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G e ome tr i c a nd D a e d a l i c f ig ur ine s f rom
the It a l i a n excav ati ons in the ne cro p o l is o f Ia l y s o s *

M AT T E O D’AC UN TO

In 1969 the famous Late Protogeometric clay centaur was found during the Greek-British excava-
tions in the necropolis of Lefkandi.1 The wheel-made body of the centaur refers to the tradition

of the Late Bronze Age and Early Iron Age statuettes of animals and humans made by the potters.
This figurine was identified with chiron because it shows a wound on the knee. It was cut at the neck
and buried in two different tombs: the explanation why it was ritually divided is debated among
scholars, but it clearly implies a symbolic link between the two dead.2

A clay female figurine found in the tomb 470 Platsa Daphniou at Ialysos (figs 1-4)3 raises the
same general questions as the centaur: the continuity and the discontinuity of the Dark Age plastic
productions; and the symbolism and the rituals of burying figurines in the tombs. The Ialysos fig-
urine is just a little bit later than the centaur. It dates as early as the first decades of the 9th century
Bc as the ornamentation of the figurine and of the other pots buried in the tomb shows. Indeed, con-
centric circles and semicircles, and hour-glasses in a debased way are characteristic of the Dodecane-
sian Early Geometric phase, which is a sort of Subprotogeometric style.4

The wheel-made conical body sets the Ialysos figurine in the tradition of the end of the Late
Bronze Age plastic productions of the Aegean and cyprus. Recently, Nota Kourou pointed out that
cyprus during the Early Iron Age transmitted the female type, characterized by the cylindrical body
and the upraised hands, to the Aegean.5 Indeed, an uninterrupted sequence of this type is attested in
cyprus during the Early Iron Age, as it is shown, for example, by three clay figurines from Limas-

* The University of Napoli “L’Orientale”, under the direction
of Prof. Bruno d’Agostino and myself, was charged with
the task of a new publication of the Italian excavations in
the necropolis of Ialysos. This project is in collaboration
and with the scientific support of the KB’ Ephoreia of the
Dodecanese: I would like to thank the Director, Dr. Me-
lina Philimonos, and the archaeologists, Eleni Pharmaki-
dou and Toula Marketou, for their constant help and
advices. The project is a cooperation with the Scuola Ar-
cheologica Italiana di Atene: I would like to thank the Di-
rector, Prof. Emanuele Greco, for his help. The first result
of our project is Bruno d’Agostino’s paper on the burial

customs on Rhodes during the Protogeometric and Geo-
metric periods (see D’AGOSTINO 2006).

1. About the Lefkandi centaur see DESBOROUGh et al. 1970
and recently EDER 2008. For a synthesis of the Protogeo-
metric and Geometric clay figurines see NIchOLLS 1970.

2. See recently LEBESSI 1996, 149-150, and cARUSO 2004.
3. Archaeological Museum of Rhodes, inv. no. 11961. In this

paper I refer to my detailed study of the figurine in
D’AcUNTO 2008-2009. The statuette was published by
JAcOPI 1929, 146-147 and 149, Fig. 142.

4. See cOLDSTREAM 2008, 264-266; cOLDSTREAM 2003, 46.
5. KOUROU 2002, 21-33.
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Figs 1-4. Archaeological Museum of Rhodes, inv. no. 11961, from
Ialysos, T. 470 Platsa Daphniou: clay statuette (beginning of the
9th cent. BC); fotograph M. D’Acunto, drawings N. Sergio.



sol.6 The Ialysos statuette has not the upraised hands, as in the cypriot iconography, but they are put
forward. Anyway, we may suggest a cypriot influence on our figurine for what concerns the wheel-
made cylindrical body. This shape of the body continues in the Rhodian figurines during the Geo-
metric period, as it is shown by a LG statuette from Kameiros7 and by some of them found in Lindos8.

