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THE SEVEN WONDERS OF THE ANCIENT WORLD
AND THEIR PERCEPTION IN THE MIRROR OF SOME CHINESE SOURCES: TWO EXAMPLES

Francesca Fariello*

Keywords: Seven wonders, Cultural Heritage, Colossus of Rhodes, Lighthouse of Alexandria, Hellenistc World and China, Chi-
nese reception of Hellenistic World.

Parole chiave: Sette meraviglie, Patrimonio culturale, Colosso di Rodi, Faro di Alessandria, Mondo ellenistico ¢ Cina, Ricezione
in Cina del mondo ellenistico.

Abstract:

The paper aims to illustrate some cases of the reception of Greek and Hellenistic cultural heritage, in particular, of two monuments con-
sidered part of the Seven Wonders of the ancient World: the Lighthouse of Alexandyia and the Colossus of Rhodes, through a compara-
tive analysis between Chinese sources and the “sources of the Chinese sources™: with special attention to the Greek and Roman sources,
which constituted the first bibliography of Chinese narratives about the West.

1/ contributo mira a illustrare alcuni casi di ricezione del patrimonio culturale greco ed ellenistico, in particolare, di due monumenti
considerati parte delle Sette Meraviglie del mondo antico: il Faro di Alessandyia e il Colosso di Rodi, attraverso un’analisi comparativa
tra le fonti cinesi e le “fonti delle fonti cinesi”: con particolare attenzione alle fonti greche e romane, che costituiscono la prima bibliografia

della tradizione narrativa dell’ Occidente in lingua cinese.

In the contemporary and digital world, tangible and intangible cultural heritage is becoming more and more
the focus of protection, conservation and promotion missions by organisations operating worldwide. Contemporary
society is concerned about enhancement but, above all, seeks to preserve those works that can be considered mankind’s
heritage, so that the traces of humanity stratified in world history will not become obliterated. In fact, cultural heritage
is akind of legacy, an inheritance of mankind, synonymous of collective cultural identity, which is transmitted through
a message that, however ancient or modern, transits from a mediator of culture - i.e. a community with its tradition or
an individual artist - to an individual or a collectivity. Even more so, if one considers that art is a constituent factor of
the culture of a civilisation, then, it will be possible to detach oneself from the idea of the subsistence of any stage of
immobility!.

Since antiquity, human beings have questioned the need to preserve their deeds and works from the oblivion
of time, cataloguing them in a top list that has often varied according to the compilers of such rankings. The basic cri-
teria in cataloguing works, apart from their beauty and majesty, had to be the perfection and uniqueness of the artistic
technique, the téxvn with which they were made. These works had to be considered worthy of mention since they
had to stimulate a sense of wonder, which in the ancient Greek world could generally be associated with the semantic
expression Bavpalw — to express a concept or even an attitude of great importance in ancient Greek culture— that also
involved the sphere related to a feeling, associated with astonishment, the state of being amazed at unknown things
and also surprised in front of what was beautiful, extraordinary, uncommon. We can in fact see a reflection of this just
focusing on the expression “Seven Wonders” énta dedpato — from Yedpo which means “something seen’, “vision”, “a
special sight”; but this word is also strictly connected with the ancient Greek semantic manifestation of 6avpdlw.

*Universita di Napoli L’ Orientale: ffariello@unior.it 1 JoSEFOVA 2014; FARIELLO 2021; FARIELLO 2023.
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Even before there were records of the classification of the Seven Wonders of the Ancient World, the first author of
antiquity to have questioned the need to ensure that the deeds and works of man did not disappear into oblivion was
Herodotus of Halicarnassus.

In the 5th century BC the historian, in the first book of his Histories, used an expression to refer to “a collection
of great and marvelous deeds and monuments”, €pya peydia te Kol Savpactd:

“This is the exposition of the researches of Herodotus of Halicarnassus, so that human events do not fade with
time and the great and marvellous deeds, performed both by the Greeks and the barbarians, do not remain without

»

fame...” (Herodotus, Histories, 1, 1)

It has often been emphasised, however, that the way in which the historian appeals to his peculiar use of the
term épyov somehow broadens the semantic field of the meaning of the works, in the horizon of the legacy of the man
worthy of mention in terms not only of deeds but also of works, concrete achievements in the strict sense.

The ¢pyov produces fame (yAéog), which must be preserved and which in turn justifies the effort of research: it is
easy to recognise in such assumptions a mixture of epic reminiscences (e.g. Homer, lliad, 1X, 189; Odissey, I, 338) and
traveller’s pragmatism (choice of sites or monuments worth visiting, etc.), which well reflects that complex of epic and
scientific observation that characterises Herodotus’ work more generally2.

Thus, Herodotus refers to each and every human event worthy of remembrance and in particular those that, due
to their greatness and excellence, arouse admiration or curiosity through the memorable or visible traces they have left
behind. He is concerned with the construction of tangible and intangible cultural heritage — an ante litteram subdivi-
sion of contemporary UNESCO’s methodology of classification — and thus with actions and works of all kinds, from
great monuments to the customs of peoples, original ideas, technical inventions, acts of great virtue, but also wars.

The vastness of such collections for the sake of memory in the service of posterity is an experiment in a foreshad-
owing approach to the writing of a global history: in fact it deals with great deeds “of both Greeks and barbarians”. As
has often been emphasised in various doctoral seminars on the subject held by Luigi Gallo in 2024, one might discern
a reflexive commitment on the part of Herodotus to strive to be as impartial as possible, in such a peculiar way “as if, in
the face of human genius and the feeling of admiration it arouses, distinctions between peoples, states and civilisations
lose weight™3.

Direct knowledge (8y1) was considered of primary importance, because it is closer to a truthful divulgation of
facts than oral testimony (&xon), which is nevertheless used as a secondary source in the Histories: both are the sources
on which Herodotus relies. In fact, in the work there are both visual descriptions of the historian, sometimes proving
accurate and precise, and others that are extremely inaccurate or even fanciful, or present strange omissions. This is
why the historian’s methodology of appealing to evidence provided by the knowledge of others, collected orally or in
written sources, is highlighted®.

In the geo-ethnographic logos, the writer’s and reader’s interest goes to physical and human nature, topography,
rivers, flora and fauna, population, economy, tribal organisation, customs, cults and religious beliefs, mirabilia, and
local and mythical history.

Herodotus takes the reader on a journey through unknown places with their mirabilia in the manner of his lyric
predecessors, who had ventured to unknown horizons beyond the seas leading to the eastern world like the Argonauts
and the Mediterranean periplus. The Histories with their accounts bring back the reader to the distant and exotic lands
with their myths and mirabilia, the archaic epic of adventure, the narrative of nostalgia, and tales that populate works
such as the Odyssey; but we find here an innovation characterised by a hint of new rigour and scepticism, typical of the
historians’ approaches towards what they report indirectly from their sources. Herodotus leads the thread of the /ogoi
through a wanderlust to discover new territories in the same way as ancient Greek seafarers who, as early as the late 8th
century BC, went in search of new lands for the foundation of new apoikiai: under the banner of oracular responses,
these enterprises were sacralised as initiation voyages into the unknown, in the hope of preserving the spark of the
sacred fire of the motherland to transform it into a fireplace in memory of their own history and cultural tradition that
would spill over into the new kisis in unknown territories>.

The historian seems to give special attention to the Bwdpate, the “wonders” that perhaps become constituent ele-
ments of the cultural identity of the countries he describes, precisely because they have many natural wonders or human
inventions, such as Babylon and Egypt. The “marvels” that Herodotus describes are mainly found in the East: supernatu-
ral manifestations, miracles, prophecies, revelatory dreams, extraordinary adventures, twists of fate, and the customs of
extraordinary men endowed with particular heroism, virtue and intelligence find their way into his accounts.

