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FASHIONERS OF POETIC DRINKS:
THE INHERITED BACKGROUND OF PINDAR’S
NEMEAN 3 METAPOETIC METAPHORS

LLAURA MASSETTI

ABSTRACT - I focus on the structure and two metaphors of Pindar’s Nemean 3. After
drawing attention to lexical and semantic repetitions of the ode, I concentrate on
the image of the “craftsmen of honey-voiced revels’ (vv. 4-7) and that of the “drink
to sing on’ (vv. 77-79). I propose that these two metaphors, placed at separate but
complementary points in the poem (i.e. near the beginning and the end), are found
combined together in other Indo-European traditions: craftsmen-deities of the
Vedic pantheon, such as the Rbhus or Tvastar are said to be craftsmen of poetic or
ritual drinks; Old Norse kennings, connected with the myth of the dwarfs, consist
of/contain the same images.

Keyworps - Pindar, Nemean 3, Metapoetic Metaphors, Stylistics, Indo-European
Poetics.

1. “AEGINA’S WATER”:
PHRASEOLOGY AND MYTH IN PINDAR’S NEMEAN 3

P INDAR’S Nemean 3 celebrates Aristocleidas from Aegina, who obtained a
victory in the pancratium.! As explained by Privitera (1988), the ode was
performed at the Delphinia, an Aeginetan festival in honour of Apollo fea-
turing a hydrophoria, i.e. a procession of the amphorae from the Asopian
spring to the stadium and an amphiphorites, i.e. a double foot-race in the sta-
dium.? The aition of this ritual is found in Apollonius’ Argonautica (4, 1766-

laura.massettioy@gmail.com, Universita di Napoli “L’Orientale”, Italia.

This paper was written within the framework of the project Loracora, which is funded
through the program “NExT Generation UE”, PNRR M4C2 (grant: MSCA_0000083-project
LORACOLA). I thank Riccardo Ginevra and Salvatore Scarlata for their observations on non-
final versions of the paper, as well as the anonymous reviewers of Quad. Urb. for their
remarks. A special thanks goes to John Perchard for reviewing my English. The standard
disclaimers apply.

! The date of the ode is debated, cf. Instone 1993; Pfeijffer 1999, 197-198; Cannata Fera
2020, 53-55 for an overview. Gaspar (1900, 104-107) proposes 475 BCE, whereas Pohlsander
(1963, 132-137) proposes 458 BCE as a terminus ante quem.

2 On the festival cf. Polinskaya 2013, 144-147.
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1775): when the Argonauts stopped for water at Aegina, they ‘competed in
a race for fetching water’ (68peing mépt 3w ... dnpicavto, Ap. Rh. 4, 1777),
which was later re-enacted at the local Delphinia.! The Aeginetan heroes
Peleus and Telamon, mentioned at Nem. 3, 33-42, are Argonauts, so, they wit-
nessed or competed in the first amphiphorités. Achilles, the protagonist of
Nem. 3, 43-63, did not compete in that race, but he possessed the main quality
of runners, swiftness of foot.? The aition of the Delphinia is also the key to
explaining why Pindar selects the ‘thirst/drink’ - metaphors which frame
the ode: the first ‘water’-racers were pressed by the need of water, i.e. thirst
(& Yop yoetd Te ol doTeTog 0bpog Emetyer, Ap. Rh. 4, 1769). So, the
thirst for ‘ode-drinks’, which is peculiar to victories at games (Nem. 3, 6-7)
and is satisfied by the performance of Nemean 3 at the Delphinia (Nem. 3, 77-
79), mirrors that of the Argonauts who, because of their thirst for ‘real’
water, competed in the first ‘water-race’ at Aegina. Therefore, the ‘syn-
chronic’ background of the metaphor is clarified through the mythological
aition of its performance context. But this does not undermine the tradi-
tional character of the image “song to drink’.? In other words, we should not
exclude that, in deliberately employing a metaphor, Pindar is drawing from
a repertoire of ancient and traditional poetic images. It is likely, therefore,
that the poet has a palette of metaphors at his disposal and employs them
according to the specific circumstances of his poetic composition and its
performance. However, the reconstruction of a synchronic link between a
metaphor and an aition does not necessarily tell us anything about the his-
tory of the metaphor itself and the compositional technique of the Pindaric
ode. These are matters I will address in the next paragraphs.

In this paper, I focus on two interconnected metapoetic metaphors of
the ode: that of the ‘thirst for/drinking of song’ and that of the “poetic
craftsmen’. Although analogous images are found in other Pindaric poems
and other Greek texts,* their combination in Nemean 3 stands out: in this

! Cf. also Et. Magn. s.v. du.oLpopityg, which specifies that the competition re-enacted ‘the
one of the heroes’ (xaté pipnoy TéY Hpbwy).

2 Cf. the formula w63ag dxnbg Ayiihels (IL. 1, 58+). Cf. also Nem. 3, 52 Tocct ... xpdTeone
(matching ex Pindaro ipso xpatvcimous; Pyth. 10, 16; fr. 13 S.-M.).

? Not only can parallels of the metaphors be identified in other Indo-European lan-
guages, but combinatory phraseological analysis also allows us to frame the metaphors
‘thirst for songs” and ‘song-drink” in a system of metaphors attested in several Indo-Euro-
pean traditions: the words are ‘poured” or ‘fill’ the audience, the voice of the performer
‘streams’, ears ‘drink’ the voice etc., cf. Kurke 1989; Garcia Ramon 2008 and 2010; Dardano
2018, 47-64; Massetti 2019, 168-172 with bibliography.

4 A collection of Greek literary passages can be found in Niinlist 1998, 178-205 (‘drink
of songs’), 83-125 (‘craftsmanship’). See also Manieri 2021 on Pindaric metaphors applying
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ode, they are linked by means of lexical and semantic reprises, which build
a frame for a chainlike structure. In what follows, I compare the complex
Pindaric metaphors with myths and poetic expressions found in two Indo-
European (hereafter, IE) traditions: the Old Indic myth of the Rbhus, and
kennings for “poetry” attested in Vedic and Old Norse. After describing the
structure of the ode (§ 2), I propose an Old Indic comparandum, Rigveda 10,
144, which contains the same metapoetic metaphors as Nemean 3 (§ 3). The
hymn in question connects the offer of the ritual drink, soma, to the figure
of the Rbhu, one of the divine craftsmen of the Vedic pantheon. I further
discuss the mythology of the Rbhus and its ritual implications (§ 4). Finally,
I focus on compact metapoetic metaphors that ascribe the possession or
creation of the ‘drink of song(s)’ to the ‘skilful craftsmen’ of the Vedic and
Old Norse traditions (§ 5). My analysis reveals that the ring-composition of
Pindar’s Nemean 3 is fashioned with inherited phraseological and thematic
material. The link between the metapoetic metaphor of the ‘craftsmen’
and the ‘ode-drink’ is indeed inherited: the two images combine in the
myth of the Rbhus as well as in Old Indic and Old Norse kennings denoting
[POETRY].