The head of the Ialysos figurine is close to some cretan Early Iron Age statuettes, for the wide disc
eyes, the big projecting nose, the large ears, the hair locks and the long neck: especially, to some clay
figurines from the Piazzale dei Sacelli in haghia Triada9 and to some bronze statuettes from Symi
Viannou.10 Otherwise, if we compare the head of the Ialysos figurine with that of the centaur from
Lefkandi many details appear to be different, as e.g. the eyes and the nose as well as the shape of the
head. Therefore, the Ialysos figurine seems to be influenced by the cypriot and the cretan plastic pro-
ductions, without any link with the Euboean one.

The ornamentation of the statuette shows that it has been made on Rhodes. Its clay could be
local. If we compare the Ialysos figurine with the other Early Iron Age plastic productions, we may
point out that it does not reach the height of the biggest figurines: the Ialysos one is 15 cm high as
compared to the centaur of Lefkandi which is 36 cm and, for example, the Kalo chorio head from
crete which is 27 cm.11 Otherwise, the Ialysos statuette matches the best Dark Age figurines for what
concerns the plastic quality and the care of the details, especially of the head. Therefore, this figurine
shows that during the Dark Age Rhodian potters were able to make high quality figurines: probably,
it was made possible also by the close relationships, which the island established with cyprus and
other regions of the Aegean.

Which was the function of the statuette? Who did the figurine represent? It is impossible to es-
tablish. It was found in a child burial in enchytrismos. The sex of the dead may not be identified as
the outfit does not show any gender indication: it included just pots, i.e. a crater, a vase made of
three amphoriskoi, a bird-vase and two pilgrim flasks (both shapes relating to cypriot prototypes).12

The breast and the long dress show that the figurine represents an adult female.
Was it a doll? So-called “dolls” in handmade ware were found in some Early Iron Age tombs of

Attica and Euboea, but their function may not be established.13 The interpretation of our figurine as
a doll may not be excluded, but I consider it as less suitable. Indeed, the head wears a diadem or a
stephane, which seems to imitate rich metallic ones, because of the discs impressed on the surface.
Golden diadems were set in Rhodian Geometric and Early Archaic tombs as status symbols of the
dead: both for females14 and for males.15 Otherwise, on some figurines the diadem is an attribute of
the goddess as on the cretan statuettes of Karphi and Vasiliki Kephala16 and on some female statuettes
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6. KARAGhEORGhIS 1993, nos GA(i)1-2, 58-59, Fig. 51, Pl.
27.1-2; KOUROU 1997, Fig. 5; KARAGhEORGhIS 2002,
137-138, Figs 297-298; KOUROU 2002, 18-19, Fig. 3;
KOUROU 2008, 24.

7. MANGANI 2005-2007, 212-220, no. 6, Figs 10.6 and 11.1.
8. See e.g. Lindos I, no. 1877, col. 465, Pl. 82; no. 1860, cols

459-460, Pl. 80; nos 1879-1880, col. 466, Pl. 83.
9. D’AGATA 1999, no. c2.16, 71 and 82, Pls 44 and 53; no.

c15, 71 and 81, Pl. 44.
10. compare e.g. LEBESSI 2002, no. 12, 17 and 63-70, Pl. 12.
11. REThIMIOTAKIS 1998, 29, Pl. 74; LEBESSI 2002, 65-66,

Fig. 33.

12. JAcOPI 1929, 146-147 and 149, Fig. 142.
13. REBER 1991, 128-131; LEMOS 2002, 95.
14. See e.g.: Ialysos, T. 3 Lagòs, ca. 800 Bc (GRIGORIADhOU

et al. 2001, 373-401, esp. 391-395, no. 7, Fig. 42); Exo-
chi, T. Z, LG (JOhANSEN 1958, 66-85, esp. 76-77 and
80-84, Figs 181-191).

15. As in the case of Kameiros, tomb 82, near the temple A:
JAcOPI 1932-1933, T. LXXXII, 193-201, esp. no. 7, 199-
201, Fig. 239.