2 ASHERI 1988, p. XVIL 4On Herodotus’ descriptions see NENCI 1955.
3 ASHERI 1988, p. XVIIL 5> MALKIN 1987.
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The walls of Babylon and the pyramids produce a sense of wonder in him. For Herodotus, everything that is
unusual and strange, or exceptional from his point of view is wonderful®. He describes the city plan of Babylon as a
work of unprecedented engineering —t¢ pév vuv uéyabog Togoitov toti Tod doteog Tod Bafulwviov, éxexdounTo 8¢ dg
000V &0 TOMapa TV uels iduev— compared to those known in his time to him and to his readers, that he considers
to be totally involved in his account, as stressed by his use of “we”/“us”, fueis:

a) the Gardens of Babylon (Herodotus, Histories, 1, 178, 1-3)

Kopog emeite T& mavTa Tig Ameipov dmoxeiplor émorjoato, Aoauplotat émetifeto. Tijg 0t Acoupivg 0Tl puév xov ki dAke
moMoporte peydho Tokhd, O Ot dvopaaTéTaTov kal ioyvpdTatoy kal #vla adL Nivov dvaotatov yevopévng & Baotinie
xaTeaThee, v BaBuldv, toboa Towabtn 0N Tig oM. kéeTo &y Tedly peydhy, péyabog todon péTwmov éxaoTov elkoot
el ExoTdV oTadlwy, éovang TeTpaywvov: obTol aTddlol Tig TeptdSov Thg ToAlog YivovTal cuvaTavTes dydwkovTe kel
TeTpokdatol, TO pév yov ueyabog ToooiTov ¢l Tob doTeog Tod Bafviwviov, txexbdounto 88 dg 000 dhho TEAGpL TGV
fuels 1dpev. Tadpog uev mparta wv Babéa Te kol ebpéa kol TAEY DOoTog TEpIBEEl, peTe O TElYOG MEVTAKOVTOL UEV TV EWY
Baotiiwy edv 16 £dpog, $og 8t dinroaiwy Txtwy: & 88 Baatiog ijyug ToD uetplov dotl mhyeog pélwy Tpiot SoxTvrolaL.

When Cyrus had brought all the mainland under his sway, he attacked the Assyrians. There are in Assyria many
other great cities; but the most famous and the strongest was Babylon, where the royal dwelling had been set after
the destruction of Ninus. Babylon was a city such as I will now describe. It lies in a great plain, and is in shape a
square, each side an hundred and twenty furlongs in length; thus four hundred and eighty furlongs make the com-
plete circuit of the city. Such is the size of the city of Babylon; and it was planned like no other city where of we
know. Round it runs first a fosse deep and wide and full of water, and then a wall of fifty royal cubits’ thickness and
two hundred cubits’ height. The royal cubit is greater by three fingers’ breadth than the common cubit”.

In the second book of his Histories, devoted to the customs, religion, geography and ancient history of Egypt,
Herodotus mentions the Egyptian pyramids. In II, 148, 2, the historian remarks a sense of astonishment in front of the
Egyptian pyramids, leading him to ponder the expense and the efforts incurred in their construction: he affirms that
the cost and labor necessary for the building of all the Greeks monuments could not even reach the expense incurred
in the construction of the labyrinth above the lake of Meroe.

Through Herodotus™ description, the pyramids seem to surpass in greatness and dimension not just one but a
group of all the Greck monuments (II, 148, 3). The labyrinth was also one of the most admired monuments of the
ancient World. It was built before Amenemhhat III: ancient sources also gave attention to this wonder like Diod. I, 61;

66, 3-6; Strab. XVII, 1, 37, C 8,2; 1,42, C 8,13; PL. Nar Hist. XXXVI, 13, 198.

b) The Egyptian Pyramids (Herodotus, Histories, 11, 148, 3-7)

foa uév yuy kel ol Tupapideg Moyov utloves, kol TGV éxdoTn adTiwy EXMyikay Epywv kol peydhwy dvtakin, 6 Ok
3 haBoprvbog Kol Tig TupapiSeg dmepPiidet: Tob yapl Suwdexa utv elol athal xatdoTeyol, dvtiTuol dAMANaT, B utv
Tpds Boptw E& 88 mpde voTOV TETpapuval, Guvextes: Tolog OF E5wlev 6 aiTog odeng TepiipyeL. olknuaTa 8 EveaTt Sumhd,
Té v Dmdyate Té 88 pueTéwpa ¢ dxelvorat, Tpioyiho dptBudy, Tevtacoolny kol ke éxdTepa. T pév VUV UeTERpPOL TGV
olknudTwy adtol Te Gpduey Siebidvre kol avTol fenoduevor Aéyouey, Té Ot adT@Y dmbyane Moyoot dmuvBavépedo: of yap
¢meoTedTeg TV Alyvntiwy Setkvivar adté 0ddauds #Behov, dauevor Bxag adtdb elven T@Y Te dpxiy TOV AatBdprvBoy
TohTOV oikodopunoautvwy Bacthéwy xal T@v ipiv kpokodelwy. olTw TGV utv xdtw TEPL oiknudTwyY dxof] Tepaiabovre
Aeyopey, T& 0% dvw pélova 4vBpwmminy Epywy abdTol dpiuev: ai Te yap SitEodol S @V oTeyiwy Kol of Ehryuol Su Tév
atMéwy E6vTeq mokaTatol Bdus puplov mapelyovto & athis Te & T& olxpaTa diebiolo kel éx T@V olknudTwY &
maoTadog, & oTéyag Te Ao Ek TV TROTASWY Kol & abAig dAhag Ex T@V oiknubTwv. dpodd] O TavTWY TouTwy Mbiv
xeTé mep ol Toiyol, of 8¢ Tolyol ThmWY dyyeylupubvewy Théol, alM OF éxdoTn meploTudog MBov hevkol dppoopévov T
udMoTa. Tig 08 Ywving TeEheuT@vTOg Tob Aafuptvlov EyeTan Tupapic TeoTEpaKOVTOpYLOS, €V T} (Pa peydha EyytylumTar:
6856 8 & adThY UTd Y7y mETolnTALL

Though the pyramids were greater than words can tell, and each one of them a match for many great monuments
built by Greeks, this maze surpasses even the pyramids. It has twelve roofed courts, with doors over against each
other: six face the north and six the south, in two continuous lines, all within one outer wall. There are also double
sets of chambers, three thousand altogether, fifteen hundred above and the same number underground. We our-
selves viewed those that are above ground, and speak of what we have seen; of the underground chambers we were
only told; the Egyptian wardens would by no means show them, these being, they said, the burial vaults of the
kings who first built this labyrinth, and of the sacred crocodiles. Thus, we can only speak from hearsay of the lower

¢ ASHERI 1988, pp. XXV-XXVL 8 LLoYD 1989, p. 364.
7 Translation by GODLEY 1960.
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chambers; the upper we saw for ourselves, and they are creations greater than human. The outlets of the chambers
and the mazy passages hither and thither through the courts were an unending marvel to us as we passed from court
to apartment and from apartment to colonnade, from colonnades again to more chambers and then into yet more
courts. Over all this is a roof, made of stone like the walls, and the walls are covered with carved figures, and every
court is set round with pillars of white stone most exactly fitted together. Hard by the corner where the labyrinth
ends there stands a pyramid forty fathoms high, whereon great figures are carved. A passage has been made into
this underground?.

