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Geometric and Daedalic figurines from
the Italian excavations in the necropolis of Ialysos*

MATTEO D’ACUNTO

n 1969 the famous Late Protogeometric clay centaur was found during the Greek-British excava-
Itions in the necropolis of Lefkandi.' The wheel-made body of the centaur refers to the tradition
of the Late Bronze Age and Early Iron Age statuettes of animals and humans made by the potters.
This figurine was identified with Chiron because it shows a wound on the knee. It was cut at the neck
and buried in two different tombs: the explanation why it was ritually divided is debated among
scholars, but it clearly implies a symbolic link between the two dead.?

A clay female figurine found in the tomb 470 Platsa Daphniou at Ialysos (figs 1-4)? raises the
same general questions as the centaur: the continuity and the discontinuity of the Dark Age plastic
productions; and the symbolism and the rituals of burying figurines in the tombs. The Ialysos fig-
urine is just a little bit later than the centaur. It dates as early as the first decades of the 9th century
BC as the ornamentation of the figurine and of the other pots buried in the tomb shows. Indeed, con-
centric circles and semicircles, and hour-glasses in a debased way are characteristic of the Dodecane-
sian Early Geometric phase, which is a sort of Subprotogeometric style.*

The wheel-made conical body sets the Ialysos figurine in the tradition of the end of the Late
Bronze Age plastic productions of the Aegean and Cyprus. Recently, Nota Kourou pointed out that
Cyprus during the Early Iron Age transmitted the female type, characterized by the cylindrical body
and the upraised hands, to the Aegean.’ Indeed, an uninterrupted sequence of this type is attested in
Cyprus during the Early Iron Age, as it is shown, for example, by three clay figurines from Limas-

* The University of Napoli “L’Orientale”, under the direction customs on Rhodes during the Protogeometric and Geo-

of Prof. Bruno d’Agostino and myself, was charged with
the task of a new publication of the Italian excavations in
the necropolis of Talysos. This project is in collaboration
and with the scientific support of the KB’ Ephoreia of the
Dodecanese: I would like to thank the Director, Dr. Me-
lina Philimonos, and the archaeologists, Eleni Pharmaki-
dou and Toula Marketou, for their constant help and
advices. The project is a cooperation with the Scuola Ar-
cheologica Italiana di Atene: I would like to thank the Di-
rector, Prof. Emanuele Greco, for his help. The first result
of our project is Bruno d’Agostino’s paper on the burial

metric periods (see D’AGOSTINO 2006).

. About the Lefkandi centaur see DESBOROUGH et al. 1970

and recently EDER 2008. For a synthesis of the Protogeo-
metric and Geometric clay figurines see NICHOLLS 1970.
See recently LEBESSI 1996, 149-150, and CARUSO 2004.

. Archacological Museum of Rhodes, inv. no. 11961. In this

paper I refer to my detailed study of the figurine in
D’ACUNTO 2008-2009. The statuette was published by
Jacopr 1929, 146-147 and 149, Fig. 142.

See COLDSTREAM 2008, 264-266; COLDSTREAM 2003, 46.
Kourou 2002, 21-33.
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Figs 1-4. Archaeological Museum of Rhodes, inv. no. 11961, from
lalysos, T. 470 Platsa Daphniou: clay statuette (beginning of the
9th cent. BC); fotograph M. D’Acunto, drawings N. Sergio.
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sol.® The Ialysos statuette has not the upraised hands, as in the Cypriot iconography, but they are put
forward. Anyway, we may suggest a Cypriot influence on our figurine for what concerns the wheel-
made cylindrical body. This shape of the body continues in the Rhodian figurines during the Geo-
metric period, as it is shown by a LG statuette from Kameiros” and by some of them found in Lindos®.

The head of the Ialysos figurine is close to some Cretan Early Iron Age statuettes, for the wide disc
eyes, the big projecting nose, the large ears, the hair locks and the long neck: especially, to some clay
figurines from the Piazzale dei Sacelli in Haghia Triada’ and to some bronze statuettes from Symi
Viannou.'” Otherwise, if we compare the head of the Ialysos figurine with that of the centaur from
Lefkandi many details appear to be different, as e.g. the eyes and the nose as well as the shape of the
head. Therefore, the Ialysos figurine seems to be influenced by the Cypriot and the Cretan plastic pro-
ductions, without any link with the Euboean one.

The ornamentation of the statuette shows that it has been made on Rhodes. Its clay could be
local. If we compare the Ialysos figurine with the other Early Iron Age plastic productions, we may
point out that it does not reach the height of the biggest figurines: the Ialysos one is 15 cm high as
compared to the centaur of Lefkandi which is 36 cm and, for example, the Kalo Chorio head from
Crete which is 27 cm."" Otherwise, the Ialysos statuette matches the best Dark Age figurines for what
concerns the plastic quality and the care of the details, especially of the head. Therefore, this figurine
shows that during the Dark Age Rhodian potters were able to make high quality figurines: probably,
it was made possible also by the close relationships, which the island established with Cyprus and
other regions of the Aegean.