16. See ALEXIOU 1958, 179-299 (Karphì: Pl. ΣΤ´); REThI-
MIOTAKIS 1998, passim (Karphì: Pls 59-63). Kephala Va-
silikìs: ELIOPOULOS 1998, 307-309, Figs 12-13.



found in Oympia of the Geometric period, on which the diadem is considered as the attribute of
hera.17 Therefore, the Ialysos figurine may represent a rank female or a goddess. The mother of the
dead who accompanies her child to the underworld? A goddess – as Persephone/Kore – who welcomes
the child to hades? These are two of the several possibilities among them we are not able to choose.

If the case of the Lefkandi centaur may teach us something from a general point of view, it is that
the doll explanation is not the easiest one, that we should accept. But these figurines, which were
buried in the Early Iron Age tombs, may be related to more complex and symbolic meanings and rit-
uals, which remain unclear to our eyes.

This case is illustrated as well by the figurine buried in another Ialysian tomb: Tsambico 422 (figs
5-9).18 Indeed, it was an adult tomb as it is shown by the burial rite, which is the cremation and the
deposition of the body in a rectangular trench with four holes at the corners: in Ialysos this rite was
reserved to the adults.19 The dead was a female as it is shown by the outfit, which included many fibu-
lae for fastening the dress, two silver earrings, two rings (a bronze one and a silver one).20 The vases
establish the chronology of the tomb as early as the Late Geometric II, around 700 Bc: e.g. arybal-
loi21 and other shapes22 decorated in Spaghetti Style, which started as early as the LG II (720-680
Bc);23 a mushroom lekythos imported from the Levant, whose production began at the end of the
8th century Bc;24 and a fragment of a big oinochoe in Black on Red II (IV) imported from cyprus.25

The meaning of the male terracotta may not be understood, but the age of the dead excludes the doll
hypothesis. It could represent the husband of the dead or/and it may reflect some rituals involving
the deposition of a statuette in the tomb. The figurine is handmade and it is still in the Geometric
plastic tradition. Its head reflects the Geometric conception of the volumes: a projecting very big
nose divides the head in two distinct planes, which arouse the impression of a two-sides not organic
head. The plastic lips are straight. The eyes are cut around and have the pupil engraved. The head
parallels with many Geometric terracottas found in several regions of Greece. On Rhodes, for ex-
ample, some terracottas found in Lindos show a close profile and a similar inorganic conception of
the volumes of the head.26 In the Ialysos figurine, together with these Geometric characters, only one
part reflects the Daedalic formulas: the two plaits of hair falling down on the sides of the head. They
show horizontal parallel cuts, which recall the plaits of hair of the figurines going back as early as the
beginning of the Daedalic style: as, for example, the Mantiklos Apollo,27 and the earliest sirens of the
cauldrons, which were made by Greek craftsmen around 700 Bc.28 Therefore, the date of the stat-
uette accords with the chronology of the tomb: that is around 700 Bc.

In the same tomb two more statuettes were buried: one represented possibly a duck, the other one
a horse.29 We should also point out that three jugs, decorated in Black on Red technique, were buried
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17. hEILMEyER 1972, 77-78, Pl. 35.
18. Archaeological Museum of Rhodes inv. no. 11794: JA-

cOPI 1929, 100 and 102, no. 16, Fig. 94.
19. LAURENZI 1936, 11-14; GATES 1983, 22-24.
20. JAcOPI 1929, 99-103.
21. JAcOPI 1929, 99-103, inv. nos 11777, 11781, 11783,

11784, 11792, fig. 93.
22. JAcOPI 1929, 99-103, Fig. 93: lekythoi of cypriot type

inv. nos 11775, 11776, 11786; lekythoi inv. nos 11779,
11782, 11785; pyxis inv. no. 11787.

23. For the beginning of the aryballoi Spaghetti Style in the se-

cond phase of Late Geometric see JOhANSEN 1958, 155-
156, and cOLDSTREAM 2008, 276.