From the expansion of the Hellenistic world after Alexander the Great’s conquests in the 4th century BCE this
attitude and desire of collecting a vast number of the works of the ancient world, considered worthy of preservation
gained further impetus and different lists of the wonders emerged. The establishment of the Library and the Museum
of Alexandria gave impulse to a new cultural atmosphere. So, during the Hellenistic Era the “Seven Wonders of the
ancient World” became a kind of cultural legacy.

The oldest attestation of the Seven Wonders of the World is preserved in the Palatine Anthology - a collection
of 68 Grecek epigrams from the classical, Hellenistic and Byzantine periods, initiated by Antipater of Sidon (mid-2nd
century BC). Here we find mentions of some ancient wonders (the Walls of Babylon, the Zeus of Olympia, the Hang-
ing Gardens of Babylon, the Colossus of Rhodes, the Mausoleum of Halicarnassus, the Egyptian Pyramids and the
Artemision of Ephesus):

(Palatine Anthology, IX, 58):

el kpavads Bafvidvos émidpopoy dpuaat Tetyog

ol 7OV ¢ Addeld Zava xatnuyeoduny,

xémov T elwpnue, kol Hedowo xohoaody,

Kol péyory almetvay Topautdwy KadToy,

wvaus re Mavowhoto TeMdplov &XN" &1 toeidov

Aptémdog vediwy dypt Béovta Sdpov,

kelvoL by fuapwto T Sexnvide véodry Ohdumou

dMog 008EY Tw Tolov ETnuydaaTo.

I have seen the Walls of rock-like Babylon that chariots can run upon, and the Zeus on the Alpheus, and the Hang-
ing Gardens, and the great statue of the Sun, and the huge labour of the steep Pyramids, and the mighty Tomb of
Mausolus; but when I looked at the house of Artemis soaring to the clouds, those others were dimmed, (1) apart

from Olympus, the sun never yet looked upon its likel0.

A second source is the list preserved in a papyrus fragment known as Laterculi Alexandrini, dated to the 2nd
century BC. These Laterculi — lists of lists — preserve only three examples of the seven wonders (t& énté Sedpata): the
Artemision of Ephesus, the Pyramids and the Mausoleum of Halicarnassus. They occupy the columns 6 to 12 of the
roll, immediately after a dialogue between Alexander the Great and the wise men of Indiall.

Another work that once was considered to be the first mention of the Seven Wonders of the Ancient World,
entitled ITepi t@v émta Geoudrav, traditionally ascribed to Philo of Byzantium (3rd century BC), is now attributed
to an author of late antiquity!2.

In addition to these sources, mentions of the wonders were made by Greek historians such as Diodorus Siculus
and Strabo and other Latin authors such as Pliny, Varro, up to Martial and Hyginus!3.

My analysis will be mainly focused on the legacy of two monuments included in some early western classifications
and sources on the Seven Wonders of the World in Ancient Time: the Lighthouse of Alexandria and the Colossus of
Rhodes, because they constitute a privileged instrument of observation for the reception of the tangible cultural heritage
of the Greek-Hellenistic world in Chinese tradition. Moreover, both are almost contemporary colossal works from the
Hellenistic period and both are lighthouses, symbolising the encounter of various cultures within the Mediterranean
Sea. However, as we shall see, in some cases Chinese reception of tangible cultural heritage of the Western world does
not arises through direct routes of connection, so the process also involves the participation of other cultures.

Much has been written about the lighthouse of Alexandria and numerous theories have been postulated regard-
ing its construction, which has generally been attributed to the architect Sostratos of Cnidus, son of Dexiphanes of

9 Translation by GODLEY 1960. (pp- 55-83 for a detailed analysis of the datation). In Pseudo-Philon’s
10 Translation by PaToN 1915. list of the Wonders, Alexandria Pharos is not included.

11 Papirus P. 13044 R; sce the digital archive BerlPap-Betliner Papy- 13 For a collection of chronologically ordered Greek and Latin won-
rus Daterbank, https://berlpap.smb.museum/00468/?lang=cn. ders lists, see BRODERSEN 1992.

12 For a critical edition of the work, see CONDELLO-FLORIDI 2023
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Cnidus, although the authorship of the work has also sometimes been questioned. It would seem that the architect had
not only a great reputation but also an important political influence as philos of the ruler Prolemy!4.

Among the sources that provide us with details of the dedicatory inscription with the name of Sostratos of Kni-
dos carved on the foundation of the monument, we find the testimony of Lucian, who recounts that the architect, hav-
ing completed this grandiose work, would have engraved his name on the masonry and then covered it with plaster, and
then would have engraved the name of the sovereign above it. Surely the architect’s dedicatory inscription already em-
phasised its importance and prestige in the service of the sovereign Ptolemy, who would have made him his close collabo-
rator: the construction of the lighthouse would not only have had the task of guiding sailors to the port of Alexandria,
but of enhancing the fame and prestige of the kingdom’s cultural capital with this monument that with its resplendent
light attracted and guided peoples and goods to its port as they joined the Mediterranean routes. The engraved dedica-
tion would therefore have survived the oblivion of time as long as the monument continued to exist, to the disadvantage
of the letters of the sovereign’s name that would sooner or later collapse (Lucian, Quomodo Historia Conscribenda Sit,
62). Moreover, some scholiast to another work by the same Lucian claimed that the construction of the lighthouse in
Alexandria had already been started in the time of Alexander the Great following his will. (schol. a Icaromenippus, 12).

Nevertheless, even if this tradition was actually widespread in antiquity, it was probably the result of an imagina-
tive construction, since the sources that date the monument define the chronological span of its construction to when
Pyrrhus became the ruler of Epirus, i.c. 282 BC (Suda s.o. @épog [O114 Alder]) while Eusebius would have dated it
to 283/2 BC!5; and in his work (Histories, XXII, 16, 9) Ammianus Marcellinus even places the construction of the
Lighthouse of Alexandria under Cleopatra VII Philopator. However, for what is strictly of interest in the context of
this analysis, which focuses mainly on the tradition of sources that dwell on the architectural structure of the monu-
ment, the testimonies analysed will be exclusively those of Strabo and Pliny.

