
Per uso strettamente personale dell’autore. È proibita la riproduzione e la pubblicazione in open access. 
For author’s personal use only. Any copy or publication in open access is forbidden.

 

Quader ni Urbinati 
Di cultur a classica 



Per uso strettamente personale dell’autore. È proibita la riproduzione e la pubblicazione in open access. 
For author’s personal use only. Any copy or publication in open access is forbidden.

 
Direttore 

Carmine Catenacci, Università “G. d’Annunzio” di Chieti-Pescara, Italia. 
Condirettori 

Paola Bernardini, Università di Urbino Carlo Bo, Italia, 
Maurizio Bettini, Università di Siena, Italia, 

Franca Perusino, Università di Urbino Carlo Bo, Italia. 
Comitato scientifico 

Luigi Battezzato, Scuola Normale Superiore, Pisa, Italia, 
Simone Beta, Università di Siena, Italia, 

Anton Bierl, Universität Basel, Suisse, 
Douglas Cairns, University of  Edinburgh, uk, 

Nicola Gardini, University of  Oxford, uk, 
Barbara Graziosi, Princeton University, nj, usa, 

Jonas Grethlein, Universität Heidelberg, Deutschland, 
Liana Lomiento, Università di Urbino Carlo Bo, Italia, 

Nino Luraghi, University of  Oxford, uk, 
Alessandra Manieri, Università del Salento, Lecce, Italia, 

Andrea Rodighiero, Università di Verona, Italia.  
*  

Coordinatrice di redazione 
Maria Colantonio, Università di Urbino Carlo Bo, Italia. 

Collaboratori di redazione 
Luca Bettarini, Sapienza Università di Roma, Italia, 

Marco Recchia, Università “G. d’Annunzio” di Chieti-Pescara, Italia. 
Comitato di garanzia 

Giampiera Arrigoni, Università di Milano, Italia, 
Lucia Athanassaki, University of  Crete, Greece, 

Carlo Brillante, Università di Siena, Italia, 
Claude Calame, École de Hautes Études en Sciences Sociales, Paris, France, 

Pietro Giannini, Università del Salento, Lecce, Italia, 
Antonietta Gostoli, Università di Perugia, Italia, 

E. Christian Kopff, University of  Colorado Boulder, co, usa, 
Herwig Maehler, University College London, uk, 

Gregory Nagy, Harvard University, Cambridge, ma, usa, 
Laurent Pernot, Université de Strasbourg, France, 

Emilio Suárez de la Torre, Universitat Pompeu Fabra, Barcelona, España, 
Gustavo Veneciano, Universidad Nacional de Córdoba, Argentina.  

*  
Gli autori che desiderano collaborare ai «Quaderni urbinati di cultura classica» 

sono pregati di inviare i manoscritti, redatti in forma definitiva, alla redazione, presso 
Fabrizio Serra editore, Via Carlo Emanuele I 48, i 00185 Roma, maria.colantonio@uniurb.it.  

*  
«Quaderni urbinati di cultura classica» 

is an International Double-Blind Peer-Reviewed Scholarly Journal. 
It is Indexed in Arts and Humanities Citation Index, in Current Contents/ 

Arts & Humanities (Web of  Science, Clarivate Analytics), in erih plus and in Scopus (Elsevier). 
It has been Released in the jstor Archive and the eContent is Archived with Clockss and Portico. 

anvur: a.



Per uso strettamente personale dell’autore. È proibita la riproduzione e la pubblicazione in open access. 
For author’s personal use only. Any copy or publication in open access is forbidden.

Quaderni Urbinati 
Di cultura classica 

nuova  serie  137 ·  n.  2 ·  2024 

(vol .  166 della  serie  continua) 

fondatore :  bruno  gentili  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

P ISA ·  ROMA 
FABRIZIO SERRA · ED ITORE 

MMXXIV



Per uso strettamente personale dell’autore. È proibita la riproduzione e la pubblicazione in open access. 
For author’s personal use only. Any copy or publication in open access is forbidden.

 

http://qucc.libraweb.net 
 
* 

Rivista quadrimestrale/A Four-monthly Journal 
 
* 

Abbonamenti e acquisti 
FABRIZIO SERRA ED ITORE ®  

Pisa · Roma 

Uffici di Pisa: Via Santa Bibbiana 28, I 56127 Pisa 
tel. +39 050 542332, fax +39 050 574888, fse@libraweb.net 
Uffici di Roma: Via Carlo Emanuele I 48, I 00185 Roma, 

tel. +39 06 70493456, fax +39 06 70476605, fse.roma@libraweb.net 

I prezzi ufficiali di abbonamento cartaceo e Online sono consultabili 
presso il sito Internet della casa editrice www.libraweb.net. 

Print and Online official subscription rates are available 
at Publisher’s web-site www.libraweb.net. 

Richiesta di scambi 
giampaolo.galvani@uniurb.it 

 
* 

Autorizzazione del Tribunale di Urbino n. 1998/189. 
Direttore responsabile: Fabrizio Serra. 

A norma del codice civile italiano, è vietata la riproduzione, totale o parziale 
(compresi estratti, ecc.), di questa pubblicazione in qualsiasi forma e versione 

(comprese bozze, ecc.), originale o derivata, e con qualsiasi mezzo a stampa o internet 
(compresi siti web personali e istituzionali, academia.edu, ecc.), elettronico, digitale, 

meccanico, per mezzo di fotocopie, pdf, microfilm, film, scanner o altro, 
senza il permesso scritto della casa editrice. 

 
Under Italian civil law this publication cannot be reproduced, wholly or in part 

(including offprints, etc.), in any form (including proofs, etc.), original or derived, or by any 
means: print, internet (including personal and institutional web sites, academia.edu, etc.), 

electronic, digital, mechanical, including photocopy, pdf, microfilm, film, scanner 
or any other medium, without permission in writing from the publisher. 

Proprietà riservata · All rights reserved 

© Copyright 2024 by Fabrizio Serra editore®, Pisa · Roma. 
Fabrizio Serra editore incorporates the Imprints Accademia editoriale, 

Edizioni dell’Ateneo, Fabrizio Serra editore, Giardini editori e stampatori in Pisa, 
Gruppo editoriale internazionale and Istituti editoriali e poligrafici internazionali. 

Stampato in Italia · Printed in Italy 
issn print 0033-4987 
e-issn 1724-1901



Per uso strettamente personale dell’autore. È proibita la riproduzione e la pubblicazione in open access. 
For author’s personal use only. Any copy or publication in open access is forbidden.

SOMMARIO 
  

poesia greca  
Lucia Floridi, Briseide ἀέκουσ᾽(α). A proposito di Hom. Il. 1, 348                11 
Polyxeni Strolonga, “Not Like Her”: Alc. fr. 42 V. and the Rhetoric of  

Comparing Women                                                                                           27 
Laura Massetti, Fashioners of  Poetic Drinks: The Inherited Background 

of  Pindar’s Nemean 3 Metapoetic Metaphors                                                 53 
 

teatro greco  
Carlo Marcaccini, Dioniso, Orfeo ed Eumolpo da Atene in Tracia (e 

 ritorno). Parte seconda                                                                                     77 
 

filosofia greca  
Miguel Spinassi, ¿Quién es “Ardieo, el grande”? Plat. Resp. 615c 5-616b      99 
Stefano Jedrkiewicz, Deafness out of  Speech: A Literary Reading of  

Plato’s Crito                                                                                                  117 
 

letteratura e metrica latina  
Caterina Pentericci, The Importance of  Secondary Signage in Palatine 

Codes: The Case of  Truculentus                                                                   149 
Sonia Bonaventura, Modi di ‘compensazione’ nei senari giambici di 

Terenzio                                                                                                         163 
 

discussioni e recensioni  
Giuseppe Cordiano, Lo Stretto di Messina al tempo della tirannide di 

Anassilao: nuovi studi e documentazione archeologica                                  191 
Sonia Macrì, Dare voce alle donne vittime e testimoni della guerra               205 
Lorenzo Ronchini, Filodemo e la semiotica epicurea, tra filosofia e 

 medicina                                                                                                         209 



Per uso strettamente personale dell’autore. È proibita la riproduzione e la pubblicazione in open access. 
For author’s personal use only. Any copy or publication in open access is forbidden.

FASHIONERS OF POETIC DRINKS:  
THE INHERITED  BACKGROUND  OF PINDAR’S 

NEMEAN  3 METAPOETIC METAPHORS  
Laura  Massetti  

  
Abstract · I focus on the structure and two metaphors of  Pindar’s Nemean 3. After 
drawing attention to lexical and semantic repetitions of  the ode, I concentrate on 
the image of  the ‘craftsmen of  honey-voiced revels’ (vv. 4-7) and that of  the ‘drink 
to sing on’ (vv. 77-79). I propose that these two metaphors, placed at separate but 
complementary points in the poem (i.e. near the beginning and the end), are found 
combined together in other Indo-European traditions: craftsmen-deities of  the 
Vedic pantheon, such as the bhus or Tvaṣṭar are said to be craftsmen of  poetic or 
ritual drinks; Old Norse kennings, connected with the myth of  the dwarfs, consist 
of/contain the same images. 
 
Keywords · Pindar, Nemean 3, Metapoetic Metaphors, Stylistics, Indo-European 

Poetics.  
 