24. JAcOPI 1929, 99-100, inv. no. 11774, Fig. 93.
25. JAcOPI 1929, 99 and 102, inv. no. 11798, Fig. 93.
26. Lindos I, e.g. nos 1861, 1885, 1887, Pls 80 and 83.
27. ROLLEy 1994, 109, Fig. 109.
28. See e.g. the siren found in Olympia: AKURGAL 1968, 193-

194, Pl. 60.
29. JAcOPI 1929, 99 and 101, inv. nos 11790 and 11789, Fig.

93.
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Figs 5-9. Archaeological Museum of Rhodes, inv. no. 11794, from Ialysos, T. 422 Tsambico: clay statuette (ca.
700 BC); photographs M. D’Acunto, drawings N. Sergio; height 12,6 cm.



too: their neck is modelled in the shape of a human head.30 They are local imitations of cypriot
Black on Red “androposop” jugs (rather than Levantine ones). Once again, the meaning of these fig-
urines and images buried in the tomb may not be understood, even if we may suggest that they were
involved in specific rituals and symbolism.

The last context, which I would like to discuss, is the Tomb 257 Drakidis.31 The outfit of the tomb
fixes the chronology of the two figurines. A Late Protocorinthian pyxis,32 some Rhodian Spaghetti
style aryballoi of the last type with carinated body33, a North Ionian bird bowl34 all date as early as 650-
640 Bc. An adult was buried in the tomb as the primary cremation rite shows. The outfit includes
several spindle-whorls which demonstrate that the dead was a female.35 A probably male statuette is
buried in the tomb (figs 10-14): it perhaps recalls the husband of the dead.36 A female Daedalic fig-
urine is also set in the burial (figs 15-18).37 Therefore, again, we are not able to understand the sym-
bolic meaning of these figurines buried in the tomb.

From the stylistic point of view, it is important that two completely different styles coexist in the
same context: one terracotta is still in the subgeometric manner, the other one is Daedalic. Indeed, the
head of the male figurine has a very big nose, the two clearly distinct sides and the eyes in the shape
of discs, which are typical of the Geometric manner. The cut-away hairs on the neck and their trape-
zoidal shape may reflect influences from the late 8th - 7th century plastic art: we already find them in
the bronze sirens dated as early as the end of the 8th century Bc38 and then in the Daedalic statuettes
of some regions of Greece as crete.39 The technique of this figurine is still in the Geometric tradition
as it is handmade both the body and the head. So we may call the style of this statuette as Subgeometric,
which therefore continues on Rhodes until the second half of the 7th century Bc.

On the contrary, the other figurine is mould made and shows the Daedalic style (figs 15-18). Both
the technique and the style are characteristic of the plastic art of the 7th cent. Bc. The oval head with
a large jaw, the details of the face, the plaits of hairs falling on the shoulders are close to Daedalic ter-
racottas and stone sculptures from crete. The Ialysos terracotta parallels with cretan works, which are
ascribed to the Middle Daedalic phase, i.e. to the decades around the half of the 7th cent. Bc: in the
stone sculpture, with the Dame of Auxerre;40 in the terracottas, e.g., with figurines from the acropo-
lis of Gortyn.41 The profile and the depth of the head are close to Middle Daedalic cretan statuettes
and figurines.42 Therefore, the chronology of this Ialysian terracotta, which is fixed by the context of
the tomb as early as 650-640 Bc, agrees with its closest parallels during the Middle Daedalic phase of
the cretan plastic art. We are not able to establish if the Ialysos terracotta is a cretan import or
rather a local product, which is taken from a cretan mould or which closely imitates a cretan pro-
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30. JAcOPI 1929, 100-102, inv. nos 11791, 11792 and 11793,
Fig. 94.

31. JAcOPI 1929, 46-47, Figs 33-35.
32. JAcOPI 1929, 46, inv. no. 10669, Fig. 33. compare JO-

hANSEN 1923, Pl. 42.4.
33. JAcOPI 1929, 46, inv. nos. 10665, 10666, 10667, Fig. 33.