The Lighthouse of Alexandria:
Strabo, Geography, XVII, 1, 6

T pgv obv ko’ 8hov kol dvwtdTw Tepl Tig AlybmTov Tabta Ayouey, T xaf’ fxaoTa 8% xal TG dpeTig adTA VOV
Sitbiuev. émel 08 TO TAEloTOY TOD Epyou TOUTOU Kal TO KupLWTATOV 1] ANeEdvdperd ¢ kol T& Tepl adTYY, EvTetBev dpxTéoy.
toT1 Tolvuv ¥ 4md TInhovalov mapahic mpdg T éomépay mAéovar pexpt uev tod KavwPuod otépatog yihwv mov kel
Tplaxooiwy oTadlny, 8 87 xal faoty Tod Aékta Edapev: évtedbey 8 éml Oapov Ty vijoov dXAot aTadiol TevTycovTa TpdS
Tolg éxatéy. 1 08 Pépog yolov 0Tl Taphynxes, TpooeyeaTaToV TR AMelpw, Mpéve Tpdg adTY Tololv dudloTopov. Hov
Yép 201 KOATOIN, Sicpag glg TO TEMayos TpoPefinuévn Svo: TolTwy 8¢ petakd ¥ vijgog BpuTar Khelovon T&V KéATOV,
mapaleBinTar yap adT kaTd piKog: TV 8 dxpwy Tig Pépov TS uEv EQov uaAAdy éoTL mpoaeyts TH Aimelpw kol TH kot
v dxpa (kohettan 8™ dxpor Aoyudg), kel wotel T&v Mpéva dptioTopov: Tpdg 88 Tf oTEVETHTL ToD netakd Topou kel TETpet
eloly ol pdv Hdador ai 8¢ xal é’ééxovom, TPOLYVVOUTHL TATHY GIpay TO TPOTTITTOY €k ToD TEAAYOVE KAUSGVIOY. Eo Tt OF Katl
0TS TO Tig YNTidog dxpoy TETPa TEPIKAVTTOG, Exovan Thpyov BavunaTés kaTeokevacutvoy Aevkod Mov molvwpodov,
Sudvupov T Wow: ToiTov 8 &vebnke Zhotpatog Kvidiog, ikog tav Bacthéwy, Tig Tév mholopévay cwtnplag xdpw,
¢ dnow 7 emrypadi. dhpévo yip odong kol Tamevig Thg Exatepwley mapading, éxodong Ot kol yolpadeg kel Bpdxn
T4, EdeL ampelov Tvdg Ymhod kol hapmpod Tolg dmd ToD TeENdyous mpooTAéouaty (ot edaToxelv T eloBolig Tod
Mpévog. xal T Eoméplov 8% g o oDk edeloBoldy daTwy, ob Wiy ToordTyg Ye Oeito Tpovolag: motel 8% kol TobTo dMov
Mpéve 1o 100 Edvéatov kehotuevoy: mpéxettar 8° olTog Tod dpukTod kel kAeloToD Apévog: & uv yép ék Tod hexBevrog
mopyov 17 Pépov Tdv elomhovy Exwy 6 uéyag tati Apnv: odol 88 cuvexels &v Babet txetvew, T¢) ntaoTadly kedovuévey
youatt Stetpyduevol &m’ abTob TepdrevTaL: TO 88 Y@UA ETTIY A0 THg Trelpov Yedupe &l THY VooV KatTé T E0TrEpLOV
UG uépog ExTeTaptvy, 0o Sidmhovs dmokeimovon udvov eig & Edvéotov Muéva kel adtods yeyedupwuévous: fv 6 v
YEGUpOL Ubvov Tl T Vijoov TO Epyov ToUTo, AN kel D8paywyLov, 8T ye Qxeito: vIv 8 Aphpwoey adTiy 6 Bedg Kaioap
&v 1@ mpdg Adebarvdpéag Tohbuey TeTayuivny pete T6v Baothémv: SMyol 8 oikodat Tpdg TG TPy VewTikol dvdpes. 6
YoUv péyas My mpde ¢ kexeloBat kahd @) Te ywpatt kel Tf dvoel dyxipadig ¢ o Tty doTe THY peyloTny vadv émt
xMpstcog dppety, xal elg mhelovg oyileton Mpdvag. of pugv odv mpdrepor Tav Atyvmrtiwy Baothels dyamavres ofg efyov xal
ob TavL EmelodkTwy debuevol, diBeinuévor mpde dmavtag Todg mhéovtag kel pahioTe Tobg EXwveag (mopbnTal yap
oy kol emBupntol Thg dAhoTplag kaTd omavwy Yig), EmtoTnowy Guhariy TY TOTY ToUTY kehedorvTes dmelpyey Todg
TpoatbvTeg: katotklay 8 atoig ESoaay THy mpooayopevouvyy PaxdTw, f viv pév tig Adebavdpéwy méhewg EoTL pépog
& Dmrepkeluevoy TGV vewplwv, ToTE 8t Ky Dijpye: T 08 kUKAw TR KOG Bovkbhorg Tapedoaay Suvapévolg kal adTol
xwhber Todg BEwbey emovag. emeAdiov 88 AdeEavdpos, 8o Thy edxarplay Fyve Teryilew émi @ Mpéve Ty TEAW: THg 8
doTepov émnrolovBnxvlag eddatpovicg Tf TEAEL pyyuovedovat TL oueiov kot THY Umoypadiy Tob kTiopatos cuppiy:
TEV YAp GpYLTEKTOVRY Yi] AeUk] Slaomuouvousvmy Ty Tob Tepipéhov ypauuny, émhimovang s yig kel Tob Pootiéug
£mIOVTOG, of StolenTol TV AAGITWY [pog TAV TaLpeTKEVATUEVWY TOTg EpyaTalg Tarpéayoy, Ot @V kel ol &80l kateTunOnoay
elg mhelovg: ToTT” 0DV olwvicBeu Adyovrar wpds dyabod yeyovés.

14 MEEUS 2015, p.146. 15 MEEUS 2015, p.148.

The Seven Wonders of the Ancient World and their perception in the mirror of some Chinese sources: two examples, F. Fariello, Thiasos 13,2024, pp. 301-314 305



Since Alexandria and its neighbourhood constitute the largest and most important part of this subject, I shall begin
with them. The sea-coast, then, from Pelusium, as one sails towards the west, as far as the Canobic mouth, is about
one thousand three hundred stadia—the “base” of the Delta, as I have called it; and thence to the island Pharos, one
hundred and fifty stadia more. Pharos is an oblong isle, is very close to the mainland, and forms with it a harbour
with two mouths; for the shore of the mainland forms a bay, since it thrusts two promontories into the open sea,
and between these is situated the island, which closes the bay, for it lies lengthwise parallel to the shore.

Of the extremities of Pharos, the eastern one lies closer to the mainland and to the promontory opposite it (the
promontory called Lochias), and thus makes the harbour narrow at the mouth; and in addition to the narrowness
of the intervening passage there are no rocks, some under the water, and others projecting out of it, which at all
hours roughen the waves that strike them from the open sea. And likewise, the extremity of the isle is a rock, which
is washed all round by the sea and has upon it a tower that is admirably constructed of white marble with many sto-
ries and bears the same name as the island. This was an offering made by Sostratus of Cnidus, a friend of the kings,
for the safety of mariners, as the inscription says: for since the coast was harbourless and low on either side, and also
had reefs and shallows, those who were sailing from the open sea thither needed some lofty and conspicuous sign to
enable them to direct their course aright to the entrance of the harbour. And the western mouth is also not easy to
enter, although it does not require so much caution as the other. And it likewise forms a second harbour, that of Eu-
nostus, as it is called, which lies in front of the closed harbour which was dug by the hand of man. For the harbour
which affords the entrance on the side of the above-mentioned tower of Pharos is the Great Harbour, whereas these
two lie continuous with that harbour in their innermost recess, being separated from it only by the embankment
called the Heptastadium. The enbankment forms a bridge extending from the mainland to the western portion of
the island, and leaves open only two passages into the harbour of Eunostus, which are bridged over. However, this
work formed not only a bridge to the island but also an aqueduct, at least when Pharos was inhabited. But in these
present times it has been laid waste by the deified Caesar in his war against the Alexandrians, since it had sided with
the kings. A few seamen, however, live near the tower. As for the Great Harbour, in addition to its being beauti-
fully enclosed both by the embankment and by nature, it is not only so deep close to the shore that the largest ship
can be moored at the steps, but also is cut up into several harbours. Now the earlier kings of the Aegyptians, being
content with what they had and not wanting foreign imports at all, and being prejudiced against all who sailed the
seas, and particularly against the Greeks (for owing to scarcity of land of their own the Greeks were ravagers and
coveters of that of others), set a guard over this region and ordered it to keep away any who should approach; as it
is called, which as now that part of the city of the Alexandrians which lies above the ship-houses, but was at that
time a village; and they gave over the parts round about the village to herdsmen, who likewise were able to prevent
the approach of outsiders. But when Alexander visited the place and saw the advantages of the site, he resolved to
fortify the city on the harbour. Writers record, as a sign of the good fortune that has since attended the city, an
incident which occurred at the time of tracing the lines of the foundation: When the architects were marking the
lines of the enclosure with chalk, the supply of chalk gave out; and when the king arrived, his stewards furnished a
part of the barley-meal which had been prepared for the workmen, and by means of this the streets also, to a larger
number than before, were laid out. This occurrence, then, they are said to have interpreted as a good omen!6,