1. “Aegina’s Water”: 
Phraseology and Myth in Pindar’s Nemean 3  

P indar’s Nemean 3 celebrates Aristocleidas from Aegina, who obtained a 
victory in the pancratium.1 As explained by Privitera (1988), the ode was 

performed at the Delphinia, an Aeginetan festival in honour of  Apollo fea-
turing a hydrophoria, i.e. a procession of  the amphorae from the Asopian 
spring to the stadium and an amphiphoritēs, i.e. a double foot-race in the sta-
dium.2 The aition of  this ritual is found in Apollonius’ Argonautica (4, 1766-

laura.massetti07@gmail.com, Università di Napoli “L’Orientale”, Italia. 
This paper was written within the framework of  the project loracola, which is funded 

through the program “next Generation ue”, pnrr m4c2 (grant: msca_0000083-project 
 loracola). I thank Riccardo Ginevra and Salvatore Scarlata for their observations on non-
final versions of  the paper, as well as the anonymous reviewers of  Quad. Urb. for their 
 remarks. A special thanks goes to John Perchard for reviewing my English. The standard 
 disclaimers apply. 
1 The date of  the ode is debated, cf. Instone 1993; Pfeijffer 1999, 197-198; Cannatà Fera 

2020, 53-55 for an overview. Gaspar (1900, 104-107) proposes 475 BCE, whereas Pohlsander 
(1963, 132-137) proposes 458 BCE as a terminus ante quem. 
2 On the festival cf. Polinskaya 2013, 144-147. 
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1775): when the Argonauts stopped for water at Aegina, they ‘competed in 
a race for fetching water’ (ὑδρείης πέρι δῆριν … δηρίσαντο, Ap. Rh. 4, 1777), 
which was later re-enacted at the local Delphinia.1 The Aeginetan heroes 
Peleus and Telamon, mentioned at Nem. 3, 33-42, are Argonauts, so, they wit-
nessed or competed in the first amphiphoritēs. Achilles, the protagonist of  
Nem. 3, 43-63, did not compete in that race, but he possessed the main quality 
of  runners, swiftness of  foot.2 The aition of  the Delphinia is also the key to 
explaining why Pindar selects the ‘thirst/drink’ - metaphors which frame 
the ode: the first ‘water’-racers were pressed by the need of  water, i.e. thirst 
(ἄμφω γὰρ χρειώ τε καὶ ἄσπετος οὖρος ἔπειγεν, Ap. Rh. 4, 1769). So, the 
thirst for ‘ode-drinks’, which is peculiar to victories at games (Nem. 3, 6-7) 
and is satisfied by the performance of  Nemean 3 at the Delphinia (Nem. 3, 77-
79), mirrors that of  the Argonauts who, because of  their thirst for ‘real’ 
water, competed in the first ‘water-race’ at Aegina. Therefore, the ‘syn-
chronic’ background of  the metaphor is clarified through the mythological 
aition of  its performance context. But this does not undermine the tradi-
tional character of  the image ‘song to drink’.3 In other words, we should not 
exclude that, in deliberately employing a metaphor, Pindar is drawing from 
a repertoire of  ancient and traditional poetic images. It is likely, therefore, 
that the poet has a palette of  metaphors at his disposal and employs them 
according to the specific circumstances of  his poetic composition and its 
performance. However, the reconstruction of  a synchronic link between a 
metaphor and an aition does not necessarily tell us anything about the his-
tory of  the metaphor itself  and the compositional technique of  the Pindaric 
ode. These are matters I will address in the next paragraphs. 

In this paper, I focus on two interconnected metapoetic metaphors of  
the ode: that of  the ‘thirst for/drinking of  song’ and that of  the ‘poetic 
craftsmen’. Although analogous images are found in other Pindaric poems 
and other Greek texts,4 their combination in Nemean 3 stands out: in this 

1 Cf. also Et. Magn. s.v. ἀμφιφορίτης, which specifies that the competition re-enacted ‘the 
one of  the heroes’ (κατὰ μίμησιν τῶν ἡρώων). 
2 Cf. the formula πόδας ὠκὺς Ἀχιλλεύς (Il. 1, 58+). Cf. also Nem. 3, 52 ποσσί … κράτεσκε 

(matching ex Pindaro ipso κρατησίπους; Pyth. 10, 16; fr. 13 S.-M.). 
3 Not only can parallels of  the metaphors be identified in other Indo-European lan-

guages, but combinatory phraseological analysis also allows us to frame the metaphors 
‘thirst for songs’ and ‘song-drink’ in a system of  metaphors attested in several Indo-Euro-
pean traditions: the words are ‘poured’ or ‘fill’ the audience, the voice of  the performer 
‘streams’, ears ‘drink’ the voice etc., cf. Kurke 1989; García Ramón 2008 and 2010; Dardano 
2018, 47-64; Massetti 2019, 168-172 with bibliography. 
4 A collection of  Greek literary passages can be found in Nünlist 1998, 178-205 (‘drink 

of  songs’), 83-125 (‘craftsmanship’). See also Manieri 2021 on Pindaric metaphors applying 
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ode, they are linked by means of  lexical and semantic reprises, which build 
a frame for a chainlike structure. In what follows, I compare the complex 
Pindaric metaphors with myths and poetic expressions found in two Indo-
European (hereafter, IE) traditions: the Old Indic myth of  the bhus, and 
kennings for ‘poetry’ attested in Vedic and Old Norse. After describing the 
structure of  the ode (§ 2), I propose an Old Indic comparandum, Rigveda 10, 
144, which contains the same metapoetic metaphors as Nemean 3 (§ 3). The 
hymn in question connects the offer of  the ritual drink, soma, to the figure 
of  the bhu, one of  the divine craftsmen of  the Vedic pantheon. I further 
discuss the mythology of  the bhus and its ritual implications (§ 4). Finally, 
I focus on compact metapoetic metaphors that ascribe the possession or 
creation of  the ‘drink of  song(s)’ to the ‘skilful craftsmen’ of  the Vedic and 
Old Norse traditions (§ 5). My analysis reveals that the ring-composition of  
Pindar’s Nemean 3 is fashioned with inherited phraseological and thematic 
material. The link between the metapoetic metaphor of  the ‘craftsmen’ 
and the ‘ode-drink’ is indeed inherited: the two images combine in the 
myth of  the bhus as well as in Old Indic and Old Norse kennings denoting 
[poetry]. 

 
2. The Structure of Pindar’s Nemean 3  

The ode consists of  four triads, each comprising an eight-verse strophe, an 
eight-verse antistrophe and a five-verse epode, and its structure can be de-
scribed as a ‘framed chain of  rings’: an external ring (i.e. a set of  repetitions, 
which join the beginning and the end of  the ode) frames a series of  rings, 
which interlock adjacent triads to one another. More precisely, 
 
– themes and lexemes of  the first triad (vv. 1-21) seem to correlate with 
those of  the fourth triad (vv. 64-84), creating an overarching frame, cf.: 

to poetics (pp. 57-59 on Nemean 3) which involve food and drink: as the author points out, 
such metaphors are often employed in a positive sense, to express the idea of  ‘satisfaction’ 
of  a need. 

1st triad: vv. 1-21  
ὦ πότνια Μοῖσα, μᾶτερ ἁμετέρα, λίσσομαι, 
τὰν πολυξέναν ἐν ἱερομηνίᾳ Νεμεάδι 
ἵκεο Δωρίδα νᾶσον Αἴγιναν· ὕδατι γάρ 
μένοντ᾽ ἐπ᾽ Ἀσωπίῳ μελιγαρύων τέκτονες 
κώμων νεανίαι, σέθεν ὄπα μαιόμενοι. 
διψῇ δὲ πρᾶγος ἄλλο μὲν ἄλλου, 
ἀεθλονικία δὲ μάλιστ᾽ ἀοιδὰν φιλεῖ, 
στεφάνων ἀρετᾶν τε δεξιωτάταν ὀπαδόν· 

4th triad: vv. 64-84  
τηλαυγὲς ἄραρε φέγγος Αἰακιδᾶν αὐτόθεν· 
Ζεῦ, τεὸν γὰρ αἷμα, σέο δ᾽ ἀγών, τὸν ὕμνος ἔβαλεν 
ὀπὶ νέων ἐπιχώριον χάρμα κελαδέων. 
βοὰ δὲ νικαφόρῳ σὺν Ἀριστοκλείδᾳ πρέπει, 
ὃς τάνδε νᾶσον εὐκλέι προσέθηκε λόγῳ 
καὶ σεμνὸν ἀγλααῖσι μερίμναις 
Πυθίου Θεάριον. ἐν δὲ πείρᾳ τέλος 
διαφαίνεται ὧν τις ἐξοχώτερος γένηται, 
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τᾶς ἀφθονίαν ὄπαζε μήτιος ἁμᾶς ἄπο· 
ἄρχε δ᾽ οὐρανοῦ πολυνεφέλα κρέοντι, θύγατερ, 
δόκιμον ὕμνον· ἐγὼ δὲ κείνων τέ νιν ὀάροις 
λύρᾳ τε κοινάσομαι. χαρίεντα δ᾽ ἕξει πόνον 
χώρας ἄγαλμα, Μυρμιδόνες ἵνα πρότεροι 
ᾤκησαν, ὧν παλαίφατον ἀγοράν 
οὐκ ἐλεγχέεσσιν Ἀριστοκλείδας τεάν 
ἐμίανε κατ᾽ αἶσαν ἐν περισθενεῖ μαλαχθείς 
 
παγκρατίου στόλῳ· καματωδέων δὲ πλαγᾶν 
ἄκος ὑγιηρὸν ἐν βαθυπεδίῳ Νεμέᾳ 
  τὸ καλλίνικον φέρει. 
εἰ δ᾽ ἐὼν καλὸς ἔρδων τ᾽ ἐοικότα μορφᾷ 
ἀνορέαις ὑπερτάταις ἐπέβα 
  παῖς Ἀριστοφάνεος, οὐκέτι πρόσω 
ἀβάταν ἅλα κιόνων ὕπερ Ἡρακλέος περᾶν 
εὐμαρές, 
 
O mistress Muse, my mother, I beg of  you, 
come in the Nemean sacred month to this 
much-visited Dorian island of  Aegina, for 
by the Asopian water are waiting the 
craftsmen of  honey-voiced revels, young 
men who seek your voice. Different deeds 
thirst for different things, but victory in 
the games loves song most of  all, the fit-
test companion for crowns and achiev-
ements. Grant from my ingenuity a pro-
fusion of  it: begin for the ruler of  the 
much-clouded sky, (as you are his) 
daughter, a hymn that shall be wel-
comed. I myself  will entrust it to their 
voices and the lyre. 