2. THE STRUCTURE OF PINDAR’S NEMEAN 3

The ode consists of four triads, each comprising an eight-verse strophe, an
eight-verse antistrophe and a five-verse epode, and its structure can be de-
scribed as a “framed chain of rings’: an external ring (i.e. a set of repetitions,
which join the beginning and the end of the ode) frames a series of rings,
which interlock adjacent triads to one another. More precisely,

— themes and lexemes of the first triad (vv. 1-21) seem to correlate with
those of the fourth triad (vv. 64-84), creating an overarching frame, cf.:

1%t triad: vv. 1-21 4th triad: vv. 64-84
& otV Motoa, patep dpetépo, Mooopat, TNAavyEe dpape QEYYog Aloetday adTéley-
Tov TohvEévay 2y lepopnvia Nepeddt Ze®, teov Yop alpa, 6to 8 dyhv, Tov bpvog EBaiev
txeo Awpida viioov Alywvoy- 3att yép Omi véov gLy hptov yhopa xeAadEnmy.
uwévovt’ én’ Acwmin peMyodev téxtoveg Bod 3¢ vixapdee cbv AQioToxieldaq mpémet,
xbpov veavior, o€0ev 6mo. pordpevor. ¢ Tévde viioov edxhél Tpoctbnxe Aoy
Supfj 3¢ wpdyog dANo pev dAhov, %ol GERVOV Gyhaaiol wepipvarlg
aedlovixio 8¢ pdhot’ QoSG PUAet, uBiov Océprov. &v 3¢ meipo TéNOG
6Tedvmy GEETAV Te dbwTdTay dradby- Srepaivetan G Tig Loy brepog YévyTaL,

to poetics (pp. 57-59 on Nemean 3) which involve food and drink: as the author points out,
such metaphors are often employed in a positive sense, to express the idea of ‘satisfaction’
of a need.
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TG dpboviay Srale phTiog dudc &mo- &v ool véorot aic, v {8’} avdpdoLy dvie, Teitov
spye O ovEavod wolvvepéla xpéovt, Biyatep,  &v malartéoiot, pépoc Exactov olov &y opey
S36x1pov Bpvov- &y 3¢ xelvov T vuv ddpolg Bpbreov #vog: 8A& 8¢ %ol Técoapac dRETAS
Aopa Te xowécopa. yagievra 8 el wovoy <6> Ovatoc aldv, gpovely § &vémel 10 Topxeipevoy.
Y bpag yohwo, Mupptdoveg tva pbrepot TGV 00% &TECOL YUiQE, Pilog &Yk T6E ToL
Gunoay, Gy TaraiQaTov dyopdy TEPTTO LePLYLEVOY PEAL AeUX G
odx éheyyéeooty AQLoToxAeidog Tedy oLV yéhatt, xipvapéva 8 Eepo’ dupémet,
¢uiove xat’ aloay &v wepiobevel pohoyfeic mop’ doidyov AloAicoLy &v mTvoaloly adAddy,
Ty %EUTIOV GTOAG: KoUPATWIEWY 88 TAoY GV ¢ Tep. EoTL & aleTdg dude v oTavolg,
&xog Hytnedy &v Baburedio Nepéa ¢ Enafev aldo, TNLOOE petapardpevos,

T0 %0AMVIXOV QEQEL. douporvov &ypay TTosty-
el & &owv xahog Zpdwv T’ EotxbTa LopQd %poryETon 8¢ x0AOLOL TUTTELVG VEULOVTHL.
dvopéarc OTepTdTong méBo Tiv ye pév, evBeovov Kreotg ¢0<hoi-

Tl ApLoTopdveos, 0OETL TEOGW oo, debropbpov Mypatog Evexey
SPéToy dho nLbvwy brep ‘Hpaxhéog Twepdv Nepéog Emidoaupdley 7° &mo xol Meydpwy déSopxey
eduapéc, boc.

O mistress Muse, my mother, I beg of you, The far-beaming light of the Aeacidae is fixed
come in the Nemean sacred month to this from here. Zeus, yours is the blood, and yours
much-visited Dorian island of Aegina, for the contest, which this hymn has struck with
by the Asopian water are waiting the young men’s voices as it celebrates this land’s
craftsmen of honey-voiced revels, young joy. Loud acclaim is proper to Aristocleidas
men who seek your voice. Different deeds who brought a victory home, (him,) who has
thirst for different things, but victory in linked this island to glorious praise and the
the games loves song most of all, the fit- hallowed Delegation of the Pythian god to
test companion for crowns and achiev- splendid ambitions. But in the test the result
ements. Grant from my ingenuity a pro- shines through, in what ways someone proves
fusion of it: begin for the ruler of the superior, as a child among young children,
much-clouded sky, (as you are his) man among men, and thirdly among elders —
daughter, a hymn that shall be wel- suchiseach stage that our human race attains.
comed. I myself will entrust it to their Then too, our mortal life drives a team of four
voices and the lyre. virtues, and it bids us heed what is at hand. Of
It will be a task full of grace (to make) these you have no lack. Enjoy, friend! I send
a monument for the land, where the first you honey mixed with white milk — stirred
Myrmidons dwelled, whose long-famed foam crowns it — a drink to sing on, accom-
assembly place Aristocleidas did not stain panied by the Aeolian breaths of pipes, late
with dishonour, thanks to your favour, by though it be.
weakening in the mighty course of the Swift is the eagle among birds, which
pancratium. suddenly seizes, as it searches from afar, the
And for his fatiguing blows in Nemea’s bloodied prey in its talons, while the cawing
deep plain he bears home a healing rem- jackdaws range down below. But for you,
edy of beautiful victory. If, being hand- through the favour of fair-throned Cleo and
some and performing deeds to match his because of your determination for victory,
form, the son of Aristophanes has em- from Nemea, Epidaurus, and Megara has
barked on utmost deeds of manhood, itis shone the light of glory.
no easy task to go yet further across the
untracked sea beyond the pillars of
Heracles
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The following identified repetitions are in bold:

Moica (V. 1) : €d0pbvouv Kheoe (v. 83)!

Nepeddt (v. 2) : Nepéa (V. 18) : Nepéog (V. 84)

vécov (V. 3) : vaoov (V. 68)

REMYAEVWY TEXTOVEG XUV (VV. 4-5) ! TEUTW ... LEAL (V. 77)

c€0ev o pondpevol (v. 5)% 1 60 petapandpevog (v. 81)

veawio ... 8o (V. 5) & 07Tl vEWVY (V. 66)

SudF ... debhovixio ... GoLddy QLAEL (VV. 67) : TEUT® ... oW doidipov (VV. 77-79)

dpeTdy (V. 8) : dpeTés (V. 74)

00pavod ToALVEQERX %pEOVTL. .. dO%LLoY Guvov (VV. 10-11) : ZeD ... TOv uvog ERahey
(V. 65)

yoplevtor (V. 12) & ybppo xehadémv (V. 66) : yolipe (V. 76)

Tohol®QaTov (V. 14) : TXAXLTEQOLGL (V. 73)

ApLoTorAELS0G . .. TO xahAivixoy Qépel (VV. 15-18) : vixapbow oy A protoxheido (V. 67)

To these I would also add that reference to the themes of remoteness/dis-
placement of glory may count as a further common image. This topic joins
vv. 20-21, in which Heracles reached the furthest point of the world (xt6vev
... ‘Hpaxhéog, v. 21, cf. also v. 23, in which the columns are said to be ‘the
famed witnesses’, pu&ptupag xhutég, of Heracles™ travel), to the remote
places reached by the glory of the Aeacidae: their glory is ‘beaming from
afar’ (Tnhawyeg péyyoc, v. 64), ‘from afar’ comes the eagle (i.e. the poet, -
A60e petaponbpevos, v. 81), the glory of Aristocleidas shines from different
places: Nemea, Epidaurus and Megara (Nepéog "Emtdovpéfey 1 o xal Me-
Yépwy 3éSopxev pbog, V. 84).°

— The first and the second triads (vv. 1-21 and 22-42) seem to be linked by
further lexical reprises,* cf.