Which was the function of the statuette? Who did the figurine represent? It is impossible to es-
tablish. It was found in a child burial in enchytrismos. The sex of the dead may not be identified as
the outfit does not show any gender indication: it included just pots, i.e. a crater, a vase made of
three amphoriskoi, a bird-vase and two pilgrim flasks (both shapes relating to Cypriot prototypes).'?
The breast and the long dress show that the figurine represents an adult female.

Was it a doll? So-called “dolls” in handmade ware were found in some Early Iron Age tombs of
Attica and Euboea, but their function may not be established.'® The interpretation of our figurine as
a doll may not be excluded, but I consider it as less suitable. Indeed, the head wears a diadem or a
stephane, which seems to imitate rich metallic ones, because of the discs impressed on the surface.
Golden diadems were set in Rhodian Geometric and Early Archaic tombs as status symbols of the
dead: both for females'* and for males.”® Otherwise, on some figurines the diadem is an attribute of
the goddess as on the Cretan statuettes of Karphi and Vasiliki Kephala'® and on some female statuettes

6. KARAGHEORGHIS 1993, nos GA(i)1-2, 58-59, Fig. 51, PL. ~ 12. JacorI 1929, 146-147 and 149, Fig. 142.
27.1-2; Kourou 1997, Fig. 5; KARAGHEORGHIS 2002,  13. REBER 1991, 128-131; LEMOS 2002, 95.
137-138, Figs 297-298; Kourou 2002, 18-19, Fig. 3; 14. See e.g.: Ialysos, T. 3 Lagos, ca. 800 BC (GRIGORIADHOU

Kourou 2008, 24. etal. 2001, 373-401, esp. 391-395, no. 7, Fig. 42); Exo-
7. MANGANI 2005-2007, 212-220, no. 6, Figs 10.6 and 11.1. chi, T. Z, LG (JOHANSEN 1958, 66-85, esp. 76-77 and
8. Seee.g. Lindos I, no. 1877, col. 465, Pl. 82; no. 1860, cols 80-84, Figs 181-191).

459-460, Pl. 80; nos 1879-1880, col. 466, PL. 83. 15. As in the case of Kameiros, tomb 82, near the temple A:
9. D’AGATA 1999, no. C2.16, 71 and 82, Pls 44 and 53; no. Jacorr 1932-1933, T. LXXXII, 193-201, esp. no. 7, 199-

C15, 71 and 81, Pl. 44. 201, Fig. 239.
10. Compare e.g. LEBESSI 2002, no. 12, 17 and 63-70, PL. 12, 16. See ALEXIOU 1958, 179-299 (Karphi: PI. XT"); RETHI-
11. RETHIMIOTAKIS 1998, 29, P1. 74; LEBESSI 2002, 65-66, MIOTAKIS 1998, passim (Karphi: Pls 59-63). Kephala Va-

Fig. 33. silikis: ELtorOULOS 1998, 307-309, Figs 12-13.
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found in Oympia of the Geometric period, on which the diadem is considered as the attribute of
Hera."” Therefore, the Ialysos figurine may represent a rank female or a goddess. The mother of the
dead who accompanies her child to the underworld? A goddess — as Persephone/Kore — who welcomes
the child to Hades? These are two of the several possibilities among them we are not able to choose.

If the case of the Lefkandi centaur may teach us something from a general point of view, it is that
the doll explanation is not the easiest one, that we should accept. But these figurines, which were
buried in the Early Iron Age tombs, may be related to more complex and symbolic meanings and rit-
uals, which remain unclear to our eyes.

This case is illustrated as well by the figurine buried in another Ialysian tomb: Tsambico 422 (figs
5-9).'® Indeed, it was an adult tomb as it is shown by the burial rite, which is the cremation and the
deposition of the body in a rectangular trench with four holes at the corners: in lalysos this rite was
reserved to the adults.” The dead was a female as it is shown by the outfit, which included many fibu-
lae for fastening the dress, two silver earrings, two rings (a bronze one and a silver one).*® The vases
establish the chronology of the tomb as early as the Late Geometric II, around 700 BC: e.g. arybal-
loi*! and other shapes decorated in Spaghetti Style, which started as early as the LG II (720-680
BC);* a mushroom lekythos imported from the Levant, whose production began at the end of the
8th century BC;* and a fragment of a big oinochoe in Black on Red IT (IV) imported from Cyprus.”
The meaning of the male terracotta may not be understood, but the age of the dead excludes the doll
hypothesis. It could represent the husband of the dead or/and it may reflect some rituals involving
the deposition of a statuette in the tomb. The figurine is handmade and it is still in the Geometric
plastic tradition. Its head reflects the Geometric conception of the volumes: a projecting very big
nose divides the head in two distinct planes, which arouse the impression of a two-sides not organic
head. The plastic lips are straight. The eyes are cut around and have the pupil engraved. The head
parallels with many Geometric terracottas found in several regions of Greece. On Rhodes, for ex-
ample, some terracottas found in Lindos show a close profile and a similar inorganic conception of
the volumes of the head.?® In the Ialysos figurine, together with these Geometric characters, only one
part reflects the Daedalic formulas: the two plaits of hair falling down on the sides of the head. They
show horizontal parallel cuts, which recall the plaits of hair of the figurines going back as early as the
beginning of the Daedalic style: as, for example, the Mantiklos Apollo,” and the earliest sirens of the
cauldrons, which were made by Greek craftsmen around 700 BC.?® Therefore, the date of the stat-
uette accords with the chronology of the tomb: that is around 700 BC.