Pliny, Naturalis Historia XXXV], 18, 83:

Magnificatur et alia turris a rege facta in insula Pharo portum optinente Alexandriae, quam constitisse DCCC
talentis tradunt, magno animo, ne quid omittamus, Ptolemaei regis, quo in ea permiserit Sostrati Cnidi architecti
structura ipsa nomen inscribi. usus eius nocturno navium cursu ignes ostendere ad praenuntianda vada portusque
introitum, quales iam compluribus locis flagrant, sicut Ostiae ac Ravennae. periculum in continuatione ignium, ne
sidus existimeretur, quoniam e longinquo similis flammarum aspectus est. hic idem architectus primus omnium
pensilem ambulationem Chnidi fecisse traduntur.

Another towering structure built by the (Pharos) king is also extolled, namely the one that stands on Pharos, the
island that commands the harbour at Alexandria. The tower is said to have cost 800 talents. We should not fail to
mention the generous spirit shown by King Ptolemy, whereby he allowed the name of the architect, Sostratus of
Cnidos, to be inscribed on the very fabric of the building. It serves, in connection with the movements of ships at
night, to show a beacon so as to give warning of shoals and indicate the entrance to the harbour. Similar beacons
now burn brightly in several places, for instance at Ostia and Ravenna. The danger lies in the uninterrupted burn-
ing of the beacon, in case it should be mistaken for a star, the appearance of the fire from a distance being similar.
The same architect is said to have been the very first to build a promenade supported on piers: this he did at Cnidos.
The object of it is, by the light of its fires at night, to give warning to ships, of the neighbouring shoals, and to point
out to them the entrance of the harbour!”.

16 Translation by JONES 1959. by Posidippus of Pella (c. 310-c. 240 BC); but no iconographic evi-
17 Translation by HEICHHOLZ 1961. There are some other sources dence at all. See DE CALLATAY 2020, pp. 235-237.
where we find a reference to the Pharos, starting from the Epigrams
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The Colossus, on the Island of Rhodes, was a strategic point of contact for sea routes to the East. This monu-
ment was visible from the sea and welcomed sailors just like the lighthouse of Alexandria, which was the gateway for
trade to the West. The importance of the island ensured that in the Hellenistic period it became even more central to
hegemonic aims. On the East coasts of the Aegean Sea the harbour of Rhodes stood as an 0p@aAdg of the maritime
routes that from Greece, from Phoenicia and the south-east, and from the Hellespont along the coast of Asia Minor
connected the Mediterranean world with the East: the eyes of the colossus opened on the gates that connected the East
with the West. This giant statue depicting Helios was built in twelve years (c. 280 BC), on the occasion of the resistance
of the Rhodians to the siege of the Demetrius Poliorcetes in 305 BCI8.

Chares, disciple of the famous sculptor Lysippus, constructed it at a cost of 300 talents, which were obtained
from the sale of the material abandoned by King Demetrios when, tired of its prolongation, he lifted the siege on
Rhodes, but the statue collapsed due to an earthquake in 226 BC. The Colossus’ remains survived until 653 CE when
the surviving pieces left on the ground were sold from an Arab to a Jew from Emesa. In chapter XXI of De ammin-
istrando Imperio Constantine VII Porphyrogenitus refuted that the architect was Chares, sustaining that the name
engraved on the baseplate was Lachete: Lachete of Lindos built the eighty-cubit colossus in Rbodes'.

According to tradition, to guide the seafarers at night in the same way as the lighthouse of Alexandria, the colos-
sus held a torch in the palm of its huge arm, in which there was a stairway to reach the light.

Also referring to lighthouses, from the image of the colossus, a theory has been proposed that, in the transposi-
tion of the mythical Cyclopes of Homeric tradition, the towers of Sicily’s lighthouses could actually be recognised??.
As for the image of the statue, the colossus probably wore a sun crown on its head as a solar symbol of the deity Helios,
as has been hypothesised by the iconography of the god whose head crowned by a sun crown can be found on several
coins, coeval with the construction of the Colossus, which have been unearthed in Rhodes with the representation of
the rose, the symbol of the island on the opposite side of the coin?1.

Pseudo-Philon, in his work on the Seven Wonders, focuses on the technical, engineering and mechanical as-
pects of the Colossus: he mentions the marble base on which the cast parts of the statue were fixed in a pile, one after
another, so that they could serve as supports for other parts to be assembled as the work developed in height. The au-
thor states that the sculptor succeeded in the enterprise to offer to the world a second Sun to match the first?2.

Again, in this case I only quote Strabo and Pliny:
Strabo, Geography, X1V, 2,5

N Lo s - | S a s N _
1 08 Tav Podlwv méAig xetron ugv éml Tob wbvod dxpwtnplov, Auéat 8t xal 60olg kel Tetyeol kol Tf) &AAY xaTeoKev]
TogohTOV Bladépel TGV dAhwy GoT’ ok Exopev elmely ETépay &AL’ 008t mhploov, uy Tt Ye kpeltTw TabTYg THg ToAews.
Boroperoty) 8 reert 1) edvopier kel 1) émpeletol Tpodg Te THY BAMY oM TE ety Kol THY Teepl T& vawTikd, 4’ g E0chaTToxpdToE
oMY ypdvov ki Té Ayjothpia kafethe kal Popaiolg eyéveto ¢ikn kol tav Paothéwy Toig plopwpaiol; Te kol ey ory:
&’ Gy adTbvoud Te OleTeleoe Kol Tolholg dvadruaoty dxoounBn, & keltar T& pugv TAeloTa év 1) Aovuoiy kol ¢
yupvaaie, &k 8’ év &Xhotg Témols. dploTe 0t & Te Tob Hhiov xohoowds, §v ¢nay & moworg T6 lopfeiov 811 “emtaxig Séxo
Xépng émolet myygwy 6 Atvdiog” ettal 8¢ viv Umd oelopod Teowv TepichacBel dmd @Y yovdTwy: ovk dvéoTnoy 8
adTOV Kot TLAGYL0Y. TODTO Te 31 Té dvabnudtwy kpdTioTov (Tév yoiv émTa BeapdTwy Spoloyeitar).

The city of the Rhodians lies on the eastern promontory of Rhodes; and it is so far superior to all others in harbours
and roads and walls and improvements in general that I am unable to speak of any other city as equal to it, or even
as almost equal to it. Much less superior to it. It is remarkable also for its good order, and for its careful attention to
the administration of affairs of state in general; and in particular to that of naval affairs, whereby it held the mastery
of the sea for a long time and overthrew the business of piracy, and became a friend to the Romans and to all kings
who favoured both the Romans and the Greeks.

Consequently, it not only has remained autonomons, but also has been adorned with many votive offerings, which
for the most part are to be found in the Dionysium and the gymnasium, but partly in other places. The best of these
are, first, the Colossus of Helios, of which the author of the iambic verse says, “seven times ten cubits in height, the
work of Chares Lindian”; but it now lies on the ground, having been thrown down by an earth-quake and broken
at the knees.