15 triad: vv. 1-21 2nd triad: vv. 22-42
@ ot Moloa, patep dpetépa, Aicoopat, fewg Bedg d¢ #0mxe vauTihiag Eoydrag
Tov TohvEévay &y tepopmvio Nepeddt whpTupag xAuTthe Sduace 8¢ OFpag v wehdyet
txeo Awpida véisov Alyvoy- G8att yép Omepbyoug, 18ia T’ Epedvace Tevayéwy

! As noted by several commentators (see, as a recent reference, Cannata Fera 2020, 310),
Syopa at v. 13 may also belong to the metapoetic metaphor of construction. I did not list
it in the repetitions between the first and the fourth triads because nothing correlates with
itin the fourth triad. Henceforth I use this sign “:” to mark semantic or lexematic repetitions.

2 One may also add the ‘sound effect’ created "OIIA : *OIIAS6v : *OIIALe phtioq Gudc
"ATIO (Vv. 5, 8, 9).

*> On these final verses and their inherited background see now Meusel 2021.

4 My reference edition for Pindar’s text is Snell - Maehler 1987; the provided translation is
based on Race 1997 and modified by the author.

Per uso strettamente personale dell’autore. E proibita la riproduzione e la pubblicazione in open access.

For author’s personal use only. Any copy or publication in open access is forbidden.



© COPYRIGHT BY FABRIZIO SERRA EDITORE, PISA - ROMA

58 LAURA

wévovt’ én’ Acwmie peMyadav téxtoveg
*ORY veaviol, o€0ev da pondpevor.
QT 8¢ mpdiyog BANo v EAhov,
debhovixio & wéhot’ GoLdey QLhet,
6TEPGV™Y GRETEV Te debLmTéToy dmtadby-

Tég dpboviay Srale phTiog dudc &o-

Boye & odpavol moluvepéra xpéovTl, Biyarep,
dbnrpov Guvov- &y 3t netvmv T vuv ddpotg

Aopa Te nowdcopat. yopievta 8 EEel Tovoy

1 opog dyohpe, Muppidoveg tva TpbTepoL
dunoay, Gv Talaipatov dyopdy

odx Eheyyéecory AptoToxAetdug Tedy

¢uiove xat’ aloay &v wepiolevel pohayOeic

Ty %ETLON GTOAG: KoUPATMIEWY 38 TAoY GV
&xog Oyinedy &v Baburedio Nepéa

TO %o AALVLXOV QEpet.
el & &owv xahde Zpdwv T’ EouxbTa LopQd
dvopéarg OTepTdToLg EmEBa

Tealg ApLOTOQAVEDG, 0OXETL TTEOGW
Aoy &how xrbvewy Srtep Hpaxhéog wepdy
edpapéc,

O mistress Muse, my mother, I beg of you,
come in the Nemean sacred month to this
much-visited Dorian island of Aegina, for
by the Asopian water are waiting the crafts-
men of honey-voiced revels, young men
who seek your voice. Different deeds thirst
for different things, but victory in the games
loves song most of all, the fittest companion
for crowns and achievements. Grant from
my ingenuity a profusion of it: begin for the
ruler of the much-clouded sky, (as you are
his) daughter, a hymn that shall be wel-
comed. Imyself willentrustitto theirvoices
and the lyre.

It will be a task full of grace (to make) a
monument for the land, where the first
Myrmidons dwelled, whose long-famed
assembly place Aristocleidas did not stain
with dishonour, thanks to your favour, by
weakening in the mighty course of the
pancratium.

And for his fatiguing blows in Nemea’s
deep plain he bears home a healing remedy
of beautiful victory. If, being handsome
and performing deeds to match his form,
the son of Aristophanes has embarked on
utmost deeds of manhood, it is no easy

MASSETTI

pobc, 6md oLV xatéBave vooTou TéAOG,
%ol Yoy ppédace. Buué, tive weog dANodaTtéy
Bxpory oy TAbov TopopeiPea;

Aloxd oe paul yével te Moloav épety.
dreton 38 Moy Stxag dwtog, EoAdv alvely’,

008 dMhotpiwy EpwTeg dvdpl pépely xpéoooves:
oixo0ev pareve. Totipopov & xbcpov Fhayeg
YAvxd TL yoguépev. molaraiot 8 &v doetaig
véyobe Tnhede dvak, meéparhoy ady ey Topdov-
¢ xal Tocohnov elhe pbvog &veuv 6TpaTIdG,

ol wovtioy Oty xatépapdey

gynovnti. Aoopédovra 8 edpucheviic

Tehawwv Loha TopasTdTog v Emepcey

%ol wote yohnbrobov Apalovwy pet’ dhndy
et ol, 003 viv ote @6Boc avdpoddag
EToGEY GRLAY PEEVEV.
cuyyevel 8¢ Tig eddokia wéyo Peibet.
b 8¢ Suddnt’ Eyer, Yepevvoc avinp
Mot G TvéEmY of TToT dTpexel
xotéfo wodt, wupidy 8 GEeTdv drehel vow yebeTar.

(Sc. the pillars) that the hero-god established
as famed witnesses of his furthermost
voyage. He subdued unstoppable beasts in
the sea, and on his own explored the streams
of the shallows, where he reached the limit
that sent him back home, and he made
known the land. My heart, to what alien
headland are you turning aside my ship’s
course? To Aeacus and his race, I tell you,
bring the Muse. The choicest flower of jus-
tice attends the precept “praise the good”, but
longings for foreign themes are not better for
a man to bear. Search at home, for you have
been granted a fitting adornment: to pro-
claim something sweet. In achievements of
long ago lord Peleus took delight, after cut-
ting his matchless spear; he took Iolcus all
alone, without an army, and captured the sea
nymph Thetis with great effort. And mighty
Telamon, fighting beside Iolaus, destroyed
Laomedon and once joined him in pursuit of
the brave Amazons with bronze bows, and
never did man-crushing fear check the sharp-
ness of his mind. One with inborn glory
carries great weight, but he who has learned
to be famed is a shadowy man; ever changing
his purpose, he never takes a precise step, but
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task to go yet further across the untracked attempts innumerable feats with an ineffec-

sea beyond the pillars of Heracles

tual mind.

The following repetitions are identified:

Motoa (v. 1) : Motoay (V. 28)

pehtyapdmy (V. 4) 1 YAurO TL yopuépey (V. 32)
cé0ev o ponbpevot (v. 5) @ olxobey pwéreve (v. 31)
dpeTdy (V. 8) : dpeTails (V. 32) : &EETAY (V. 42)

ToholQatov (V. 14) : Tahoaiot (V. 32)

— The second and the third triads (vv. 22-42, 43-63), which are mythological
sections, appear to be connected through thematic reprises, cf.