It will be a task full of  grace (to make) 
a monument for the land, where the first 
Myrmidons dwelled, whose long-famed 
assembly place Aristocleidas did not stain 
with dishonour, thanks to your favour, by 
weakening in the mighty course of  the 
pancratium. 

And for his fatiguing blows in Nemea’s 
deep plain he bears home a healing rem-
edy of  beautiful victory. If, being hand-
some and performing deeds to match his 
form, the son of  Aristophanes has em-
barked on utmost deeds of  manhood, it is 
no easy task to go yet further across the 
untracked sea beyond the pillars of  
Heracles

 
ἐν παισὶ νέοισι παῖς, ἐν {δ᾽} ἀνδράσιν ἀνήρ, τρίτον 
ἐν παλαιτέροισι, μέρος ἕκαστον οἷον ἔχομεν 
βρότεον ἔθνος· ἐλᾷ δὲ καὶ τέσσαρας ἀρετάς 
<ὁ> θνατὸς αἰών, φρονεῖν δ᾽ ἐνέπει τὸ παρκείμενον. 
τῶν οὐκ ἄπεσσι· χαῖρε, φίλος· ἐγὼ τόδε τοι 
πέμπω μεμιγμένον μέλι λευκῷ 
σὺν γάλακτι, κιρναμένα δ᾽ ἔερσ᾽ ἀμφέπει, 
πόμ᾽ ἀοίδιμον Αἰολίσσιν ἐν πνοαῖσιν αὐλῶν, 
 
ὀψέ περ. ἔστι δ᾽ αἰετὸς ὠκὺς ἐν ποτανοῖς, 
ὃς ἔλαβεν αἶψα, τηλόθε μεταμαιόμενος, 
  δαφοινὸν ἄγραν ποσίν· 
κραγέται δὲ κολοιοὶ ταπεινὰ νέμονται. 
τίν γε μέν, εὐθρόνου Κλεοῦς ἐθελοί- 
  σας, ἀεθλοφόρου λήματος ἕνεκεν 
Νεμέας Ἐπιδαυρόθεν τ᾽ ἄπο καὶ Μεγάρων δέδορκεν 
φάος. 
 
The far-beaming light of  the Aeacidae is fixed 
from here. Zeus, yours is the blood, and yours 
the contest, which this hymn has struck with 
young men’s voices as it celebrates this land’s 
joy. Loud acclaim is proper to Aristocleidas 
who brought a victory home, (him,) who has 
linked this island to glorious praise and the 
hallowed Delegation of  the Pythian god to 
splendid ambitions. But in the test the result 
shines through, in what ways someone proves 
superior, as a child among young children, 
man among men, and thirdly among elders – 
such is each stage that our human race attains. 
Then too, our mortal life drives a team of  four 
virtues, and it bids us heed what is at hand. Of  
these you have no lack. Enjoy, friend! I send 
you honey mixed with white milk – stirred 
foam crowns it – a drink to sing on, accom-
panied by the Aeolian breaths of  pipes, late 
though it be. 

Swift is the eagle among birds, which 
suddenly seizes, as it searches from afar, the 
bloodied prey in its talons, while the cawing 
jackdaws range down below. But for you, 
through the favour of  fair-throned Cleo and 
because of  your determination for victory, 
from Nemea, Epidaurus, and Megara has 
shone the light of  glory. 
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The following identified repetitions are in bold:  
Μοῖσα (v. 1) : εὐθρόνου Κλεοῦς (v. 83)1 
Νεμεάδι (v. 2) : Νεμέᾳ (v. 18) : Νεμέας (v. 84) 
νᾶσον (v. 3) : νᾶσον (v. 68) 
μελιγαρύων τέκτονες κώμων (vv. 4-5) : πέμπω … μέλι (v. 77) 
σέθεν ὄπα μαιόμενοι (v. 5)2 : τηλόθε μεταμαιόμενος (v. 81) 
νεανίαι … ὄπα (v. 5) : ὀπὶ νέων (v. 66) 
διψῇ … ἀεθλονικία … ἀοιδὰν φιλεῖ (vv. 6-7) : πέμπω … πόμ᾽ ἀοίδιμον (vv. 77-79) 
ἀρετᾶν (v. 8) : ἀρετάς (v. 74) 
οὐρανοῦ πολυνεφέλα κρέοντι … δόκιμον ὕμνον (vv. 10-11) : Ζεῦ … τὸν ὕμνος ἔβαλεν 

(v. 65) 
χαρίεντα (v. 12) : χάρμα κελαδέων (v. 66) : χαῖρε (v. 76) 
παλαίºφατον (v. 14) : παλαιτέροισι (v. 73) 
Ἀριστοκλείδας…τὸ καλλίνικον φέρει (vv. 15-18) : νικαφόρῳ σὺν Ἀριστοκλείδᾳ (v. 67)  
To these I would also add that reference to the themes of  remoteness/dis-
placement of  glory may count as a further common image. This topic joins 
vv. 20-21, in which Heracles reached the furthest point of  the world (κιόνων 
… Ἡρακλέος, v. 21, cf. also v. 23, in which the columns are said to be ‘the 
famed witnesses’, μάρτυρας κλυτάς, of  Heracles’ travel), to the remote 
places reached by the glory of  the Aeacidae: their glory is ‘beaming from 
afar’ (τηλαυγὲς φέγγος, v. 64), ‘from afar’ comes the eagle (i.e. the poet, τη-
λόθε μεταμαιόμενος, v. 81), the glory of  Aristocleidas shines from different 
places: Nemea, Epidaurus and Megara (Νεμέας Ἐπιδαυρόθεν τ᾽ ἄπο καὶ Με-
γάρων δέδορκεν φάος, v. 84).3 
 
– The first and the second triads (vv. 1-21 and 22-42) seem to be linked by 

further lexical reprises,4 cf. 

1 As noted by several commentators (see, as a recent reference, Cannatà Fera 2020, 310), 
ἄγαλμα at v. 13 may also belong to the metapoetic metaphor of  construction. I did not list 
it in the repetitions between the first and the fourth triads because nothing correlates with 
it in the fourth triad. Henceforth I use this sign ‘:’ to mark semantic or lexematic repetitions. 
2 One may also add the ‘sound effect’ created ὌΠΑ : ὈΠΑδόν : ὌΠΑζε μήτιος ἁμᾶς 

ἌΠΟ (vv. 5, 8, 9). 
3 On these final verses and their inherited background see now Meusel 2021. 
4 My reference edition for Pindar’s text is Snell - Maehler 1987; the provided translation is 

based on Race 1997 and modified by the author. 

1st triad: vv. 1-21  
ὦ πότνια Μοῖσα, μᾶτερ ἁμετέρα, λίσσομαι, 
τὰν πολυξέναν ἐν ἱερομηνίᾳ Νεμεάδι 
ἵκεο Δωρίδα νᾶσον Αἴγιναν· ὕδατι γάρ 

2nd triad: vv. 22-42  
ἥρως θεὸς ἃς ἔθηκε ναυτιλίας ἐσχάτας 
μάρτυρας κλυτάς· δάμασε δὲ θῆρας ἐν πελάγεϊ 
ὑπερόχους, ἰδίᾳ τ᾽ ἐρεύνασε τεναγέων 
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μένοντ᾽ ἐπ᾽ Ἀσωπίῳ μελιγαρύων τέκτονες 
κώμων νεανίαι, σέθεν ὄπα μαιόμενοι. 
διψῇ δὲ πρᾶγος ἄλλο μὲν ἄλλου, 
ἀεθλονικία δὲ μάλιστ᾽ ἀοιδὰν φιλεῖ, 
στεφάνων ἀρετᾶν τε δεξιωτάταν ὀπαδόν· 
 
τᾶς ἀφθονίαν ὄπαζε μήτιος ἁμᾶς ἄπο· 
ἄρχε δ᾽ οὐρανοῦ πολυνεφέλα κρέοντι, θύγατερ, 
δόκιμον ὕμνον· ἐγὼ δὲ κείνων τέ νιν ὀάροις 
λύρᾳ τε κοινάσομαι. χαρίεντα δ᾽ ἕξει πόνον 
χώρας ἄγαλμα, Μυρμιδόνες ἵνα πρότεροι 
ᾤκησαν, ὧν παλαίφατον ἀγοράν 
οὐκ ἐλεγχέεσσιν Ἀριστοκλείδας τεάν 
ἐμίανε κατ᾽ αἶσαν ἐν περισθενεῖ μαλαχθείς 
 
παγκρατίου στόλῳ· καματωδέων δὲ πλαγᾶν 
ἄκος ὑγιηρὸν ἐν βαθυπεδίῳ Νεμέᾳ 
  τὸ καλλίνικον φέρει. 
εἰ δ᾽ ἐὼν καλὸς ἔρδων τ᾽ ἐοικότα μορφᾷ 
ἀνορέαις ὑπερτάταις ἐπέβα 
  παῖς Ἀριστοφάνεος, οὐκέτι πρόσω 
ἀβάταν ἅλα κιόνων ὕπερ Ἡρακλέος περᾶν 
εὐμαρές, 
 
O mistress Muse, my mother, I beg of  you, 
come in the Nemean sacred month to this 
much-visited Dorian island of  Aegina, for 
by the Asopian water are waiting the crafts-
men of  honey-voiced revels, young men 
who seek your voice. Different deeds thirst 
for different things, but victory in the games 
loves song most of  all, the fittest companion 
for crowns and achievements. Grant from 
my ingenuity a profusion of  it: begin for the 
ruler of  the much-clouded sky, (as you are 
his) daughter, a hymn that shall be wel-
comed. I myself  will entrust it to their voices 
and the lyre. 