In accordance with a certain oracle, the people did not raise it again. This, then, is the most excellent of the votive
offerings (at any rate, it is by common agreement one of the Seven Wonders)23.

18 About the dedicatory inscription of the Colossus included among 19 MARYON 1956.

the poems of Palatine Anthology and the doubts on its authenticity, 20 BENJAMIN 1880, p. 42.

see JONES 2014. For an overview of ancient literary sources on the 2 MARYON 1956, p.83.

Colossus and later interpretations, see DE CALLATAY 2006; JONES 22MARYON 1956, p. 69; CONDELLO-FLORIDI 2023, pp. 109-111.
2014. 23 Translation by JoNES 1929.
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(Pliny, Naturalis bistoria, XXXIV, 18, 41)

ante omnes autem in admiratione fuit Solis colossus Rhodi, quem fecerat Chares Lindius, Lysippi supra dicti dis-
cipulus. LXX cubitorum altitudinis fuit hoc simulacrum, post LXVI annum terrac motu prostratum, sed iacens
quoque miraculo est. pauci pollicem eius amplectuntur, maiores sunt digiti quam pleraeque statuae. vasti specus
hiant defractis membris; spectantur intus magnae molis saxa, quorum pondere stabiliverat eum constituens. duo-
decim annis tradunt effectum CCC talentis, quae contigerant ex apparatu regis Demetrii relicto morae taedio

obsessa Rhodo.

But calling for admiration before all others was the colossal Statue of the Sun at Rhodes made by Chares of Lin-
dus, the pupil of Lysippus mentioned above. This statue was 105 feet high; and, 66 years after its erection, was
overthrown by an earthquake, but even lying on the ground it is a marvel. Few people can make their arms meet
round the thumb of the figure, and the fingers are larger than most statues; and where the limbs have been broken
off enormous cavities yawn, while inside are seen great masses of rock with the weight of which the artist steadied
it when he erected it. It is recorded that it took twelve years to complete and cost 300 talents, money realized from
the engines of war belonging to King Demetrius which he had abandoned when he got tired of the protracted siege

of Rhodes24,

Movingon to the reception in the Chinese tradition of these two monuments belonging to the Seven Wonders,
it can be affirmed that in some Chinese sources we can find a peculiar response. Parallels can also be drawn on the con-
cept of wonder and astonishment with special regard to what is uncommon, in the perception and meaning of what
in ancient Greek culture was associated with the semantic horizon of Bavpélm: on the Chinese counterpart, it can
be found the semantic sphere of the terms y: H and qi %7, which is often used in the expression of the seven wonders,
translated as we will see in Chinese language as gigi L7

During the Hellenistic era and over the centuries that followed Alexander the Great’s death, there was the
emergence of a complex literary tradition, expressed by the many versions of Alexander’s Romance. The character of
Alexander gradually detached himself from his real historical figure, becoming a supernatural being capable of great
gestures: he became a homo mirabilis. His fame spread eastwards, towards regions that had not even been touched by
his military conquests. It is thus possible to speak of an “Alexander’s Fortune Road”, a route that has many points in
common with the Silk Road?s.

In the Arab and Islamic world, the ruler was designated as “the one with two horns”, in the Arabic language
Dul-Qarnayn. The legacy of this epiteth is represented by its transliteration, found in the first Chinese reference to the
Lighthouse of Alexandria: the Zhufan zhi, written during Southern Song dynasty by Zhao Rugua (or Zhao Rukuo,
1170-1228), a maritime trade commissioner who lived in Qu'anzhou.

Due to a series of new historical circumstances, this period saw a new expression of that curiosity for the lands
of the remote West that had already manifested itself in antiquity, starting with the mission of Zhang Qian RZE sent
in 139-8 BCE by Emperor Han Wudi TE R to the political realities of the Greco-Hellenistic ecumene located in
Central Asia26,

In the Zhufanzhi 523 & the Macedonian ruler is cited in association with a fantastic monument, clearly in-

spired by the tradition of the Lighthouse of Alexandria:

AR RE

WA, Z7Hr B . AMEE NE NI RREE R, FTRIANE, EasHis, —&
e, —fidehk. Be o w, mEPuEAEEET L, 2=z e ORI, &RERT, U
Prfihlsl, RRVEREEEDIEE. ERETEN, NESFmAMEL. HIH EASROL, B
AEMEIE, SE, ETHAMTRZ . R AIMNBE AR TR, AAs e Z—
H, 738 &My Hm .

The kingdom of Egentuo (Alexandria) belongs to Wusili (Egypt). According to the tradition, in ancient times, an
extraordinary ancient man, Cugeni, built a large tower on the shore of the sea, in the depths of which he dug two
chambers; the bricks were tightly bound to each other, to the point that there was not the smallest space left. In
one of the two rooms (under the tower) were stored supplies of grain and cereals, in the other cellar were placed
weapons. The tower was 200 zhang high. Four horses could pass through it and be led to the upper floors up to two
thirds (of the height of the building). In the heart of the tower there was a large well, connected to a canal that led
to a large river. To avoid invasions by armies from other countries, the entire kingdom relied on this tower to repel
the enemy. In all its height (the tower) could accommodate 20,000 people. Some stayed inside to guard and others
went outside to fight. At the top (of the tower) was a gigantic mirror. When there were warships from other states

24Translation by RAcKHAM 1952. 2024a and the enclosed bibliography.
25 For a more thorough treatment of these aspects, see FARIELLO 26 FARIELLO 2024b.
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coming to invade the country, the mirror would let them see them in advance, and plans for defence were immedi-
ately prepared. In recent times, it has been given to a foreigner a task to undertake a corvée and a cleaning job at the
foot of the tower. No one doubted him. Then suddenly, one day, as soon as he had the chance, he stole the mirror,
threw it into the sea and left?7.

Cugeni 115 J&, the name of the “extraordinary man” (yi ren & \) that appears in the passage, is the phonetic
transliteration of Dhu-I-qarnayn, the epithet by which Alexander is known in the Islamic tradition. This name ap-
pears here in the section on the kingdom or country of Egentuo #& R fE, a toponym that turns out to be the phonetic
rendering of ‘al-Iskandariyah, Alexandria in Egypt, described as belonging to Wusili ZJ i i, a toponym identified
with Egypt. The lighthouse is described here as more than 200 zhang high, a measure that would be equivalent to an
improbable height of more than six hundred metres?8.

This story conveyed by Zhao Rugua can be compared to a narrative contained in a 10th-century encyclopaedic
work compiled by Mas’adi, the Murij aldhahabwamaidin al jawhar®. A further analogy with the Chinese text can
be found in the work of the Andalusian geographer Gharnati (1080-1169/1170), the Tubfat al-albab3°.

The legend of the destruction of the lighthouse of Alexandria travelled all the way to China, thanks to the sea-
farers of the trade routes that reached Quanzhou, the most important international port during the Southern Song
dynasty: it is plausible that Zhao Rugua, who was involved in the maritime foreign trade, may have heard this story
from some travellers of the maritime trade routes between China and the Islamic world.

It is clear that this Chinese source derives directly from the Arabic milieu and not from the Western classical
sources. However, the tradition that attributed the actual start of the building of the Lighthouse of Alexandria under
the rule of Alexander and not Ptolemy may not have developed independently in the Arabian world: this tradition
seemed to have already spread to the Western World, probably from the already mentioned scholia to the work of Lu-
cian, learomenippus.

But it’s time to move on to the most successful era for exchange of knowledge between China and Europe, be-
fore modernity: the first phase of the missionary period (17th-18th century).