204 triad: vv. 22-42

y \ oy )
Hewe Oedg d¢ Edmre vautidiog Eoybroac
uépTupas xhuThe dapace 8¢ Bfjag év e yEL
brepbyoug, 1dia T° pehvace Tevaryémy

poéc, 6mg mouTLLOY xaTéRaLve voGTOoU TEAOG,
%ol Y& ppédace. Ouué, tive Tpog dAhodaTéy
Bxpoy oy Thbov TapopeiPea;

Alax oe ol yéver e Moloav @épety.

p Loz . 2 A e o
gmeton 8¢ Moyw dinag dwTog, Eohdv alvely’,

008’ dMhoTpiwy Epwteg dvdpl pépely xpéccoves:
oixolev pwéreve. motigopov 3¢ xbopov Fhayeg
YA TL yapuépey. Takataiot § &y dpetaig
véyobe Tinheb dvak, dméporiov aiypdy Tapdv:
¢ ol Toohxndv elhe udvog dvev oroarids,
%o Tovtioy O@éTy xatépapdev

met6 of, 003¢ viv ToTe PoBog Gvdpoddag
ETOVGEY GO PEEVEV.
cuyyevel 8¢ Tig eddoin wéyo Poiber.
¢ 8¢ 8uddnt’ Eyer, Yepevvos avinp
. s, N
FANOT dAhL TTVEWY 0D TTOT  &TPEXET
xotéBoTodi, pupLdv 8’ dpetdy dreiel voe yebeTar.

Sc. the pillars) the hero-god established as
famed witnesses of his furthermost voyage.
He subdued unstoppable beasts in the sea,
and on his own explored the streams of the
shallows, where he reached the limit that
sent him back home, and he made known
the land. My heart, to what alien headland
are you turning aside my ship’s course? To
Aeacus and his race, I tell you, bring the

Per uso strettamente personale dell’autore. E proibita la riproduzione e la pubblicazione in open access.

3™ triad: vv. 43-63

Eavloc & Ajyhebe T pév pévav Ouhdpag &v dopotg
moic éow &Oupe peydha Epyor yepot Dapivé
Boayvoidagov dxovra wailov ioa T dvépots,

{8V} péoa Aebvreooty dygotégois Emgacoey pbvov,
ndmovg T Evange: chpoto 8¢ Topd Kpoviday
Kévraupov aclpatvovro xopiley,

eEéTng TO TpdTOY, Bhov & Erert’ dv ypbvov:

Tov 04 uBeov Aptepic e ol Bpacel’ ABdva,

>TeivovT’ EMAQOVG dvey xvvav doliov 0’ Egxéav-
TOGGL Yoo *pdTEGKE. AeYbpevoy 3¢ TolTo TpoTEpwY
¢rog &y Babuufra Xipwy tdpe Mbive

Taoov’ #vdov téyet, xal #mertey Acudamiéy,

Tov appdnmyv didake wohoxdyetpo vopLov:
vopgevoe 8 abTig dyAabd%OATOV

Nneéog 8byata, Yévoy T¢ ol pépratoy

dritalhev <&v> dpuévolot ot Bupdv adwy,
Goppa Bohacoiong avépmy giraiot wepgbeic
b7t6 Teoiav dogixtumov dhaldv Avxiov

But blond Achilles, while living in Philyra’s
home, even as a child at play would perform
great deeds; often did he brandish in his hands
his short iron-tipped javelin and, swiftly as
the winds, deal death in battle to wild lions
and kill boars. He would bring their gasping
bodies to the Centaur, Cronus’ son, beginning
at age six and for all time thereafter. Artemis
and bold Athena were astonished to see him
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Muse. The choicest flower of justice attends
theprecept “praise the good”, butlongingsfor
foreignthemesarenotbetterforamantobear.
Search at home, for you have been granted a
fitting adornment: to proclaim something
sweet. In achievements of long ago lord Pe-
leus took delight, after cutting his matchless

crushingfear check the sharpnessof hismind.
One with inborn glory carries great weight,
but he who haslearned to be famed is a shad-
owy man;ever changinghispurpose, henever
takesaprecise step, butattemptsinnumerable
feats with anineffectual mind.

slaying deer without dogs or deceitful nets,
for he overtook them on foot. The story I
have to tell was told by former poets: Chiron
of deep mind raised Jason in his rocky dwell-
ing and then Asclepius, whom he taught the
gentle-handed province of medicines. Then
too he betrothed the splendid-bosomed
daughter of Nereus, and fostered her per-
fect offspring, making his spirit great in all
things fitting, so that, when sent by the blasts
of the winds at sea to the foot of Troy, he

As pointed out by Privitera (1977), Heracles, Peleus and Achilles seem to be
represented here as heroes who accomplish extraordinary deeds all by
themselves (cf. vv. 24-25 iie ... 67&) and without receiving help of any kind
(cf. V. 34 Toohndv elhe pbvog &vev otpatidc, Peleus; v. 51 xteivovt’ EAdpoug
&vev xuv@v Sortwv 0’ Epxéwv, Achilles).

Both Heracles and Achilles are ‘slayers of beasts’, cf. d&pace 8¢ 0fpac (v.
23, Heracles) : wéya Asbvteoowy aypotépols Empacoey @bvov, xdmpous T
Evape (VV. 46-47, Achilles) : xteivovt’ EN&poug (V. 51, Achilles). Moreover, the
deeds of the pair Peleus-Telamon and those of Achilles are presented in
analogous thematic order, which involves the references to the following
elements/characters/themes:

[weapoN of the HEROJ: alyméy Todov (v. 33, Peleus) : Bpoyucidapov dxovra
7AWV (V. 45, Achilles);

[WITHOUT ANY FURTHER HELP]: &veu oTpatidc (V. 34, Peleus) : &vev nuvév do-
Awv 0 Epnéwv (v. 51, Achilles);

— [THETIS]: %ol Twovtioy OéTiy xatépapdey (V. 35, Peleus) : vipgeuoe ... Nypéog H0-
Yatea (VV. 56-57, as mother of Achilles);

[TROY-ENDEAVOURS]: Aaopédovra ... ¥mepoey (vv. 36-37, Telamon)' : 410 Tpotoy
dopinTumoy dhahdy Auxiwy Te TpospEVoL xol Ppuy@dv Acpddvey Te W) ... T
olxad’(€) ... Mépvwy pohot (vv. 60-63, Achilles).

! Heracles and Telamon’s expedition against Laomedon was represented on the East
pediment of Aphaia’s temple at Aegina, while episodes of the Trojan war were represented
on the West pediment (cf. Invernizzi 1965).
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— In a similar way as the first triad seems to be attached to both the second
and the fourth triads, the fourth triad seems to be linked to the first (see
above), the second and the third triads. Moreover, we may recognize a
circular thematic organization. It begins and concludes with the image of

shining glory, at v. 64 and v. 84," cf.
4™ triad, v. 64

TnAawyes dpope @éyyog Aloxtday adtélev

The far-beaming light of the Aeacidae is
fixed from here.

4™ triad, v. 84
Nepéog Emtdoupbfev 1 dmo xal Meydpwv 8£30Q-

®EV PAog

from Nemea, Epidaurus, and Megara has
shone the light of glory.

At the same time, the polarity between ‘inborn glorious achievements’ and
non-inborn, ‘taught” glory (vv. 40-41, triad 2) may correlate with the polar-
ities high vs. low and single vs. many, seen in the contrast eagle (i.e. the poet
who flies high) vs. jackdaws (i.e. the other poets) at vv. 80-81, in triad 4:

2md triad, vv. 40-42

cuyyevel 8¢ Tic eddosia péya Poeiber.
8 SR Noo oy o
¢ 8¢ Suddnt’ Eyer, Yepevvoc avip

Aot dMha Tevéwy off ot drTpenel
xotéPBo Todt, LupLdy 8 dpetdy dteAel Voo
YebeTaL.