For this type see cOLDSTREAM 2008, 276.
34. JAcOPI 1929, 46-47, inv. no. 10675, Fig. 33. Group II

cOLDSTREAM 2008, 299-300; compare cOOK - DUPONT

1998, 26-27, Fig. 6.1.
35. JAcOPI 1929, 46-47, inv. nos 10673 and 10676-10681,

Fig. 33.
36. JAcOPI 1929, 46, inv. no. 10671, Fig. 33.

37. Archaeological Museum of Rhodes, inv. no. 10670: JA-
cOPI 1929, 46-47, Figs 33 and 35.

38. compare e.g. the siren found in Delphi: ROLLEy 1994,
120, Fig. 102.

39. compare e.g. the small clay “kouros” found in Gortyn:
RIZZA 1968, 175, 231 and 235, no. 161, Figs 314a-b, Pl.
24 (Middle Daedalic).

40. Paris, Louvre Ma 3098: ROLLEy 1994, 137-139, Fig. 116.
41. RIZZA 1968, 225-232, esp. Figs 310-312 and Pl. 24.
42. compare e.g. RIZZA 1968, 235, Figs 314b (terracotta

found in Gortyn) and 315b (the cretan bronze “kouros”
found in Delphi).
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Figs 10-14. Archaeological Museum of Rhodes, inv. no. 10671, from Ialysos, T. 257 Drakidis: clay statuette (ca. 650-
640 BC); photographs M. D’Acunto, drawings M. Barbato; height 11,7 cm.



totype. Anyway, it is important to point out that two terracottas, which show completely different
styles, coexist in the same context. The Subgeometric handmade one refers to the local tradition, oth-
erwise the Daedalic mould-made one shows an external, probably cretan, connection.

Of course, we are not able to draw any general conclusion from the analysis of just few figurines
and their contexts. These Ialysian terracottas need to be analysed together with the other Geometric
and Early Archaic clay figurines found on Rhodes. Several terracottas in Daedalic style were discov-
ered on Rhodes, in Kameiros43 and Ialysos44. Daedalic terracottas were surely produced on Rhodes. But,
according to my opinion, three points show that the Daedalic art in Rhodes is not a native style but
it is the result of external influences, probably from crete. First of all, I do not know any Rhodian ter-
racottas which maybe refered to the first phase of the Daedalic style, i.e. to the so-called Proto
Daedalic45 (otherwise, crete shows all the phases of the Daedalic art46). Furthermore, no truly Daedalic
terracottas were apparently found in Lindos, i.e. in one of the three poleis of the island.47 Finally, some
contexts – as the Tomb 257 Drakidis – show that a long Subgeometric tradition continued in the
plastic art of the island during the 7th century Bc and just quite late the Daedalic style arrived as an
outcome of external influences. If this hypothesis will be confirmed by a broader analysis of the Rho-
dian plastic art of the 7th century Bc, it is clear that the old opinion by R.J.h. Jenkins is not right:
indeed, he considered Rhodes (in particular, Kameiros) – together with crete and other centres – as
one of the protagonists of the Daedalic style in Greece.48
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43. In the votive deposits found on the acropolis and near the
temple A: JAcOPI 1932-1933, 292-294, Fig. 20. For other
Daedalic terracottas from Kameiros see JENKINS 1936, 8.

44. In the votive deposit on the acropolis of Mt. Philerimos:
the Daedalic terracottas are now in exhibition in the Ar-
chaeological Museum of Rhodes; for the votive deposit see
MARTELLI 1988; MARTELLI 1996.

45. As it was already remarked by I. JENKINS (1936, 8, 25-26,

28-29, 34, 44, 48, 52-53 and 57-58: Pl. II.1, which is as-
signed to the Early Daedalic phase; afterwards Pls IV.3,
V.9 and VI.3 which are Middle Daedalic; till the Late
Daedalic Pl.VII.3-4).