It will be a task full of  grace (to make) a 
monument for the land, where the first 
Myrmidons dwelled, whose long-famed 
assembly place Aristocleidas did not stain 
with dishonour, thanks to your favour, by 
weakening in the mighty course of  the 
pancratium. 

And for his fatiguing blows in Nemea’s 
deep plain he bears home a healing remedy 
of  beautiful victory. If, being handsome 
and performing deeds to match his form, 
the son of  Aristophanes has embarked on 
utmost deeds of  manhood, it is no easy 

ῥοάς, ὁπᾷ πόμπιμον κατέβαινε νόστου τέλος, 
καὶ γᾶν φράδασε. θυμέ, τίνα πρὸς ἀλλοδαπάν 
ἄκραν ἐμὸν πλόον παραμείβεαι; 
Αἰακῷ σε φαμὶ γένει τε Μοῖσαν φέρειν. 
ἕπεται δὲ λόγῳ δίκας ἄωτος, ‘ἐσλὸν αἰνεῖν’, 
 
οὐδ᾽ ἀλλοτρίων ἔρωτες ἀνδρὶ φέρειν κρέσσονες· 
οἴκοθεν μάτευε. ποτίφορον δὲ κόσμον ἔλαχες 
γλυκύ τι γαρυέμεν. παλαιαῖσι δ᾽ ἐν ἀρεταῖς 
γέγαθε Πηλεὺς ἄναξ, ὑπέραλλον αἰχμὰν ταμών· 
ὃς καὶ Ἰαολκὸν εἷλε μόνος ἄνευ στρατιᾶς, 
καὶ ποντίαν Θέτιν κατέμαρψεν 
ἐγκονητί. Λαομέδοντα δ᾽ εὐρυσθενής 
Τελαμὼν Ἰόλᾳ παραστάτας ἐὼν ἔπερσεν 
 
καί ποτε χαλκότοξον Ἀμαζόνων μετ᾽ ἀλκάν 
ἕπετό οἱ, οὐδέ νίν ποτε φόβος ἀνδροδάμας 
  ἔπαυσεν ἀκμὰν φρενῶν. 
συγγενεῖ δέ τις εὐδοξίᾳ μέγα βρίθει. 
ὃς δὲ διδάκτ᾽ ἔχει, ψεφεννὸς ἀνὴρ 
  ἄλλοτ᾽ ἄλλα πνέων οὔ ποτ᾽ ἀτρεκεῖ 
κατέβα ποδί, μυριᾶν δ᾽ ἀρετᾶν ἀτελεῖ νόῳ γεύεται. 

 
 

(Sc. the pillars) that the hero-god established 
as famed witnesses of  his furthermost 
voyage. He subdued unstoppable beasts in 
the sea, and on his own explored the streams 
of  the shallows, where he reached the limit 
that sent him back home, and he made 
known the land. My heart, to what alien 
headland are you turning aside my ship’s 
course? To Aeacus and his race, I tell you, 
bring the Muse. The choicest flower of  jus-
tice attends the precept “praise the good”, but 
longings for foreign themes are not better for 
a man to bear. Search at home, for you have 
been granted a fitting adornment: to pro-
claim something sweet. In achievements of  
long ago lord Peleus took delight, after cut-
ting his matchless spear; he took Iolcus all 
alone, without an army, and captured the sea 
nymph Thetis with great effort. And mighty 
Telamon, fighting beside Iolaus, destroyed 
Laomedon and once joined him in pursuit of  
the brave Amazons with bronze bows, and 
never did man-crushing fear check the sharp-
ness of  his mind. One with inborn glory 
carries great weight, but he who has learned 
to be famed is a shadowy man; ever changing 
his purpose, he never takes a precise step, but 
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The following repetitions are identified:  
Μοῖσα (v. 1) : Μοῖσαν (v. 28) 
μελιγαρύων (v. 4) : γλυκύ τι γαρυέμεν (v. 32) 
σέθεν ὄπα μαιόμενοι (v. 5) : οἴκοθεν μάτευε (v. 31) 
ἀρετᾶν (v. 8) : ἀρεταῖς (v. 32) : ἀρετᾶν (v. 42) 
παλαίφατον (v. 14) : παλαιαῖσι (v. 32) 
 
– The second and the third triads (vv. 22-42, 43-63), which are mythological 
sections, appear to be connected through thematic reprises, cf. 

task to go yet further across the untracked 
sea beyond the pillars of  Heracles

attempts innumerable feats with an ineffec-
tual mind. 

2nd triad: vv. 22-42  
ἥρως θεὸς ἃς ἔθηκε ναυτιλίας ἐσχάτας 
μάρτυρας κλυτάς· δάμασε δὲ θῆρας ἐν πελάγεϊ 
ὑπερόχους, ἰδίᾳ τ᾽ ἐρεύνασε τεναγέων 
ῥοάς, ὁπᾷ πόμπιμον κατέβαινε νόστου τέλος, 
καὶ γᾶν φράδασε. θυμέ, τίνα πρὸς ἀλλοδαπάν 
ἄκραν ἐμὸν πλόον παραμείβεαι; 
Αἰακῷ σε φαμὶ γένει τε Μοῖσαν φέρειν. 
ἕπεται δὲ λόγῳ δίκας ἄωτος, ‘ἐσλὸν αἰνεῖν’, 
 
οὐδ᾽ ἀλλοτρίων ἔρωτες ἀνδρὶ φέρειν κρέσσονες· 
οἴκοθεν μάτευε. ποτίφορον δὲ κόσμον ἔλαχες 
γλυκύ τι γαρυέμεν. παλαιαῖσι δ᾽ ἐν ἀρεταῖς 
γέγαθε Πηλεὺς ἄναξ, ὑπέραλλον αἰχμὰν ταμών· 
ὃς καὶ Ἰαολκὸν εἷλε μόνος ἄνευ στρατιᾶς, 
καὶ ποντίαν Θέτιν κατέμαρψεν 
ἐγκονητί. Λαομέδοντα δ᾽ εὐρυσθενής 
 
Τελαμὼν Ἰόλᾳ παραστάτας ἐὼν ἔπερσεν 
καί ποτε χαλκότοξον Ἀμαζόνων μετ᾽ ἀλκάν 
ἕπετό οἱ, οὐδέ νίν ποτε φόβος ἀνδροδάμας 
  ἔπαυσεν ἀκμὰν φρενῶν. 
συγγενεῖ δέ τις εὐδοξίᾳ μέγα βρίθει. 
ὃς δὲ διδάκτ᾽ ἔχει, ψεφεννὸς ἀνὴρ 
  ἄλλοτ᾽ ἄλλα πνέων οὔ ποτ᾽ ἀτρεκεῖ 
κατέβα ποδί, μυριᾶν δ᾽ ἀρετᾶν ἀτελεῖ νόῳ γεύεται. 
 
 
Sc. the pillars) the hero-god established as 
famed witnesses of  his furthermost voyage. 
He subdued unstoppable beasts in the sea, 
and on his own explored the streams of  the 
shallows, where he reached the limit that 
sent him back home, and he made known 
the land. My heart, to what alien headland 
are you turning aside my ship’s course? To 
Aeacus and his race, I tell you, bring the 

3rd triad: vv. 43-63  
ξανθὸς δ᾽ Ἀχιλεὺς τὰ μὲν μένων Φιλύρας ἐν δόμοις 
παῖς ἐὼν ἄθυρε μεγάλα ἔργα· χερσὶ θαμινά 
βραχυσίδαρον ἄκοντα πάλλων ἴσα τ᾽ ἀνέμοις, 
{ἐν} μάχᾳ λεόντεσσιν ἀγροτέροις ἔπρασσεν φόνον, 
κάπρους τ᾽ ἔναιρε· σώματα δὲ παρὰ Κρονίδαν 
Κένταυρον ἀσθμαίνοντα κόμιζεν, 
ἑξέτης τὸ πρῶτον, ὅλον δ᾽ ἔπειτ᾽ ἂν χρόνον· 
τὸν ἐθάμβεον Ἄρτεμίς τε καὶ θρασεῖ᾽ Ἀθάνα, 
 
κτείνοντ᾽ ἐλάφους ἄνευ κυνῶν δολίων θ᾽ ἑρκέων· 
ποσσὶ γὰρ κράτεσκε. λεγόμενον δὲ τοῦτο προτέρων 
ἔπος ἔχω· βαθυμῆτα Χίρων τράφε λιθίνῳ 
Ἰάσον᾽ ἔνδον τέγει, καὶ ἔπειτεν Ἀσκλαπιόν, 
τὸν φαρμάκων δίδαξε μαλακόχειρα νόμον· 
νύμφευσε δ᾽ αὖτις ἀγλαόκολπον 
Νηρέος θύγατρα, γόνον τέ οἱ φέρτατον 

 
ἀτίταλλεν <ἐν> ἀρμένοισι πᾶσι θυμὸν αὔξων, 
ὄφρα θαλασσίαις ἀνέμων ῥιπαῖσι πεμφθείς 
ὑπὸ Τροΐαν δορίκτυπον ἀλαλὰν Λυκίων 
  τε προσμένοι καὶ Φρυγῶν 
Δαρδάνων τε, καὶ ἐγχεσφόροις ἐπιμείξαις 
Αἰθιόπεσσι χεῖρας ἐν φρασὶ πά- 
  ξαιθ᾽, ὅπως σφίσι μὴ κοίρανος ὀπίσω 
πάλιν οἴκαδ᾽ ἀνεψιὸς ζαμενὴς Ἑλένοιο Μέμνων 
μόλοι. 