One with inborn glory carries great weight,
but he who haslearned to be famed is a shad-
owy man,; ever changing his purpose, he
never takes a certain step, but attempts in-
numerable feats with an ineffectual mind.

4™ triad, vv. 80-84

g0 8 aletoc dnde Ev ToTavoic,
¢ Enofev alda, Th60e petapanopevos,
dapoLvdy &ypay Tooiv-
xpoyéTon 3¢ x0AoLol ToTELVS VELLOVTOL.
Tiv ye pév, edpbvov KAgobs é0sdoi-
oag, dehhopopov Mpatog Evexey
Nepéog Endauptley v’ dmo xal Meydpwy 6édogxev
@aos.

Swift is the eagle among birds, which
suddenly seizes, as it searches from afar, the
bloodied prey in its talons, while the cawing
jackdaws range down below. But for you,

through the favour of fair-throned Cleo and
because of your determination for victory,
from Nemea, Epidaurus, and Megara has
shone the light of glory.

It is worth noticing that the man with innate glory (cuyyevet 3¢ tig edd0kia,
V. 40) is opposed to the shadowy man (epevvog avijp, V. 41). In parallel the
step (modi, v. 42) of the shadowy man is uncertain (drpexei, v. 41) contrary
to the talons (mociy, v. 81) of the poet’s eagle, i.e. the one who provides glory

! A further coincidence I identify between triads three and four is the term maic (vv. 44, 72).
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(3éSopxev @bog, V. 84), which in turn is in contrast to the jackdaws, who
range down below.

The metapoetic metaphor of the eagle (vv. 80-81, fourth triad), the best of
poets, may further echo images applying to Achilles, i.e. the best of the
Achaeans, in the third triad: at vv. 47-48 Achilles brings the gasping bodies of
the animals he hunted to Chiron (chpate...doBpaivovra x6uilev); the
eagle carries a bloodied prey in its talons (¥Aafev aido, Tr60e petopon-
6pevog ... SapoLvoy &ypav octy, V. 81). Moreover, at v. 52 Achilles is said to
overtake his prey by his swift foot (ool yap xpbteoxe, v. 52), while the eagle
is said to be ‘swift among the birds’ (¥ot 8’ aletog Mg &v wotavoic, v. 80):

3 triad: vv. 47-52

...obpata 8¢ Tops Kpoviday

Kévravpov aobpaivovta xopileyv,

crs “ « > S,

eEeTng T TedToY, Bhov 8 Emert’ dv ypbvov:

Tov 206uBeov Aptepic te xod Opaoel’ ABdva,
xtetvovt’ EAdpoug dveu xuvdv Sohiwv 0’ Epxéwmv-
TTOOG1 YOLQ XQUTECKE ...

He would bring their gasping bodies to the
Centaur, Cronus’ son, beginning at age six
and for all time thereafter. Artemis and bold

4™ triad: vv. 80-81

#6711 8 aletoc g v ToTavoic,
¢ Enafev alda, Tyhobe petapandpevos,
dapovov drygoy Tooiv:

Swift is the eagle among birds, which
suddenly seizes, as it searches from afar, the
bloodied prey in its talons ...

Athena were astonished to see him slaying
deer without dogs or deceitful nets, for he
overtook them on foot

As this repertoire of reprises makes evident, the chain(-of-rings)-composi-
tion seems to be built, for the most part, by means of lexematic reiterations,
that is, words which display the same lexemes, e.g. Nepeadt (v. 2) : Nepéog
(v. 84); a few repetitions are couples or triplets of synonyms, e.g. odpavod To-
Aoveéda xpéovtt (V. 10) : Zeb (V. 65), or of hyper- or hyponyms, e.g the
couple Moioa (v. 1) : edBpbvou Kheolg (v. 83). Significantly, the metapoetic
kenning of the ‘craftsmen of honey-voiced revels’ is associated with the
motif of the “thirst for odes’ at the frame-beginning and may correlate with

the image of the “drink to sing on” at the frame end:

1%¢ triad
[CRAFTSMEN | + [HONEY] +
[ODE-THIRST]
Nem. 3, 4-7

wévovt’ én’ Acumie peMycdev téxtoveg

4™ triad
[POETIC PERFORMANCE] = [HONEY,
[ODE-DRINK]

Nem. 3, 77-79

TEUTO LEPLYEVOY PEML Aeun b

wbpov veavio, céley éma potbpevo.
SuPfy 8¢ wpdiyog &AAo pdv dAhou:

7 P sy

oy yéhantt, xipvapéva 8 Eepo’ dupémet,
R s St - 5o

7op’ aoidpov Aloiicty év voaioty adAGv
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The correlation is established on the basis of the complementarity of the
metaphors: at vv. 4-5, the choreutes (téxtoveg)’ are said to produce ‘honey-
voiced” (pehyopdmy xGOpmv) revels; at v. 77 the poet sends (Téumw) to the
winner ‘honey’ (uét), which he also identifies as an ingredient of the “drink
to sing on’ (oW’ doidipov, V. 79). Therefore, this designation of the poem
complements the image of the ‘thirst for odes” (37 8¢ wpdyoc &Aro pév
&Mhov ... qotdav @uAet), which Pindar introduces at vv. 6-7. The only actual
repetition between vv. 4-7 and 77-79 is wéh, cf. pehtyapdey (v. 4) and péi
(v. 77), however, this may allow us to link the ‘craftsmen’ and the ‘poetic
drink’: the Téxtoveg of v. 4 are the performers of the honey-voiced revels; the
song sent by the poet is then later described as mixed with honey. So, we can
imagine that the drink to sing on is produced, i.e. performed by the téxtoveg
of v. 4. Indeed, as Manieri (2021, 59-60) stresses, the different ingredients of
the mixed poetic drink may represent the virtues of the poet’s song (such as
sweetness, the ability to give nourishment, the excellence of the poetic re-
sult), but also the interpenetration of the different elements which make up
the song or the variety of Pindaric poetry: music, Pindar’s poetry itself, and
the voice of the performers.?

3. A VEDIC PARALLEL TO PINDAR’S NEMEAN 3

In a previous study,’ I showcased striking similarities between the repeti-
tions attested in the incipit and excipit of Nemean 3 (vv. 1-13, 76-84) and Rig-
veda (henceforth, RV) 10, 144.* This hymn celebrates Indra as the recipient
of soma, the divinized ritual drink, which, in our hymn, is called ‘the (im-
mortal) drop’ (dmartya induh, 1ab, ct. also 6) or ‘exhilarating drink’ (mddam,
2cd). Like in other Vedic poems, the arrival of the soma at the sacrifice is im-
agined as a journey, the cyclicity of which is alluded to through the iconic,
framing repetition of the word indu- “drop’ (1b, 6a). Furthermore, the god
Soma is said to be ‘the son of the falcon (brought) from afar’ (paravdatah
Syendsya putrdh, 4ab), because a Vedic myth ascribed the conquest of the
soma to a bird.” The gifts of Soma are then celebrated in the final stanza of

! Cf. X Nem. 3, 3a Drachm. Elsewhere téxtwv applies to the poet(s), e.g., Pind. Pyth. 3, 113.
2 Just like in Pind. OL 3, 7-8, pbputyYé T TotxtAbdyapuy / xol Body adA&Y Emtéwy Te Héoy

...cuppifor “mix together the forminx of modulating voice, the aulos’ cry and the arrange-
ment of (my) words”. 3 Massetti 2019, 163-168.