46. See e.g. RIZZA 1968, 213-245; ROLLEy 1994, 134-140.
47. Of course, we refer to Blinkenberg’s publication, Lindos I.
48. JENKINS 1936.

Figs 15-18. Archaeological Museum of Rhodes, inv. no. 10670, from Ialysos, T. 257 Drakidis: clay Daedalic figurine
(ca. 650-640 BC); photograph M. D’Acunto, drawings M. Barbato; height 4,7 cm.



Bibliography

AKURGAL, E. 1968. The Birth of Greek Art, London (orig. ed. Baden-Baden 1966).
ALEXIOU, ST. 1958. Ἡ μινωïκὴ θεὰ μεθ᾽ ὑψωμένων χειρῶν. KretChron 12, 179-299.
cARUSO, F. 2004. Sul centauro di Lefkandi, in N.ch. STAMPOLIDIS - A. IANNIKOURÌ (eds), Το Αιγαίο στην πρώιμη Εποχή

του Σιδήρου. Πρακτικά του Διεθνούς Συμποσίου, Ρόδος, 1-4 Νοεμβρίου 2002, Athens, 391-401.
cOLDSTREAM, J.N. 2003. Geometric Greece, London2.
cOLDSTREAM, J.N. 2008. Greek Geometric Pottery, Bristol2.
cOOK, R.M. - P. DUPONT, 1998. East Greek Pottery, London - New york.
D’AcUNTO, M. 2008-2009. Una statuetta fittile del Geometrico Antico da Ialysos, AnnArchStAnt n.s. 15-16, 2008-2009,

35-48.
D’AGATA, A.L. 1999. Haghia Triada II. Statuine minoiche e post-minoiche dai vecchi scavi di Haghia Triada (Creta), Padova.
D’AGOSTINO, B. 2006. Funerary customs and Society on Rhodes in the Geometric Period, in E. hERRING et al.(eds),

Across Frontiers. Etruscans, Greeks, Phoenicians and Cypriots. Studies in Honour of D. Ridgway and F.R. Serra Ridgway,
London, 57-69.

DESBOROUGh, V.R. - R.V. NIchOLLS - M. POPhAM, 1970. A Euboean centaur, BSA 65, 21-30.
EDER, B. 2008. Der Kentaur von Lefkandi, in Zeit der Helden, 185-189.
ELIOPOULOS Th., 1998. A Preliminary Report on the Discovery of a Temple complex of the Dark Ages at Kephala Vasi-

likis, in V. KARAGhEORGhIS - N. ch. STAMPOLIDIS (eds), Eastern Mediterranean: Cyprus - Dodecanese - Crete, 16th -
6th cent. BC, Rethymnon, 301-313.

GATES, c. 1983. From Cremation to Inhumation. Burial Practices at Ialysos and Kameiros during the Mid-Archaic Period,
ca. 625-525 BC (Occasional Paper 11, Institute of Archaeology - University of california), Los Angeles.

GRIGORIADhOU, A. - A. IANNIKOURÌ - T. MARKETOU, 2001. Καύσεις νεκρών από την Ιαλυσό, in N. ch. STAMPOLIDIS

(ed.), Καύσεις στην Εποχή του Χαλκού και την πρώιμη Εποχή του Σιδήρου, Πρακτικά Συμποσίου, Ρόδος 29/4-2/5 1999,
Athens, 373-401.