 
But blond Achilles, while living in Philyra’s 
home, even as a child at play would perform 
great deeds; often did he brandish in his hands 
his short iron-tipped javelin and, swiftly as 
the winds, deal death in battle to wild lions 
and kill boars. He would bring their gasping 
bodies to the Centaur, Cronus’ son, beginning 
at age six and for all time thereafter. Artemis 
and bold Athena were astonished to see him 
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As pointed out by Privitera (1977), Heracles, Peleus and Achilles seem to be 
represented here as heroes who accomplish extraordinary deeds all by 
themselves (cf. vv. 24-25 ἰδίᾳ … ὁπᾷ) and without receiving help of  any kind 
(cf. v. 34 Ἰαολκὸν εἷλε μόνος ἄνευ στρατιᾶς, Peleus; v. 51 κτείνοντ᾽ ἐλάφους 
ἄνευ κυνῶν δολίων θ᾽ ἑρκέων, Achilles). 

Both Heracles and Achilles are ‘slayers of  beasts’, cf. δάμασε δὲ θῆρας (v. 
23, Heracles) : μάχᾳ λεόντεσσιν ἀγροτέροις ἔπρασσεν φόνον, κάπρους τ᾽ 
ἔναιρε (vv. 46-47, Achilles) : κτείνοντ᾽ ἐλάφους (v. 51, Achilles). Moreover, the 
deeds of  the pair Peleus-Telamon and those of  Achilles are presented in 
analogous thematic order, which involves the references to the following 
 elements/characters/themes:  
– [weapon of  the hero]: αἰχμὰν ταμών (v. 33, Peleus) : βραχυσίδαρον ἄκοντα 
πάλλων (v. 45, Achilles); 

– [without any further help]: ἄνευ στρατιᾶς (v. 34, Peleus) : ἄνευ κυνῶν δο-
λίων θ᾽ ἑρκέων (v. 51, Achilles); 

– [Thetis]: καὶ ποντίαν Θέτιν κατέμαρψεν (v. 35, Peleus) : νύμφευσε … Νηρέος θύ-
γατρα (vv. 56-57, as mother of  Achilles); 

– [Troy-endeavours]: Λαομέδοντα … ἔπερσεν (vv. 36-37, Telamon)1 : ὑπὸ Τροΐαν 
δορίκτυπον ἀλαλὰν Λυκίων τε προσμένοι καὶ Φρυγῶν Δαρδάνων τε μή … πάλιν 
οἴκαδ᾽(ε) … Μέμνων μόλοι (vv. 60-63, Achilles). 

1 Heracles and Telamon’s expedition against Laomedon was represented on the East 
pediment of  Aphaia’s temple at Aegina, while episodes of  the Trojan war were represented 
on the West pediment (cf. Invernizzi 1965). 

Muse. The choicest flower of  justice attends 
the precept “praise the good”, but longings for 
foreign themes are not better for a man to bear. 
Search at home, for you have been granted a 
fitting adornment: to proclaim something 
sweet. In achievements of  long ago lord Pe-
leus took delight, after cutting his matchless 
spear; he took Iolcus all alone, without an 
army, and captured the sea nymph Thetis 
with great effort. And mighty Telamon, fight-
ing beside Iolaus, destroyed Laomedon and 
once joined him in pursuit of  the brave Ama-
zons with bronze bows, and never did man-
crushing fear check the sharpness of  his mind. 
One with inborn glory carries great weight, 
but he who has learned to be famed is a shad-
owy man; ever changing his purpose, he never 
takes a precise step, but attempts innumerable 
feats with an ineffectual mind.

slaying deer without dogs or deceitful nets, 
for he overtook them on foot. The story I 
have to tell was told by former poets: Chiron 
of  deep mind raised Jason in his rocky dwell-
ing and then Asclepius, whom he taught the 
gentle-handed province of  medicines. Then 
too he betrothed the splendid-bosomed 
daughter of  Nereus, and fostered her per-
fect offspring, making his spirit great in all 
things fitting, so that, when sent by the blasts 
of  the winds at sea to the foot of  Troy, he 
would withstand the spear-clashing battle 
cry of  the Lycians and Phrygians and Dar-
danians, and when grappling with spear-
bearing Ethiopians he would fix it in his 
mind that their leader Memnon, Helenus’ 
super-strong cousin, would not go back 
home again. 
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– In a similar way as the first triad seems to be attached to both the second 
and the fourth triads, the fourth triad seems to be linked to the first (see 
above), the second and the third triads. Moreover, we may recognize a 
 circular thematic organization. It begins and concludes with the image of  
shining glory, at v. 64 and v. 84,1 cf. 

4th triad, v. 64 
 

τηλαυγὲς ἄραρε φέγγος Αἰακιδᾶν αὐτόθεν 
 
 
The far-beaming light of  the Aeacidae is 
fixed from here. 

4th triad, v. 84 
 

Νεμέας Ἐπιδαυρόθεν τ᾽ ἄπο καὶ Μεγάρων δέδορ-
κεν φάος 

 
from Nemea, Epidaurus, and Megara has 
shone the light of  glory. 

At the same time, the polarity between ‘inborn glorious achievements’ and 
non-inborn, ‘taught’ glory (vv. 40-41, triad 2) may correlate with the polar-
ities high vs. low and single vs. many, seen in the contrast eagle (i.e. the poet 
who flies high) vs. jackdaws (i.e. the other poets) at vv. 80-81, in triad 4: 

It is worth noticing that the man with innate glory (συγγενεῖ δέ τις εὐδοξίᾳ, 
v. 40) is opposed to the shadowy man (ψεφεννὸς ἀνήρ, v. 41). In parallel the 
step (ποδί, v. 42) of  the shadowy man is uncertain (ἀτρεκεῖ, v. 41) contrary 
to the talons (ποσίν, v. 81) of  the poet’s eagle, i.e. the one who provides glory 

2nd triad, vv. 40-42 
 

συγγενεῖ δέ τις εὐδοξίᾳ μέγα βρίθει. 
ὃς δὲ διδάκτ᾽ ἔχει, ψεφεννὸς ἀνὴρ 
  ἄλλοτ᾽ ἄλλα πνέων οὔ ποτ᾽ ἀτρεκεῖ 
κατέβα ποδί, μυριᾶν δ᾽ ἀρετᾶν ἀτελεῖ νόῳ 
γεύεται. 
 
 
 
 
One with inborn glory carries great weight, 
but he who has learned to be famed is a shad-
owy man; ever changing his purpose, he 
never takes a certain step, but attempts in-
numerable feats with an ineffectual mind.

4th triad, vv. 80-84 
 

ἔστι δ᾽ αἰετὸς ὠκὺς ἐν ποτανοῖς, 
ὃς ἔλαβεν αἶψα, τηλόθε μεταμαιόμενος, 
  δαφοινὸν ἄγραν ποσίν· 
κραγέται δὲ κολοιοὶ ταπεινὰ νέμονται. 
τίν γε μέν, εὐθρόνου Κλεοῦς ἐθελοί- 
  σας, ἀεθλοφόρου λήματος ἕνεκεν 
Νεμέας Ἐπιδαυρόθεν τ᾽ ἄπο καὶ Μεγάρων δέδορκεν 
φάος. 

 
Swift is the eagle among birds, which 
suddenly seizes, as it searches from afar, the 
bloodied prey in its talons, while the cawing 
jackdaws range down below. But for you, 
through the favour of fair-throned Cleo and 
because of  your determination for victory, 
from Nemea, Epidaurus, and Megara has 
shone the light of  glory. 

1 A further coincidence I identify between triads three and four is the term παῖς (vv. 44, 72). 
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(δέδορκεν φάος, v. 84), which in turn is in contrast to the jackdaws, who 
range down below. 