It’s a common idea shared by the scholars that Zhifang waiji Wi 77 44T (Records of the lands beyond the Impe-
rial administration), published in 1623 by Jesuit Giulio Aleni (1582-1649; Chinese name Ai Rulué ¥ ff#%), repre-
sents a fundamental turning point in the Jesuits’ cultural activity in China, aimed at spreading the image (and excel-
lence) of European civilisation in China. The work, belonging to the tradition of Renaissance’s cosmographical works,
is the first global geography written in Chinese. The book is organised into a prologue and five books on Asia, Europe,
Africa, and the Americas, and one on the seas; it also contains an elliptical world map, four continental maps, and two
polar projection maps. One of the main sources for the book was the Geografia of the Italian cartographer Giovanni
Antonio Magini, published in 159631

Zhifang waiji was written by Aleni with the collaboration of the Chinese literatus Yang Tingyun, using the
notes that were compiled by the Jesuits Diego de Pantoja (1571-1618) and Sabatino de Ursis (1575-1620) for Matteo
Ricci’s cartographical work32. Albeit defined as a “textual expansion” of Ricci’s map33, Zhifang waiji contributed to the
spread of the knowledge of the Western world in China much more than the Kunyu wanguo quantu $ 8 &[] 4[],
the world map prepared for Emperor Wanli by Matteo Ricci in 160234. Zhifang waiji has been considered a milestone
for all the following works on this topic, up until the 19th century.

Aleni was the first author who introduced the concept of the “Seven Wonders” in China, with the sentence:
“the western countries say that there are seven wonders in the world” (P8 [B{#% X N 45 1 #F). In the first chapter of the

work, we find a description of the Colossus of Rhodes:

27 My translation is slightly different from the one in HIRTH-RoCK-
HILL 1911, p. 146. For a new English translation, see YANG 2020.
On Zhao Rugua, see KOLNIN 2018.

28 In HIRTH-ROCKHILL 1911, p. 146, there is the hypothesis that here
zhangis incorrectly used instead of chi, foot™: in such case, the highness
of the Lighthouse would be not too distant from some sources.

29 As stressed already in HIRTH-ROCKHILL 1911, p. 147. In the story,
the lighthouse of Alexandria is described as a minaret (mandra); this
type of building seems to have a correspondence in Zhufanzhi, where
the lighthouse is defined with the Chinese term 74 ¥, which tradi-
tionally indicates the pagoda, an architectural structure derived from
the Indian stizpa that in China assumed a significant development
in height. The story tells of a 7umi (term usually indicating Eastern
Roman Empire people), who was a spy of the Byzantium king: he

indulged the greed of the Umayyad caliph, Walid I (705-715), with
whom he was in service, by taking him to discover treasures. The caliph
went to Alexandria with the spy, who had convinced him that under
the Lighthouse was a great quantity of treasures, buried by Alexander
the Great himself. After the mirror and the lighthouse were destroyed,
the man escaped. For a detailed discussion of mediaeval Arabic sources
on the Lighthouse of Alexandria, see DE CALLATAY 2020.

30 YAMANAKA 2012; FARIELLO 2024a.

31 DE Tro1A 2009, pp. 21-22. On Aleni, see also Luk 1977; MENE-
GON 1994; L1pPIELLO, MALEK 1997; ZoU 2009; PaN 2020.

32 See CHENG 2019a, pp. 37-40.

33D TrO1A 2022, 127.

3% On Ricci’s map and the contribution of Jesuits to cartography,
D’Evr1a 1938; D’EL1a 1961; ELMAN 2005, pp. 127-130; REICHLE
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In the Mediterranean Sea of Asia there are innumerable islands. Among the larger ones [...], one is called the island
of Rhodes. The weather there is constantly clear, all year round the Sun is visible; all day long there are no clouds
concealing its shores. In the past, a bronze giant was cast, which surpassed in height a stupa. Two platforms were
built in the sea to support its feet. Sailing boats passed directly under its spread legs. In the space between his toes
there was room for one person. Standing upright, he held a bronze basin, and at night a fire was lit inside it to give
light to the sailors. It took twelve years to complete the casting. It later collapsed due to an earthquake. The people
of the village carried the bronze away with nine hundred camels carrying it on their backs3>.

The Colossus appears also in the Kunyu tushuo I BLE it (Hllustrated explanation of the world), a geographical
work compiled in 1674 by the Jesuit missionary Ferdinand Verbiest (1623-1688; Chinese name Nan Huairen F 1%
{=), who held the position of Director of Astronomical Office under Kangxi Emperor (r. 1661-1722)36.

The Kunyu tushuo was based largely on the Zhifang waiji: it even reported Aleni’s introduction, enriched with
some more details. The work shows the cultural landscape of the western world in a graphic form. The second section
is divided into 15 chapters and describes geography, road system, customs, and local products of foreign countries.
Geography is arranged according to the Five Continents.

The work ends with 23 illustrations showing strange animals (unicorns, rhinoceros, chameleons, tritons), a Por-
tuguese ship and the Seven Wonders of the World (gigi -£.7F), plus the Colosseum in Rome (gonglechang/s %415).
Since the second half of 18th century, the Kunyu tushuo was included in the Siku quanshu VU 4=, Zhibai T8
and Congshu jicheng #5355 ¥, collections.

This is the description of the Colossus of Rhodes:

Al . AEET. HRE [ —HERE. REEHEY. #AH. B —HEHIA.
m= e RN GRS EINEEE . — A~ NE. EIEIE. BORKELIRAT
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In the Mediterranean Sea of Asia there are innumerable islands. Among the larger ones [...], one is called the island
of Rhodes. The weather there is constantly clear, all year round the Sun is visible. In the past, a bronze giant of thirty
zhang was cast. Two platforms were built in the sea to support its feet. Sailing boats passed directly under its spread
legs. On one of its toes a man could stand. In the palm of his hand, he held a bronze basin, and at night a fire was lit
to give light to the sailors. It took twelve years to complete the casting. It later collapsed due to an earthquake. The

(colossus’) bronze was carried away with nine hundred camels3”.

Verbiest’s actual source of inspiration was probably one of the most popular world maps of the time, published
by Willem Blacu in 1606 and then reprinted in his A#las Maior in 1635. It’s interesting to note that in the representa-
tion of the Wonders at the end of the book the original iconography is simplified: all the features of the environment
are removed, and no human presence is depicted. The Wonders became icons of Western classical culture (and archi-
tecture), and were transformed into distinctive emblems of Western identity3S.

In the illustrated section of the work, every image of the Wonders is accompanied by a short text. Here is the
explanation of the image of the Colossus, the second in the list:

EEPNERES
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The Bronze Colossus

On the island of Rhodes, there was a bronze statue of a man, thirty zhang high, standing in the harbour. A person
would have had difficulty hugging a finger of it. His feet rested on stone platforms, the space between his legs was
high and wide, so that large boats could pass through. With his right hand he held a lantern, which was lit at night

2016; CHENG 2019a; CHENG 2019b; P1asTRA 2021. see BADOUD 2012, pp. 9-11.

35 A1 1936, pp. 32-33. See also the Italian translation in DE TROIA 36 On Verbiest and its role in the cultural milieu of Qing dynasty’s
2009, pp. 80-81. It is interesting to note that the motive of the Co- China, GANG, DEMATTE 2007; GOLVERS 2011; REICHLE 2016.
lossus spanning the port of Rhodes with his legs seems to have been 37 NAaN 1937, pp. 80-81.

diffused in European sources only at the beginning of XVI century: 38 FOLIN - PRETI 2021.
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so that boats could recognise the anchorages in the harbour. The bronze statue was hollow on the inside; from the
feet up to the hand was a spiral staircase, which could be climbed to light the lantern. For its construction, more
than a thousand people participated each day; it was completed in twelve years3?.