hEILMEyER, W.D. 1972. Frühe Olympische Tonfiguren (OlForsch VII), Berlin.
JAcOPI, G. 1929. Scavi nella necropoli di Jalisso, 1924-1928 (Clara Rhodos III), Rodi.
JAcOPI, G. 1932-1933. Esplorazione archeologica di Camiro II (Clara Rhodos VI-VII), Rodi.
JENKINS, R.J.h. 1936. Dedalica. A Study of Dorian Plastic Art in the Seventh Century BC, cambridge.
JOhANSEN, K.F. 1923. Les vases sicyoniens, Paris - copenhagen.
JOhANSEN, K.F. 1958. Exochi. Ein frührhodisches Gräberfeld, copenhagen.
KARAGhEORGhIS, V. 1993. The Coroplastic Art of Ancient Cyprus, II. Late Cypriote II - Cypro-Geometric III, Nicosia.
KARAGhEORGhIS, V. 2002. Cipro. Crocevia del Mediterraneo orientale, 1.600-500 a.C., Milano.
KOUROU, N. 1997. Idols of the Peregrination. Figures and Figurines of the Transitional Period in Cyprus, in Memories and Con-

temporary Roads of Cypriote Plastic Arts, Nicosia.
KOUROU, N. 2002. Aegean and cypriot Wheel-made Terracotta Figures of the Early Iron Age. continuity and Disjunction,

in E.A. BRAUN-hOLZINGER - h. MATThäUS (eds), Die nahöstlichen Kulturen und Griechenland an der Wende vom 2.
zum 1. Jahrtausend v. Chr. (Acts Coll. Mainz 1998), Möhnesee, 13-34.

KOUROU, N. 2008. Eine Welt zwischen zwei Zeiten. Griechenland und Zypern von 1200 bis 700 v. chr., in Zeit der Helden,
14-25.

LAURENZI, L. 1936. Necropoli ialisie (scavi dell’anno 1934) (Clara Rhodos VIII), Rodi.
LEBESSI, A. 1996. The Relations of crete and Euboea in the tenth and ninth centuries Bc. The Lefkandi centaur and his

Predecessors, in Minotaur and Centaur. Studies in the Archaeology of Crete and Euboea presented to Mervyn Popham (BAR
638), Oxford, 146-154.

LEBESSI, A. 2002. Το ιερό του Ερμή και της Αφροδίτης στη Σύμη Βιάννου, ΙΙΙ. Τα χάλκινα ανθρωπόμορφα ειδώλια, Αθήναι.
LEMOS, I. 2002. The Protogeometric Aegean. The Archaeology of the Late Eleventh and Tenth Centuries BC, Oxford.
Lindos I: chR. BLINKENBERG, Lindos. Fouilles de l’acropole, 1902-1914, I. Les petits objets, Berlin.
MANGANI, E. 2005-2007. Materiali micenei, geometrici e orientalizzanti di Rodi, Bullettino di Paletnologia Italiana (Roma)

96, n.s. 14, 203-310.
MARTELLI, M. 1988. La stipe votiva dell’Athenaion di Jalysos: Un primo bilancio, in S. DIETZ - I. PAPAchRISTODOULOU (eds),

Archaeology in the Dodecanese, copenhagen, 104-120.

GEOMETRIC AND DAEDALIC FIGURINES FROM
THE ITALIAN EXCAVATIONS IN THE NECROPOLIS OF IALYSOS 77



MARTELLI, M. 1996. La stipe votiva dell’Athenaion di Ialiso, in M. LIVADIOTTI - G. ROccO (eds), La presenza italiana nel
Dodecanneso tra il 1912 e il 1948. La ricerca archeologica, la conservazione, le scelte progettuali, catania, 46-49.

NIchOLLS, R.V. 1970. Greek Votive Statuettes and Religious continuity, ca. 1200-700 Bc, in B.F. hARRIS (ed.), Auckland
Classical Essays presented to E.M. Blaiklock, Auckland - Oxford, 1-37.

REBER, K. 1991. Untersuchungen zur Handgemachten Keramik Griechenlands in der submykenischen, protogeometrischen und
der geometrischen Zeit (SIMA Pocket Book 105), Jonsered.

REThIMIOTAKIS, G. 1998. Ανθρωπομορφιτική πηλοπλαστική στην Κρήτη. Από τη νεοανακτορική έως την υπομινωική περίοδο,
Athens.