The metapoetic metaphor of  the eagle (vv. 80-81, fourth triad), the best of  
poets, may further echo images applying to Achilles, i.e. the best of  the 
Achaeans, in the third triad: at vv. 47-48 Achilles brings the gasping bodies of  
the animals he hunted to Chiron (σώματα … ἀσθμαίνοντα κόμιζεν); the 
eagle carries a bloodied prey in its talons (ἔλαβεν αἶψα, τηλόθε μεταμαι-
όμενος … δαφοινὸν ἄγραν ποσίν, v. 81). Moreover, at v. 52 Achilles is said to 
overtake his prey by his swift foot (ποσσὶ γὰρ κράτεσκε, v. 52), while the eagle 
is said to be ‘swift among the birds’ (ἔστι δ᾽ αἰετὸς ὠκὺς ἐν ποτανοῖς, v. 80): 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
As this repertoire of  reprises makes evident, the chain(-of-rings)-composi-
tion seems to be built, for the most part, by means of  lexematic reiterations, 
that is, words which display the same lexemes, e.g. Νεμεάδι (v. 2) : Νεμέας 
(v. 84); a few repetitions are couples or triplets of  synonyms, e.g. οὐρανοῦ πο-
λυνεφέλα κρέοντι (v. 10) : Ζεῦ (v. 65), or of  hyper- or hyponyms, e.g. the 
couple Μοῖσα (v. 1) : εὐθρόνου Κλεοῦς (v. 83). Significantly, the metapoetic 
kenning of  the ‘craftsmen of  honey-voiced revels’ is associated with the 
motif  of  the ‘thirst for odes’ at the frame-beginning and may correlate with 
the image of  the ‘drink to sing on’ at the frame end: 
 
 
 
 
 
 
 
 

3rd triad: vv. 47-52 
 

… σώματα δὲ παρὰ Κρονίδαν 
Κένταυρον ἀσθμαίνοντα κόμιζεν, 
ἑξέτης τὸ πρῶτον, ὅλον δ᾽ ἔπειτ᾽ ἂν χρόνον· 
τὸν ἐθάμβεον Ἄρτεμίς τε καὶ θρασεῖ᾽ Ἀθάνα, 
κτείνοντ᾽ ἐλάφους ἄνευ κυνῶν δολίων θ᾽ ἑρκέων· 
ποσσὶ γὰρ κράτεσκε … 
 
He would bring their gasping bodies to the 
Centaur, Cronus’ son, beginning at age six 
and for all time thereafter. Artemis and bold 
Athena were astonished to see him slaying 
deer without dogs or deceitful nets, for he 
overtook them on foot

4th triad: vv. 80-81 
 

ἔστι δ᾽ αἰετὸς ὠκὺς ἐν ποτανοῖς, 
ὃς ἔλαβεν αἶψα, τηλόθε μεταμαιόμενος, 
  δαφοινὸν ἄγραν ποσίν· 
 
 
 

 
Swift is the eagle among birds, which 
suddenly seizes, as it searches from afar, the 
bloodied prey in its talons … 

1st triad 
[craftsmen] + [honey] + 

[ode-thirst]  
Nem. 3, 4-7 
μένοντ᾽ ἐπ᾽ Ἀσωπίῳ μελιγαρύων τέκτονες 
κώμων νεανίαι, σέθεν ὄπα μαιόμενοι. 
διψῇ δὲ πρᾶγος ἄλλο μὲν ἄλλου· 
ἀεθλονικία δὲ μάλιστ᾽ ἀοιδὰν φιλεῖ

4th triad 
[poetic performance] = [honey], 

[ode-drink]  
Nem. 3, 77-79 
πέμπω μεμιγμένον μέλι λευκῷ 
σὺν γάλακτι, κιρναμένα δ᾽ ἔερσ᾽ ἀμφέπει, 
πόμ᾽ ἀοίδιμον Αἰολίσιν ἐν πνοαῖσιν αὐλῶν 
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The correlation is established on the basis of  the complementarity of  the 
metaphors: at vv. 4-5, the choreutes (τέκτονες)1 are said to produce ‘honey-
voiced’ (μελιγαρύων κώμων) revels; at v. 77 the poet sends (πέμπω) to the 
winner ‘honey’ (μέλι), which he also identifies as an ingredient of  the ‘drink 
to sing on’ (πόμ᾽ ἀοίδιμον, v. 79). Therefore, this designation of  the poem 
complements the image of  the ‘thirst for odes’ (διψῇ δὲ πρᾶγος ἄλλο μὲν 
ἄλλου … ἀοιδὰν φιλεῖ), which Pindar introduces at vv. 6-7. The only actual 
repetition between vv. 4-7 and 77-79 is μέλι, cf. μελιγαρύων (v. 4) and μέλι 
(v. 77), however, this may allow us to link the ‘craftsmen’ and the ‘poetic 
drink’: the τέκτονες of  v. 4 are the performers of  the honey-voiced revels; the 
song sent by the poet is then later described as mixed with honey. So, we can 
imagine that the drink to sing on is produced, i.e. performed by the τέκτονες 
of  v. 4. Indeed, as Manieri (2021, 59-60) stresses, the different ingredients of  
the mixed poetic drink may represent the virtues of  the poet’s song (such as 
sweetness, the ability to give nourishment, the excellence of  the poetic re-
sult), but also the interpenetration of  the different elements which make up 
the song or the variety of  Pindaric poetry: music, Pindar’s poetry itself, and 
the voice of  the performers.2 

 
3. A Vedic Parallel to Pindar’s Nemean 3  

In a previous study,3 I showcased striking similarities between the repeti-
tions attested in the incipit and excipit of  Nemean 3 (vv. 1-13, 76-84) and Rig-
veda (henceforth, RV) 10, 144.4 This hymn celebrates Indra as the recipient 
of  soma, the divinized ritual drink, which, in our hymn, is called ‘the (im-
mortal) drop’ (ámartya índuḥ, 1ab, cf. also 6) or ‘exhilarating drink’ (mádam, 
2cd). Like in other Vedic poems, the arrival of  the soma at the sacrifice is im-
agined as a journey, the cyclicity of  which is alluded to through the iconic, 
framing repetition of  the word índu- ‘drop’ (1b, 6a). Furthermore, the god 
Soma is said to be ‘the son of  the falcon (brought) from afar’ (parāvátaḥ 
śyenásya putráḥ, 4ab), because a Vedic myth ascribed the conquest of  the 
soma to a bird.5 The gifts of  Soma are then celebrated in the final stanza of  

1 Cf. Σ Nem. 3, 3a Drachm. Elsewhere τέκτων applies to the poet(s), e.g., Pind. Pyth. 3, 113. 
2 Just like in Pind. Ol. 3, 7-8, φόρμιγγά τε ποικιλόγαρυν / καὶ βοὰν αὐλῶν ἐπέων τε θέσιν 

… συμμῖξαι “mix together the forminx of  modulating voice, the aulos’ cry and the arrange-
ment of  (my) words”.                                                                         3 Massetti 2019, 163-168. 
4 The Rigveda is a collection of  sacred texts composed in Vedic Sanskrit comprising 1028 

hymns mostly dedicated to deities who were the subjects of  Vedic rituals. The hymns consist 
in stanzas (Ved. c-, hence the name g-veda) built upon colas with a fixed number of  syl-
lables, arranged in rhythmical patterns. 
5 On this myth in ancient Indic and in Germanic traditions cf. Dumézil 1921. 
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the hymn (cf. 6). I provide hereunder the text (according to van Nooten - 
Holland 1994 edition) and the translation based on Jamison - Brereton 2014 
and modified by the author. 

1 ayáṃ hí te ámartiya 
1 índur átyo ná pátyate 
1 dákṣo viśvyur vedháse 
 
 
2 ayám asmsu kviya 
1 bhúr vájro dâásvate 
1 ayám bibhartiy ūrdhvákśanam mádam 
1 bhúr ná ktviyam madam 
 
 
 
 
3 ghṣuḥ śyenya ktvana 
1 āsú suvsu váṃsagaḥ 
1 áva dīdhed ahīśúvaḥ 
 
 
 
4 yáṃ suparṇáḥ parāvátaḥ 
1 śyenásya putrá bharat 
1 śatácakraṃ yò a’hyò vartaníḥ 
 
 
 
 
5 yáṃ te śyenáś crum avkám pad bharad 
1 aruṇám mānám ándhasaḥ 
1 en váyo ví tāri yu ῾ jīvása 
1 en jāgāra bandhútā 
 
 
 
 
 
6 ev tád índra índunā 
1 devéṣu cid dhārayāte máhi tyájaḥ 
1 krátvā váyo ví tāriy yuḥ sukrato 
1 krátvāyám asmád  sutáḥ

Because this immortal drop here, 
like a courser, displays his mastery 
as lifelong skill for you, the ritual 
adept, 
 
He is a craftsman in poetic art 
among us and a mace for the one 
generous with gifts. Like a crafts-
man, he brings the exhilarating 
drink with pearls [= bubbles] on 
top – the exhilarating drink that 
gets results. 
 
Eager for the energetic falcon, the 
bull among his own females [= for-
tresses?] looked down at those puff-
ing up like snakes [/swelling like 
fertile cows] [= clouds?] – 
 
He whom the fine-feathered (bird), 
the son of  the falcon, brought here 
from afar – him who had a 
hundred wheels [= concentric for-
tresses?] – who is the track of  the 
fertile cow – 
 
Whom the falcon brought here 
for you with its talon, the cher-
ished one who keeps the wolf  
away, who is the ruddy housing of  
the stalk – by him is vitality, is life-
time lengthened for living; through 
him does our family tie stay vigi-
lant. 
 