4 The Rigveda is a collection of sacred texts composed in Vedic Sanskrit comprising 1028

hymns mostly dedicated to deities who were the subjects of Vedic rituals. The hymns consist
in stanzas (Ved. rc-, hence the name Rg-veda) built upon colas with a fixed number of syl-
lables, arranged in rhythmical patterns.

*> On this myth in ancient Indic and in Germanic traditions cf. Dumézil 1921.
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the hymn (cf. 6). I provide hereunder the text (according to van Nooten-
Holland 1994 edition) and the translation based on Jamison - Brereton 2014
and modified by the author.

1

ayam hi te dmart,ya
indur atyo na patyate
dakso visvayur vedhase

ayam asmasu kav,ya

rbhur vajro d asvate

ayam bibharty firdhvikr$anam madam
fbhiir nd kftvyyam madam

ghfsuh Syenaya kftvana
ast s vasu vamsagah

ava didhed ahistvah

yam suparnah paravatah
$yendasya putra abharat
$atacakram yo ‘hyo vartanih

yam te Syenas carum avrkam pada abharad
arunam manam andhasah

ena véyo Vi tari ayu ‘ jivasa

ena jagara bandhuta

eva tad indra induna

devésu cid dharayate mahi tydjah
kratva vayo vi tary ayuh sukrato
kratvayam asmad a sutah

Because this immortal drop here,
like a courser, displays his mastery
as lifelong skill for you, the ritual
adept,

He is a craftsman in poetic art
among us and a mace for the one
generous with gifts. Like a crafts-
man, he brings the exhilarating
drink with pearls [= bubbles] on
top — the exhilarating drink that
gets results.

Eager for the energetic falcon, the
bull among his own females [= for-
tresses?]looked down at those puff-
ing up like snakes [/swelling like
fertile cows] [= clouds?] —

He whom the fine-feathered (bird),
the son of the falcon, brought here
from afar - him who had a
hundred wheels [= concentric for-
tresses?] — who is the track of the
fertile cow —

Whom the falcon brought here
for you with its talon, the cher-
ished one who keeps the wolf
away, who is the ruddy housing of
the stalk — by him is vitality, is life-
time lengthened for living; through
him does our family tie stay vigi-
lant.

Thus, by the drop Indra will secure
that great surrender (of the offer-
ing) also among the gods. By your
will is vitality, is lifetime length-
ened, o you of strong will; by your
will has this soma here been
pressed from us.
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Despite superficial differences, Nemean 3 and RV 10, 144 have some features
in common:

(a) the theme of inebriating drink: in Nem. 3, 79 poetry is compared to a wop’
doidiov, whereas the Vedic hymn celebrates Indra as the god who receives ‘the
immortal (and divinized) drink’, cf. RV 10, 144, 1ab dmartya, induh “immortal
drop [sc. of Soma]”;

(b) the phraseology ‘poetic craftsman’: Nem. 3, 4-5 pehyapdmy TxToveg XOULOY,
cf. RV 10, 144, 2ab, (cf. d) k[ivya, rbhith “a craftsman in poetic art”;

(c) the image of the ‘drink’s foam’: Nem. 3, 78 wipvapéva & Zepo’ dupémet, cf. RV
10, 144, 2¢ Wrdhvdkysanam mddam “exhilarating drink with pearls on the top [i.e.
foam]”;

(d) the image of the bird of prey that ‘comes from afar, carrying its prey in its ta-
lons’: Nem. 3, 80-81 aletoc [ ...] b¢ Erafev aido, Tnh60e petopondpevos Sapovoy
&ypav mocty, cf. RV 10, 144, 4ab suparndh paravdtah...dbharat “the fine-
feathered (bird) brought (him, i.e. Soma) from afar”, s5a ydm te syends carum
avrkdm pada abharat “whom the falcon brought here for you with its talon”.
While Soma is identified with the falcon’s prey, Pindar’s text does not allow an
immediate identification “poetry’/ “poetic drink’ : “falcon’s prey’. However, the
analysis of internal repetitions between the beginning and the end of Nemean
3 may suggest that the search for the “drink to sing on’ correlates with the eagle’s
search for a prey. At v. 5 6é0ev mo patduevor “(men) who seek your (i.e of the
Muse) voice” seems to be reprised at v. 81 tnhéfe petapaiduevog “(the eagle)
searches from afar”. The metaphor of the falcon thus further combines with
that of the song-drink.

4. “L1xkE A RBHU, HE BRINGS THE RITUAL DRINK”

Stanza 2 mentions the figure of the rbhii- who is skilled in poetic art (kavya-).
Moreover, this character is said to bring the soma (sc. as a ritual offer), Vedic
aydm bibharti ... madam, ybhir nd kftvyam madam. To understand how similar
the images of RV 10, 144, 2 and Nem. 3, 4-7, 77-79 are, I must expand on the syn-
chronic background of the Vedic metaphor. Therefore, I focus on two main
interpretative matters: (a) why the term rbhii- is translated ‘craftsman’ and de
facto equates Greek téxtwy, and (b) why the rbhii- (allegedly meaning ‘crafts-
man’) is portrayed as a sacrificer offering (Vedic bibharti) the soma-drink.

(a) Vedic rbhii- mostly occurs as a proper name in the Rigveda, although it
was originally an adjective.! It applies to a group of three gods (Vaja, Vibh-
van and Rbhu or Rbhuksan),? i.e. the Rbhus, who achieved immortality

! EWAia s.v. and Estell 1999 propose that the term is related to Greek *Opgpeic.
2 On these divine figures, cf. the studies of Ryder 1901 and Chakravarty 1990.
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thanks to their miracles:' the creation of four cups out of a single cup which
belonged to the smith-god Twvastar; the building of the chariot of the
Asvins? and of Indra’s fallow bay horses; the ‘carving’ and/or the milking
of a cow;? the rejuvenation of their (i.e. the Rbhus”) parents.* As these deeds
are commonly represented as acts of fashioning, the substantivized form
rbhii-, occurring within the expression rbhiir nd ‘like (a) Rbhu’,” came to be
understood and/or translated as ‘craftsman’, even though the term rbhii- is
not etymologically connected to a root meaning ‘to make’, ‘to carve’ or ‘to
fashion’.¢ This semantic extension process (namely: tbhu’ = ‘craftsman’)
takes place because the Rbhus are téxtoveg par excellence, their work being
commonly described by means of the Vedic root taks, a close linguistic cog-
nate of Greek téxtwv and textaivopar,” cf.

RV 1, 111, 1

taksan ratham suvftam Vidmane"lpasas
taksan hari indravaha visanvasi
taksan pitfbhyam rbhavo ytvad vayas
taksan Vatsﬁya mataram sacabhtivam

They fashioned the smooth-rolling chariot, working with their know-how; they
fashioned the two fallow bays that convey Indra and bring bullish goods. They
fashioned — the Rbhus — for their parents youthful vigour; they fashioned for the
calf a mother to stay by it.