The two descriptions of the Colossus of Rhodes seem to follow the model of the Zhifang waiji, but there are
some new details, which derive from classical western sources, mainly Pliny and Strabo, already mentioned in this
contribution.

In the illustrated section on the Seven Wonders of the Kunyu tushuo we also find a short description of the
Lighthouse of Alexandria:

EREE SR

JEHZBZ X Fitih, SEEE. meiibiEn ml, fE A%k, THEZEZ KIE, "G

i, DMERRERASEE .

The tall Tower on the island of Pharo

It was built by King Ptolemy of the Kingdom of Egypt, and was so high that it seemed endless. The base of the tower

rose from a hill; it was built of fine white stone. On its top were placed numerous torches, which illuminated ships
at night, so that the anchorages in the harbour could be recognised4o.

Both the Zhifang waiji and the Kunyu tushuo were included in the imperial collection Siku Quanshu, commis-
sioned by Qianlong Emperor in 1772-82. They are listed in the shi 1 the “Histories” category, under the dili i FH
(“geography”) subcategory.

In the context of Chinese perception of Western cultural heritage, it may be interesting to note that in the Sikx
quanshu the foreword note to the Zhifang waiji merely observes with some scepticism that the descriptions are bizarre
and contain many exaggerations; but, since the world is very wide, nothing is impossible#!.

What is most intriguing is the introductory note to the Kunyu tushuo edition, written in 1781, contained in
the Siku quanshu. It is worth quoting:

REE L IREE GG (W7 AME) AR, TRREA REIE SR A SR (R RAL) B TR
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This book [...] is largely taken from Ai Ruliie’s (Aleni) Zhifang waiji; however, there are sometimes differences in
both details and general aspects. According to the Shenyijing by Dongfang Shuo, “At the centre of the Great Vast-
nesses, in the southeast, lies Piaofu. Husband and wife, both are a thousand / tall; in their bellies they carry a torch,
and they support themselves. When Heaven was originally established, the couple was ordered to lead and bring
forth the hundred streams of water. They were lazy and careless, and [Heaven] banished them and placed them in
the southeast, without something to drink or eat, and without fear of cold or heat. When the Yellow River will
become clear, then (Heaven) will again make this pair lead and protect the hundred streams”. Among the things
recorded in this book, there is a bronze statue standing across the sea, with great ships coming and going under the
opening of its legs: it seems that this was based on this narrative [...]. Perhaps after coming to the East, [the author]

had the opportunity to see some ancient Chinese texts, copying them and confusing their sayings [...]42.

One could easily say that the writer of the note here drew a somehow quite rash conclusion. In fact, he associates
the description of the Colossus with a short and enigmatic passage from the Shenyijing # Z24€ (a text maybe com-
posed in the 3rd century CE) describing two mythical giants. However, in this introductory note there is also a second
reference to a passage from the Shenyijing that shows the description of an animal “similar to a giant mouse”, living in
the distant frozen lands of the north, that seems to find correspondence in a passage from the Kunyu tushuo®3.

Thus, the ethnocentric critique of the commentator could be interpreted and somehow justified by the awareness
that perhaps this description of the Wonders of the world could have been the product of a merging of both Western

and Eastern influences: the first generated by the European Renaissance tradition rooted in the Western ancient classi-
cal knowledge, and the second consisting in the narrative contents developed in the Chinese cosmographical tradition.

39NAN 1937, pp. 219-220. In the already cited world map of Willem 4 Qinding Siku quanshu tiyao, in A1 1936, pp. 2-3.
Blaeu, the image of the Colossus with its spread legs is represented as 42 Qinding Siku quanshu tiyao, in NAN 1937, pp. 1-2.
a decorative element: see BADOUD 2012, p. 21. 3 Qinding Siku quanshu tiyao, in NAN 1937, p. 2.

40 NAN 1937, pp. 229-230.
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Similar motives could be traced in the representation of the Colossus of Rhodes in the 1887 issue of the Dian-
shizhai huabao B 4175 B3R, a Chinese illustrated magazine published in Shanghai between 1884 and 1898. The topics
expressed in the magazine were based on a unique combination of aspects of imported technological modernity from
the West and indigenous traditional culture. This is the comment accompanying the image of the Colossus of Rhodes:

ERA RN, DEBRE, miliER. S L frE R ediskid . LA EBiRtE, 5
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It is said that Emperor Wu of the Han dynasty had a bronze statue of an immortal casted: it had a jade disc to receive
dew, and soared high among the clouds. Some people suspect, however, that such writing in the history books is
an overstatement. Recently, a guest returned from overseas, saying that in the harbour of Rhodes Island there was
a bronze man standing across the sea, with a span that could accommodate a large ship; in his left hand he held a
lamp, which shone brightly for dozens of miles, so that those who were at night could know the harbour in order
to berth there. It is said that at the time of its creation, more than 1,000 workers were working on it every day, and
it took 12 years to complete. The means of lighting the lamp was especially ingenious: in the hollow interior of the
statue was an unlit spiral staircase leading up to the hand, to which one could ascend. People hearing this story
laughed and said, “As you say, sir, it was a grand exterior sight indeed. But it’s a pity that it was only a worthless
hollow commodity!”#4.

The commentary seems to emphasise that Chinese antiquity has nothing to envy from the Western classical
world: the creation of statuary on a gigantic scale would not be a monopoly of the West, as Chinese sources allow us
to trace parallels going back to the reign of Emperor Wu I of the Han i (r. 141-87 BC). The conclusion seems to
point that there was nothing exceptional in the Colossus of Rhodes. The reference to the gigantic statue of an Immor-
tal, placed by the emperor Wu in his imperial garden and registered in some Chinese sources, was certainly a reflection
of a proud awareness of the indigenous cultural heritage, in the midst of the colonial period.

In the endless game of mirrors represented by the search to determine the direction of cultural influences, it
is also necessary to consider that the sudden appearance of large-scale statuary in the Qin and Han periods has been
linked by some scholars to a Hellenistic influence. But there is no space here to deal with this fascinating topic®.

As a conclusion, I would like to quote a mindful expression borrowed from a work by Zou Zhenhuan published
in 2022. Commenting the representation of the Seven Wonders in the Kunyu tushuo, the Chinese author says:

LR BRSBTS ERMORA AN, R ER, bR U N ER
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Itis in the same way as the historical landscapes that the vestiges of the “Seven Wonders” are introduced in Kunyu
tushuo; in Verbiest’s view, the “Seven Wonders” seems to contain a double meaning: one is the true history of the
“Seven Wonders” in ancient times; the other is the multicultural content carried by these ancient images. Real his-
tory slowly ferments in a long historical sedimentation; although these ancient monuments have already become
ruins, they still possess a symbolic cultural significance. In different cultural contexts, these cultural landscapes go
through (a process) of fermentation, to be gradually forged into a multicultural alloy%®.

4 Dianshizhai huabao, 1887, p. 2; see http://dianshizhai-ccstw. p-IV-12.
cestw.nccu.edu.tw/s/dianshizhai/item/11336#2cv=&c=&m=&s= 45 See NICKEL 2013; DUAN 2023; FARIELLO 2024b.
(accessed 15/8/2024). See also WassesTROM - NEpDOSTUP 2015, 467002020 (inhteps://www.sohu.com/a/724052752_121119386).
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