RIZZA, G. 1968. La scultura in pietra, i bronzi figurati e la plastica fittile, in G. RIZZA - V.S.M. ScRINARI, Il santuario sul-
l’acropoli di Gortina, vol. I, Roma, 153-273.

ROLLEy, c. 1994. La sculpture grecque, vol. 1. Des origines au milieu du Ve siècle, Paris.
Zeit der Helden. Die “dunklen Jahrhunderte” Griechenlands 1200-700 v. Chr., Karlsruhe 2008.

78 M. D’ACUNTO

ΠΕΡΙΛΗΨΗ

ΓΕωμΕΤΡΙΚΑ ΚΑΙ δΑΙδΑΛΙΚΑ ΕΙδωΛΙΑ

ΑΠο ΤΙΣ ΙΤΑΛΙΚΕΣ ΑνΑΣΚΑφΕΣ ΣΤΗ νΕΚΡοΠοΛΗ ΤΗΣ ΙΑΛυΣου

Matteo D’Acunto

Επανεξετάζονται κάποια πήλινα ειδώλια που βρέθηκαν στις ιταλικές ανασκαφές στη νεκρόπολη της
Ιαλυσού στη Ρόδο. Το πρώτο είναι το γυναικείο ειδώλιο που ετάφη στον παιδικό τάφο 470 στην Πλά-
τσα δαφνίου, που ανεβαίνει χρονολογικά στις πρώτες δεκαετίες του 9ου αι. π.Χ. Το τροχήλατο σώμα
του και τα χαρακτηριστικά της κεφαλής δείχνουν επιρροές από την πλαστική παραγωγή της Κύπρου
και της Κρήτης. ο πηλός μοιάζει τοπικός. Τα επί μέρους χαρακτηριστικά, όπως το διάδημα και η
στάση των χεριών, καθιστούν πιθανό ότι η μορφή απεικονίζει προβεβλημένη θνητή ή θεά, παρά μια
κούκλα, και φαίνεται ότι υπαινίσσεται συμβολικές ερμηνείες σχετικές με το τελετουργικό του εντα-
φιασμού της σε έναν παιδικό τάφο.

Το δεύτερο ειδώλιο τοποθετήθηκε στον τάφο ενήλικης γυναίκας (Τ 422 Τσαμπίκου), γεγονός
που αποκλείει την ερμηνεία του ως κούκλας. Παριστάνει ανδρική μορφή με κεφαλή γεωμετρικής τε-
χνοτροπίας, ενώ η διαμόρφωση της κόμης τοποθετείται στην αρχή της δαιδαλικής περιόδου: θα
πρέπει να χρονολογηθεί γύρω στο 700 π.Χ., όπως και τα αγγεία του τάφου.

Τέλος, στην παρούσα εργασία παρουσιάζονται δύο ειδώλια από τον τάφο 257 του δρακίδη. Ανή-
κουν σε σύνολο που χρονολογείται από τα υπόλοιπα αγγεία του τάφου ακριβώς στα έτη 650-640 π.Χ.
Το ένα ειδώλιο ανδρικής μορφής είναι χειροποίητο και φανερώνει υπογεωμετρική τεχνοτροπία. Το
άλλο είναι γυναικείο, φτιαγμένο σε μήτρα, που βρίσκει κοντινά παράλληλα στα μεσοδαιδαλικά ει-
δώλια από την Κρήτη. Η συνύπαρξη στον ίδιο τάφο δύο ειδωλίων τελείως διαφορετικών από τεχνι-
κής και τεχνοτροπικής απόψεως εγείρει το ερώτημα κατά πόσον η Ρόδος θα μπορούσε να είναι μία
από τις πατρίδες του δαιδαλικού ρυθμού, όπως έχει προτείνει ο R.h.J. Jenkins. To σύνολο αυτό, μαζί
με άλλα, υποδεικνύει μάλλον ότι ο δαιδαλικός ρυθμός θα πρέπει να προήλθε από αλλού, εκτός Ρόδου,
πιθανώς από την Κρήτη.
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