! Cf. RV 1, 20, 2; 110, 4; 161, 2, 6; 3, 60, 1, 3; 4, 33, 2, 4, 9; 4, 35, 3; 8, 36, 4. Jackson [Rova] 2014
and Massetti 2017 support with different arguments that the Rbhus are by name ‘the ones
who changed the side’. In the light of Hittite harpp-™ ‘to turn, change the side” one can re-
construct an Indo-European root *hserb"- ‘to change the side, turn’, which lies at the basis
of Vedic Rbhii-, Greek *Opgpeic, Hittite harpp-i as well as Latin orbis (Weiss 2006).

2 The A$vins are the Vedic divine twins. On their figures in comparative perspective cf.
Frame 2009.

* According to Brereton 2012, 113, it is unclear what the Vedic expression applying to this
miracle describes (cf. “They did something to a cow or did something with a cow”). The
verbs occurring in relation to the cow-miracle are ‘to fashion’ (taks, RV 1, 20, 3) or ‘to carve’
([nih]-pes, RV 1, 110, 8; 161, 10; 4, 33, 4), but also ‘to make flow’, which entails a reference to
the milk of the cow (RV 1, 161, 7). S. Scarlata (p.c.) kindly points out to me that gam may
stand here for the product(s) of a cow, namely, milk, butter etc., which are made flow out
of the skin of a cow, hence the rendering ‘milking’.

* Who these “parents’ are is a debated matter. Candidates are Vedic pairs, which are oc-
casionally referred to as ‘parents’ (dual voc. pitard), such as ‘Heaven & Earth’, the Aévins,
the sacrifice and his wife (Brereton 2012). > RV 6, 3, 8d, 9, 21, 6a, 10, 105, 6C.

¢ By contrast cf. Tvastar, lit. ‘Carver’, whose name is derived to the IE root *tuerk- ‘to
forge, carve’, on which Ginevra 2020 and see further below § 5.

7 Derivatives of the Indo-European root *tetk- ‘to fashion’, cf. LIVZ 638-639, which might
be derived from *tek- “to generate” according to Bendahman 1993, 246-247.
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The same root taks denotes the fashioning of the poetic formulation by the
craftsmen-gods, in a similar way as téxtwv applies to poets and singers in
Greek, and Avestan tas to the strophe (Avestan vacatasti- ‘strophe’),* cf.

RV 10, 80, 7a
agnaye brahma rbhavas tataksuh

For Agni did the Rbhus fashion their formulation.

The combinatory analysis of the phraseological data allows us to recover
the missing link between the Pindaric expression téxtoveg xbouwv (Nem. 3,
4-5) and k[ivya rbhith in RV 10, 144, 2.

(b) To understand why the Rbhu brings the soma in RV 10, 144, it is
necessary to frame the mythology of the Rbhus within its Vedic ritual-con-
text. As Joel Brereton (2012) showed, the miracles of the Rbhus “encode the
acts of the soma ritual, and, more especially, the acts of the third soma press-
ing”: the four cups created by the Rbhus correspond to the four main soma
recipients in the third pressing; the fabrication of the chariot may hint at the
shaping of the sacrifice, as sacrifice is often compared to a chariot in the Rig-
veda (Sparreboom 1985, 13); the fashioning of Indra’s horses may be con-
nected to the yajiiapuccha (‘tail of the sacrifice’), at the opening of which In-
dra’s horses are invoked to leave the ground; the cow-miracle might be
connected with the image of milk, a substance which soma resembles; the
rejuvenation of the Rbhus’ parents may conceal a connection with the
Asvins or to the fertilization of the sacrificer and his wife by means of the
third pressing.

If Brereton’s interpretation is correct — and the reference to RV 10, 144, 2
indeed supports it — the mythology of the Rbhus was primarily connected
with the third soma-pressing.? It is through the production of this ritual
drink that they achieved immortality and also came to be mythologized as
divine fashioners of things: objects (chariot, horses), abstract things (‘youth-
ful vigour’, RV 1, 111, 1¢) and formulations (RV 10, 80, 7a). The overlap be-
tween the fashioning of ‘ritual-actions’ and ‘words’ may additionally be im-
agined as the result of concomitant ritual actions. Prayers and holy
formulations accompany different moments of the ritual, including the
pressing of the soma-plant. As a matter of fact, the thirst for soma and the
need of praise are said to be satisfied simultaneously, cf.

! Darmesteter 1878; Schmitt 1967, 297-2908; Campanile 1977, 36.
2 Cf. also RV 4, 35, 9, “The Third Pressing, the conferring of treasure, which you made by
your good labor, O you of skillful hands”.
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RV 4, 34, 11ab
n?ipébhﬁta nd vo titrsama
;nihsasta rbhavo yajfié asmin

You have not kept away. We have not let you be thirsty, O Rbhus, nor are you un-
praised in this sacrifice.

To sum up: the state of things underlying the myth of the Rbhus is com-
parable to that underlying the Pindaric metaphors of Nemean 3: fashioners
of poetic words (performers of odes [Pindar] or rituals [Rigveda]) fashion
(rbhii- ... taks, Téxtoveg) metaphoric or non-metaphoric drinks of immortal-
ity: poetry, which grants glory (Pindar), is the means to achieve immortality
in the world of the living, the ritual beverage (Rigveda) is the means to con-
nect with the gods and achieve a place among them in the Vedic tradition.

5. OTHER DRINKS, POEMS, AND CARVERS:
VEDIC AND OLD NORSE KENNINGS FOR ‘POETRY’

The complementary metaphors of Nemean 3 and the Rbhus’ mythological
background match the state of things which lies at the basis of further Vedic
and Old Norse kennings for “poetry’ with the structure

[DRINKABLE SUBSTANCE/DRINK — (0f) CARVER/FASHIONER (IE *tuerk-, *peik-)]

The kennings in question have been recently analysed in extenso by Ginevra
(2020). Therefore, I limit myself to highlight a few, which, in my view, stand
close to the metaphors of Nemean 3, namely:

— The expression ‘honey of Tvastar’ is a substitution kenning for “poetry’
in the Rigveda,? cf.

RV 1, 117, 22¢cd
sa vam madhu pré vocad rtayan
tvastram yad dasra v apikaksfyam vam

Speaking the truth, he proclaimed to you Tvastar’s honey, which was hidden from
you, o wondrous ones.

Vedic mddhu ... tvastrdm resembles pelyopdwy Téxtoves xbpwy. The col-
locations of péi and mddhu-overlap;? furthermore, Old Indic Tvdstar- is a

! Note that the achievement of immortality of the Rbhus concretely manifests itself as
nhéog/Srdvah, i.e. what is heard on them, as they are celebrated in a variety of religious
hymns like (and together with) other deities of the Vedic pantheon.

2 On this concept cf. Mittner 1955. 3 Massetti 2019, 3-6.
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derivative to the Indo-European root *tyerk- ‘to carve’ (LIV? 656), which
applies to the work of the divine smith of the Vedic pantheon. The god is
said to serve the soma in cups (cf. RV 10, 144, 2 on the Rbhus), which, accord-
ing to some hymns, the Rbhus produced, e.g.

— Twvastar bears the cups:

RV 10, 55, 9ab
tvasta mayah vet apasim apastamah
bibhrat patra devapanani $dmtama

Tvastar knew (his own) magic powers, as the best worker of workers, bearing the
cups, the most beneficial drinking vessels of the gods.