Thus, by the drop Indra will secure 
that great surrender (of  the offer-
ing) also among the gods. By your 
will is vitality, is lifetime length-
ened, o you of  strong will; by your 
will has this soma here been 
pressed from us.
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Despite superficial differences, Nemean 3 and RV 10, 144 have some features 
in common:  
(a) the theme of  inebriating drink: in Nem. 3, 79 poetry is compared to a πόμ᾽ 

ἀοίδιμον, whereas the Vedic hymn celebrates Indra as the god who receives ‘the 
immortal (and divinized) drink’, cf. RV 10, 144, 1ab ámartya, índuḥ “immortal 
drop [sc. of  Soma]”; 

(b) the phraseology ‘poetic craftsman’: Nem. 3, 4-5 μελιγαρύων τέκτονες κώμων, 
cf. RV 10, 144, 2ab, (cf. d) kvya, bhúḥ “a craftsman in poetic art”; 

(c) the image of  the ‘drink’s foam’: Nem. 3, 78 κιρναμένα δ᾽ ἔερσ᾽ ἀμφέπει, cf. RV 
10, 144, 2c ūrdhvákśanam mádam “exhilarating drink with pearls on the top [i.e. 
foam]”; 

(d) the image of  the bird of  prey that ‘comes from afar, carrying its prey in its ta-
lons’: Nem. 3, 80-81 αἰετός […] ὃς ἔλαβεν αἶψα, τηλόθε μεταμαιόμενος δαφοινὸν 
ἄγραν ποσίν, cf. RV 10, 144, 4ab suparṇáḥ parāvátaḥ … bharat “the fine-
feathered (bird) brought (him, i.e. Soma) from afar”, 5a yáṃ te śyenáś crum 
avkám pad bharat “whom the falcon brought here for you with its talon”. 
While Soma is identified with the falcon’s prey, Pindar’s text does not allow an 
immediate identification ‘poetry’/‘poetic drink’ : ‘falcon’s prey’. However, the 
analysis of  internal repetitions between the beginning and the end of  Nemean 
3 may suggest that the search for the ‘drink to sing on’ correlates with the eagle’s 
search for a prey. At v. 5 σέθεν ὄπα μαιόμενοι “(men) who seek your (i.e of  the 
Muse) voice” seems to be reprised at v. 81 τηλόθε μεταμαιόμενος “(the eagle) 
searches from afar”. The metaphor of  the falcon thus further combines with 
that of  the song-drink. 

 
4. “Like a bhu, He Brings the Ritual Drink”  

Stanza 2 mentions the figure of  the bhú- who is skilled in poetic art (kvya-). 
Moreover, this character is said to bring the soma (sc. as a ritual offer), Vedic 
ayám bibharti … madam, bhúr ná ktvyam madam. To understand how similar 
the images of  RV 10, 144, 2 and Nem. 3, 4-7, 77-79 are, I must expand on the syn-
chronic background of  the Vedic metaphor. Therefore, I focus on two main 
interpretative matters: (a) why the term bhú- is translated ‘craftsman’ and de 
facto equates Greek τέκτων, and (b) why the bhú- (allegedly meaning ‘crafts-
man’) is portrayed as a sacrificer offering (Vedic bibharti) the soma-drink. 

(a) Vedic bhú- mostly occurs as a proper name in the Rigveda, although it 
was originally an adjective.1 It applies to a group of  three gods (Vāja, Vibh-
van and bhu or bhukṣan),2 i.e. the bhus, who achieved immortality 

1 EWAia s.v. and Estell 1999 propose that the term is related to Greek Ὀρφεύς. 
2 On these divine figures, cf. the studies of  Ryder 1901 and Chakravarty 1990. 
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thanks to their miracles:1 the creation of  four cups out of  a single cup which 
belonged to the smith-god Tvaṣṭar; the building of  the chariot of  the 
Aśvins2 and of  Indra’s fallow bay horses; the ‘carving’ and/or the milking 
of  a cow;3 the rejuvenation of  their (i.e. the bhus’) parents.4 As these deeds 
are commonly represented as acts of  fashioning, the substantivized form 
bhú-, occurring within the expression bhúr ná ‘like (a) bhu’,5 came to be 
understood and/or translated as ‘craftsman’, even though the term bhú- is 
not etymologically connected to a root meaning ‘to make’, ‘to carve’ or ‘to 
fashion’.6 This semantic extension process (namely: ‘bhu’ = ‘craftsman’) 
takes place because the bhus are τέκτονες par excellence, their work being 
commonly described by means of  the Vedic root takṣ, a close linguistic cog-
nate of  Greek τέκτων and τεκταίνομαι,7 cf. 
 
RV 1, 111, 1 
tákṣan ráthaṃ suvtaṃ vidmanpasas 
tákṣan hárī indravhā vṣaṇvasū 
tákṣan pitbhyām bhávo yúvad váyas 
tákṣan vatsya mātáraṃ sacābhúvam  
They fashioned the smooth-rolling chariot, working with their know-how; they 
fashioned the two fallow bays that convey Indra and bring bullish goods. They 
fashioned – the bhus – for their parents youthful vigour; they fashioned for the 
calf  a mother to stay by it. 

1 Cf. RV 1, 20, 2; 110, 4; 161, 2, 6; 3, 60, 1, 3; 4, 33, 2, 4, 9; 4, 35, 3; 8, 36, 4. Jackson [Rova] 2014 
and Massetti 2017 support with different arguments that the bhus are by name ‘the ones 
who changed the side’. In the light of  Hittite ḫarpp-mi ‘to turn, change the side’ one can re-
construct an Indo-European root *h3erbh- ‘to change the side, turn’, which lies at the basis 
of  Vedic bhú-, Greek Ὀρφεύς, Hittite ḫarpp-mi as well as Latin orbis (Weiss 2006). 
2 The Aśvins are the Vedic divine twins. On their figures in comparative perspective cf. 

Frame 2009. 
3 According to Brereton 2012, 113, it is unclear what the Vedic expression applying to this 

miracle describes (cf. “They did something to a cow or did something with a cow”). The 
verbs occurring in relation to the cow-miracle are ‘to fashion’ (takṣ, RV 1, 20, 3) or ‘to carve’ 
([níḥ]-peś, RV 1, 110, 8; 161, 10; 4, 33, 4), but also ‘to make flow’, which entails a reference to 
the milk of  the cow (RV 1, 161, 7). S. Scarlata (p.c.) kindly points out to me that gm may 
stand here for the product(s) of  a cow, namely, milk, butter etc., which are made flow out 
of  the skin of  a cow, hence the rendering ‘milking’. 
4 Who these ‘parents’ are is a debated matter. Candidates are Vedic pairs, which are oc-

casionally referred to as ‘parents’ (dual voc. pitarā), such as ‘Heaven & Earth’, the Aśvins, 
the sacrifice and his wife (Brereton 2012).                         5 RV 6, 3, 8d, 9, 21, 6a, 10, 105, 6c. 
6 By contrast cf. Tvaṣṭar, lit. ‘Carver’, whose name is derived to the IE root *terƙ- ‘to 

forge, carve’, on which Ginevra 2020 and see further below § 5. 
7 Derivatives of  the Indo-European root *tetƙ- ‘to fashion’, cf. LIV2 638-639, which might 

be derived from *teƙ- ‘to generate’ according to Bendahman 1993, 246-247. 
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The same root takṣ denotes the fashioning of  the poetic formulation by the 
craftsmen-gods, in a similar way as τέκτων applies to poets and singers in 
Greek, and Avestan taš to the strophe (Avestan vacatašti- ‘strophe’),1 cf. 
 
RV 10, 80, 7a 
agnáye brahma bhávas tatakṣuḥ  
For Agni did the bhus fashion their formulation. 
 
The combinatory analysis of  the phraseological data allows us to recover 
the missing link between the Pindaric expression τέκτονες κώμων (Nem. 3, 
4-5) and kvya bhúḥ in RV 10, 144, 2. 

(b) To understand why the bhu brings the soma in RV 10, 144, it is 
necessary to frame the mythology of  the bhus within its Vedic ritual-con-
text. As Joel Brereton (2012) showed, the miracles of  the bhus “encode the 
acts of  the soma ritual, and, more especially, the acts of  the third soma press-
ing”: the four cups created by the bhus correspond to the four main soma 
recipients in the third pressing; the fabrication of  the chariot may hint at the 
shaping of  the sacrifice, as sacrifice is often compared to a chariot in the Rig-
veda (Sparreboom 1985, 13); the fashioning of  Indra’s horses may be con-
nected to the yajñapuccha (‘tail of  the sacrifice’), at the opening of  which In-
dra’s horses are invoked to leave the ground; the cow-miracle might be 
connected with the image of  milk, a substance which soma resembles; the 
rejuvenation of  the bhus’ parents may conceal a connection with the 
Aśvins or to the fertilization of  the sacrificer and his wife by means of  the 
third pressing. 

If  Brereton’s interpretation is correct – and the reference to RV 10, 144, 2 
indeed supports it – the mythology of  the bhus was primarily connected 
with the third soma-pressing.2 It is through the production of  this ritual 
drink that they achieved immortality and also came to be mythologized as 
divine fashioners of  things: objects (chariot, horses), abstract things (‘youth-
ful vigour’, RV 1, 111, 1c) and formulations (RV 10, 80, 7a). The overlap be-
tween the fashioning of  ‘ritual-actions’ and ‘words’ may additionally be im-
agined as the result of  concomitant ritual actions. Prayers and holy 
formulations accompany different moments of  the ritual, including the 
pressing of  the soma-plant. As a matter of  fact, the thirst for soma and the 
need of  praise are said to be satisfied simultaneously, cf. 

1 Darmesteter 1878; Schmitt 1967, 297-298; Campanile 1977, 36. 
2 Cf. also RV 4, 35, 9, “The Third Pressing, the conferring of  treasure, which you made by 

your good labor, O you of  skillful hands”. 
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RV 4, 34, 11ab 
npābhūta ná vo atītṣāma 
ániḥśastā bhavo yajñé asmín  
You have not kept away. We have not let you be thirsty, O bhus, nor are you un-
praised in this sacrifice. 
 