— The Rbhus multiplicate the cups and impress or make happy Tvastar:

RV 4, 33, 5-6 o

jyestha aha camasa dva karéti

kaniyan trin kynavaméty aha

kanistha aha caturas karéti

tvasta rbhavas tat panayad vaco vah

satyam ficur nara eva hi cakrtr

4nu svadham rbhavo jagmur etam

vibhrijamanarh$ camasat dheva

avenat tvasta catiro dad;éva"m

The eldest said, “T will make two cups (from one)”. The younger said, “We will
make three”. The youngest said, “I will make four”. O Rbhus, Tvastar wondered
at that speech of yours. The noble men spoke the truth, for they did exactly that.
According to their will, the Rbhus followed that (will of theirs). Having seen the
four cups, Tvastar gazed at them, bright shining like days.

These passages allow us to recover the link between Tvastar and (i) the prep-
aration/ offering of the ritual drink and (ii) the Rbhus. In the light of the ety-
mology of the name Tvastar, the kenning mddhu ... tvastrdm is an aequabile
of Téxtoveg pehyapdov xdpov,' although different but quasi-synonym
Indo-European roots underlie both terms for ‘to fashion’ (IE *tetk- vs.
*tuerk-) and ‘liquid/drinkable substance” (*mélit-, Greek wéi vs. *médhu-,
Vedic mddhu-).

! 1 call aequabile a case in which the constitutive members of two comparanda go back
to the same root and display non-identical formations, these include: (i) cases of collocations
in which both members go back to the same root, but are formally non-identical; (ii) cases
of collocations in which one or more members of the collocation is a perfect or partial
match and another/others is/are expressed by means of a different lexeme, as a con-
sequence of lexical renewal.
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— Some Old Norse kennings for [POETRY] reflect the structure [DRINKABLE
SUBSTANCE/DRINK — Of CARVER/FASHIONER (IE *tuerk-)]:

Skald. cs7
Af pessu kollum vér skaldskap [...] dverga drekku

Therefore, they call poetry [...] drink of the dwarfs.

GSurs Lv. 36" (Gisl 39)
dverga drykkju

... The drink of the dwarfs [= POETRY].

In these poetic expressions, poetry is compared to a liquid substance
(drykkju, drekka) which is possessed or created by a fashioner. As shown by
Ginevra (2020, 71, 75) Old Norse dvergr is likely to reflect ‘maker, carver,
forger’, being recognizable as a nominal agentive derivative to the IE root
*tuerk- ‘to forge’ (i.e. the same root underlying the name of the Vedic
Carver, Tvastar). Indeed, the dvergar, i.e. the Old Norse carvers, are the pro-
tagonists of a myth concerning the production of the poetic drink. From
the Prose Edda (Skdld. G57) we learn that two dvergar called Fialarr and Ga-
larr killed Kvasir, made his blood flow in two cauldrons and mixed honey to
it, so as to obtain a drink that would make ‘poet’ or ‘erudite’ (skdld eda froe-
damadr) out of anyone who drank it: the sacrifice of Kvasir, which one may
imagine as some sort of gruesome carving-act,’ is thus connected to the fab-
rication of the first poetic drink.

— A further Old Norse kenning for [POETRY] reflects the structure [DRINK-
ABLE SUBSTANCE/DRINK — (0f) CARVER/FASHIONER (IE *peik-)]:

KormQ. Lv. 53
fegir Fjolnis veigar

Fjqlnir’s drink maker [= poET].2

Here the term faegir is recognizable as a derivative of the root *peik- ‘to carve’
(LIV? 465-466), a term underlying Vedic pes, i.e. the verb applying to the cow

! Significantly, Vedic taks denotes the killing of enemies in RV 10, 180, 2¢ vi $dtriin talhi
“(sc. Indra,) carve apart your rivals!” In Ossetic the killing of innocent human beings is con-
nected with the invention of musical instruments cf. Massetti 2023.

2 The material is collected by Meissner 1921, 428 and now also Ginevra 2020, 73-75, who
proposes that the Old Norse and Vedic kennings [POETRY] = “drink/liquid substance of the
carver’ derive from the merger of two metapoetic metaphors.
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‘carved’ by the Rbhus in the Rigveda,’ and mowxiAAw, which is also meta-
poetically used in Greek.? In this very connection, the words of another
choral lyric poet may offer a comparandum for feegir ... veigar, although the
Greek passage as we read it is the result of an integration, cf.

Ibyc. S257a, 27, 3-4 Davies
mowxilog U[pvog Bt ppévag ddc
Motcéy [ig[pidwv amodeifetan

A variegated (mowxihog, ‘carved out’) hymn is oozed by the Pierid Muses in my
mind.

If West’s (1984, 29) integration proposal is correct, Ibycus preserves a
further instance of the twofold metaphor: wotxihog is etymologically con-
nected with Old Norse feegir, Greek mouxiAiw, Vedic pes, and thus accounts
for the ‘craftsman-ship component’ of the metaphor,? droeiferar for the
liquid one.

6. CONCLUSIONS

I have argued that in Nemean 3 Pindar reworks material from tradition (in
this case a very ancient one), in order to adapt it to the needs of each indi-
vidual performance. In our ode, the complementary metaphors of the
‘thirst for songs” and the ‘drink of song’ correlate with the aition of the Ae-
ginetan Delphinia. Moreover, this study casts light on the inherited back-
ground of poetic images found in Nemean 3:

— The structural analysis of the poem (centring on the recognition of framing
patterns) shows us that metapoetic metaphors of the craftsmen of honey-voiced
revels (vv. 4-5) and the ode-thirst/ode-drink metaphors (vv. 6-7, 77-79) correlate.

— The usage of the two metaphors in Pindar’s poem configures as an ‘expanded’,
say ‘distracted’ or ‘dilated’, version of the metapoetic kenning [DRINKABLE
SUBSTANCE/DRINK — (of) CARVER/FASHIONER (IE *tuerk-, *peik-, *tetk-)] =
[POETRY ], which is found in Vedic and Old Norse, where it is connected with the
myths of the Rbhus and Tvastar (Vedic) and the dwarfs (Old Norse).

— The analysis of further Vedic texts, which are connected with other skilled poetic
craftsmen of the Vedic pantheon, i.e. the Rbhus, reveals that an analogous state

! Cf. Massetti 2017 for an in-length discussion on the verb and parallel Greek-Vedic
usages.

? On the metapoetic usages of the Indo-European root *peik- in Greek and other Indo-
European poetic traditions, cf. Jackson [Rova] 2002.

* And further to the Latin deity Picus, who is said to be a skilled smith, cf. Ginevra 2019,
2020, 93-100.
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of things lies at the basis of the complementary metaphors that frame Nemean 3
and the myth of the Rbhus, which ultimately has ritual implications.

— The structure and distribution of lexemes for fashioning” within the metaphors
may be summed up in the following final scheme:

DRINKABLE SUBSTANCE/ — FASHIONER/ . .
IE roots ‘to fashion
DRINK CARVER
Greek | pehi(yopdwy xbumy), TEXTOVEC *tetk-

péAL ... oW doidipov

Vedic | bibharti... madam, kitvyam | tbhur na (— taks) | *tetk- (by association)

madam tvastram *tuerk-
madhu
Old Norse | drekku, drykkju dverga *tuerk-
Greek | Suvog dmoheifetan Totxihog *peik-
Old Norse | veigar feegir *peik-
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