To sum up: the state of  things underlying the myth of  the bhus is com-
parable to that underlying the Pindaric metaphors of  Nemean 3: fashioners 
of  poetic words (performers of  odes [Pindar] or rituals [Rigveda]) fashion 
(bhú- … takṣ, τέκτονες) metaphoric or non-metaphoric drinks of  immortal-
ity: poetry, which grants glory (Pindar), is the means to achieve immortality 
in the world of  the living, the ritual beverage (Rigveda) is the means to con-
nect with the gods and achieve a place among them in the Vedic tradition.1 

 
5. Other Drinks, Poems, and Carvers: 

Vedic and Old Norse Kennings for ‘Poetry’  
The complementary metaphors of  Nemean 3 and the bhus’ mythological 
background match the state of  things which lies at the basis of  further Vedic 
and Old Norse kennings for ‘poetry’ with the structure  
[drinkable substance/drink – (of ) carver/fashioner (IE *terƙ-, *peƙ-)]  

The kennings in question have been recently analysed in extenso by Ginevra 
(2020). Therefore, I limit myself  to highlight a few, which, in my view, stand 
close to the metaphors of  Nemean 3, namely: 
 
– The expression ‘honey of  Tvaṣṭar’ is a substitution kenning for ‘poetry’ 
in the Rigveda,2 cf. 

 
RV 1, 117, 22cd 
sá vām mádhu prá vocad tāyán 
tvāṣṭráṃ yád dasrāuv apikakṣíyaṃ vām  
Speaking the truth, he proclaimed to you Tvaṣṭar’s honey, which was hidden from 
you, o wondrous ones. 
 
Vedic mádhu … tvāṣṭrám resembles μελιγαρύων τέκτονες κώμων. The col-
locations of  μέλι and mádhu-overlap;3 furthermore, Old Indic Tváṣṭar- is a 

1 Note that the achievement of  immortality of  the bhus concretely manifests itself  as 
κλέος/śrávaḥ, i.e. what is heard on them, as they are celebrated in a variety of  religious 
hymns like (and together with) other deities of  the Vedic pantheon. 
2 On this concept cf. Mittner 1955.                                                      3 Massetti 2019, 3-6. 
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derivative to the Indo-European root *terƙ- ‘to carve’ (LIV2 656), which 
applies to the work of  the divine smith of  the Vedic pantheon. The god is 
said to serve the soma in cups (cf. RV 10, 144, 2 on the bhus), which, accord-
ing to some hymns, the bhus produced, e.g. 
 
– Tvaṣṭar bears the cups:  
RV 10, 55, 9ab 
tváṣṭā māyḥ vet apásām apástamaḥ 
bíbhrat ptrā devapnāni śáṃtamā  
Tvaṣṭar knew (his own) magic powers, as the best worker of  workers, bearing the 
cups, the most beneficial drinking vessels of  the gods. 
 
– The bhus multiplicate the cups and impress or make happy Tvaṣṭar:  
RV 4, 33, 5-6 
jyeṣṭhá āha camas dv karéti 
kánīyān trn kṇavāmétiy āha 
kaniṣṭhá āha catúras karéti 
tváṣṭa bhavas tát panayad váco vaḥ 
satyám ūcur nára ev hí cakrúr 
ánu svadhm bhávo jagmur etm 
vibhrjamānāṁ̆ś camasṁ̆ áheva 
ávenat tváṣṭā catúro dadśvn  
The eldest said, “I will make two cups (from one)”. The younger said, “We will 
make three”. The youngest said, “I will make four”. O bhus, Tvaṣṭar wondered 
at that speech of  yours. The noble men spoke the truth, for they did exactly that. 
According to their will, the bhus followed that (will of  theirs). Having seen the 
four cups, Tvaṣṭar gazed at them, bright shining like days.  
These passages allow us to recover the link between Tvaṣṭar and (i) the prep-
aration/offering of  the ritual drink and (ii) the bhus. In the light of  the ety-
mology of  the name Tvaṣṭar, the kenning mádhu … tvāṣṭrám is an aequabile 
of  τέκτονες μελιγαρύων κώμων,1 although different but quasi-synonym 
Indo-European roots underlie both terms for ‘to fashion’ (IE *tetƙ- vs. 
*terƙ-) and ‘liquid/drinkable substance’ (*mélit-, Greek μέλι vs. *médhu-, 
Vedic mádhu-). 

1 I call aequabile a case in which the constitutive members of  two comparanda go back 
to the same root and display non-identical formations, these include: (i) cases of  collocations 
in which both members go back to the same root, but are formally non-identical; (ii) cases 
of  collocations in which one or more members of  the collocation is a perfect or partial 
match and another/others is/are expressed by means of  a different lexeme, as a con-
sequence of  lexical renewal. 
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– Some Old Norse kennings for [poetry] reflect the structure [drinkable 
substance/drink – of  carver/fashioner (IE *terƙ-)]: 

 
Skáld. g57 
Af  þessu kǫllum vér skáldskap […] dverga drekku  
Therefore, they call poetry […] drink of  the dwarfs. 
 
GSúrs Lv. 36V (Gísl 39) 
dverga drykkju  
… The drink of  the dwarfs [= poetry]. 
 
In these poetic expressions, poetry is compared to a liquid substance 
(drykkju, drekka) which is possessed or created by a fashioner. As shown by 
Ginevra (2020, 71, 75) Old Norse dvergr is likely to reflect ‘maker, carver, 
forger’, being recognizable as a nominal agentive derivative to the IE root 
*terƙ- ‘to forge’ (i.e. the same root underlying the name of  the Vedic 
Carver, Tvaṣṭar). Indeed, the dvergar, i.e. the Old Norse carvers, are the pro-
tagonists of  a myth concerning the production of  the poetic drink. From 
the Prose Edda (Skáld. g57) we learn that two dvergar called Fialarr and Ga-
larr killed Kvasir, made his blood flow in two cauldrons and mixed honey to 
it, so as to obtain a drink that would make ‘poet’ or ‘erudite’ (skáld eða froe-
ðamaðr) out of  anyone who drank it: the sacrifice of  Kvasir, which one may 
imagine as some sort of  gruesome carving-act,1 is thus connected to the fab-
rication of  the first poetic drink. 
 
– A further Old Norse kenning for [poetry] reflects the structure [drink-
able substance/drink – (of ) carver/fashioner (IE *peƙ-)]: 

 
KormǪ. Lv. 53 
fægir Fjǫlnis veigar  
Fjǫlnir’s drink maker [= poet].2 
 
Here the term fægir is recognizable as a derivative of  the root *peƙ- ‘to carve’ 
(LIV2 465-466), a term underlying Vedic peś, i.e. the verb applying to the cow 

1 Significantly, Vedic takṣ denotes the killing of  enemies in RV 10, 180, 2c ví śátrūn tāḷhi 
“(sc. Indra,) carve apart your rivals!” In Ossetic the killing of  innocent human beings is con-
nected with the invention of  musical instruments cf. Massetti 2023. 
2 The material is collected by Meissner 1921, 428 and now also Ginevra 2020, 73-75, who 

proposes that the Old Norse and Vedic kennings [poetry] = ‘drink/liquid substance of  the 
carver’ derive from the merger of  two metapoetic metaphors. 
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‘carved’ by the bhus in the Rigveda,1 and ποικίλλω, which is also meta-
poetically used in Greek.2 In this very connection, the words of  another 
choral lyric poet may offer a comparandum for fægir … veigar, although the 
Greek passage as we read it is the result of  an integration, cf. 
 
Ibyc. S257a, 27, 3-4 Davies 
ποικίλος ὕ[μνος ὑπὸ φρένας ἁμάς 
Μοισᾶν Πι[ρίδων ἀπολείβεται  
A variegated (ποικίλος, ‘carved out’) hymn is oozed by the Pierid Muses in my 
mind. 
 
If  West’s (1984, 29) integration proposal is correct, Ibycus preserves a 
further instance of  the twofold metaphor: ποικίλος is etymologically con-
nected with Old Norse fægir, Greek ποικίλλω, Vedic peś, and thus accounts 
for the ‘craftsman-ship component’ of  the metaphor,3 ἀπολείβεται for the 
liquid one. 

 
6. Conclusions  

I have argued that in Nemean 3 Pindar reworks material from tradition (in 
this case a very ancient one), in order to adapt it to the needs of  each indi-
vidual performance. In our ode, the complementary metaphors of  the 
‘thirst for songs’ and the ‘drink of  song’ correlate with the aition of  the Ae-
ginetan Delphinia. Moreover, this study casts light on the inherited back-
ground of  poetic images found in Nemean 3: 
 
– The structural analysis of  the poem (centring on the recognition of  framing 

 patterns) shows us that metapoetic metaphors of  the craftsmen of  honey-voiced 
revels (vv. 4-5) and the ode-thirst/ode-drink metaphors (vv. 6-7, 77-79) correlate. 

– The usage of  the two metaphors in Pindar’s poem configures as an ‘expanded’, 
say ‘distracted’ or ‘dilated’, version of  the metapoetic kenning [drinkable 
 substance/drink – (of ) carver/fashioner (IE *terƙ-, *peƙ-, *tetƙ-)] = 
[poetry], which is found in Vedic and Old Norse, where it is connected with the 
myths of  the bhus and Tvaṣṭar (Vedic) and the dwarfs (Old Norse). 

– The analysis of  further Vedic texts, which are connected with other skilled poetic 
craftsmen of  the Vedic pantheon, i.e. the bhus, reveals that an analogous state 

1 Cf. Massetti 2017 for an in-length discussion on the verb and parallel Greek-Vedic 
usages. 
2 On the metapoetic usages of  the Indo-European root *peƙ- in Greek and other Indo-

European poetic traditions, cf. Jackson [Rova] 2002. 
3 And further to the Latin deity Pīcus, who is said to be a skilled smith, cf. Ginevra 2019, 

2020, 93-100. 
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of  things lies at the basis of  the complementary metaphors that frame Nemean 3 
and the myth of  the bhus, which ultimately has ritual implications. 

– The structure and distribution of  lexemes for ‘fashioning’ within the metaphors 
may be summed up in the following final scheme: 
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