In the same tomb two more statuettes were buried: one represented possibly a duck, the other one
a horse.”” We should also point out that three jugs, decorated in Black on Red technique, were buried

17. HEILMEYER 1972, 77-78, PL. 35. cond phase of Late Geometric see JOHANSEN 1958, 155-
18. Archacological Museum of Rhodes inv. no. 11794: Ja- 156, and COLDSTREAM 2008, 276.
cort 1929, 100 and 102, no. 16, Fig. 94. 24. Jacori 1929, 99-100, inv. no. 11774, Fig. 93.
19. LAURENZI 1936, 11-14; GATES 1983, 22-24. 25. Jacorr 1929, 99 and 102, inv. no. 11798, Fig. 93.
20. Jacorr 1929, 99-103. 26. Lindos I, e.g. nos 1861, 1885, 1887, Pls 80 and 83.
21. Jacorr 1929, 99-103, inv. nos 11777, 11781, 11783,  27. ROLLEY 1994, 109, Fig. 109.
11784, 11792, fig. 93. 28. See e.g. the siren found in Olympia: AKURGAL 1968, 193-
22. Jacort 1929, 99-103, Fig. 93: lekythoi of Cypriot type 194, PL. 60.
inv. nos 11775, 11776, 11786; lekythoi inv. nos 11779,  29. Jacop1 1929, 99 and 101, inv. nos 11790 and 11789, Fig.
11782, 11785; pyxis inv. no. 11787. 93.

23. For the beginning of the aryballoi Spaghetti Style in the se-
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Figs 5-9. Archaeological Museum of Rhodes, inv. no. 11794, from lalysos, T. 422 Tsambico: clay statuette (ca.
700 BC); photographs M. D’Acunto, drawings N. Sergio; height 12,6 cm.



74 M. DACUNTO

too: their neck is modelled in the shape of a human head.* They are local imitations of Cypriot
Black on Red “androposop” jugs (rather than Levantine ones). Once again, the meaning of these fig-
urines and images buried in the tomb may not be understood, even if we may suggest that they were
involved in specific rituals and symbolism.

The last context, which I would like to discuss, is the Tomb 257 Drakidis.?! The outfit of the tomb
fixes the chronology of the two figurines. A Late Protocorinthian pyxis,” some Rhodian Spaghetti
style aryballoi of the last type with carinated body*, a North Ionian bird bow!** all date as early as 650-
640 BC. An adult was buried in the tomb as the primary cremation rite shows. The outfit includes
several spindle-whorls which demonstrate that the dead was a female.”® A probably male statuette is
buried in the tomb (figs 10-14): it perhaps recalls the husband of the dead.** A female Daedalic fig-
urine is also set in the burial (figs 15-18).%” Therefore, again, we are not able to understand the sym-
bolic meaning of these figurines buried in the tomb.

From the stylistic point of view, it is important that two completely different styles coexist in the
same context: one terracotta is still in the subgeometric manner, the other one is Daedalic. Indeed, the
head of the male figurine has a very big nose, the two clearly distinct sides and the eyes in the shape
of discs, which are typical of the Geometric manner. The cut-away hairs on the neck and their trape-
zoidal shape may reflect influences from the late 8th - 7th century plastic art: we already find them in
the bronze sirens dated as early as the end of the 8th century BC*® and then in the Daedalic statuettes
of some regions of Greece as Crete.” The technique of this figurine is still in the Geometric tradition
as it is handmade both the body and the head. So we may call the style of this statuette as Subgeometric,
which therefore continues on Rhodes until the second half of the 7th century BC.

On the contrary, the other figurine is mould made and shows the Daedalic style (figs 15-18). Both
the technique and the style are characteristic of the plastic art of the 7th cent. BC. The oval head with
a large jaw, the details of the face, the plaits of hairs falling on the shoulders are close to Daedalic ter-
racottas and stone sculptures from Crete. The lalysos terracotta parallels with Cretan works, which are
ascribed to the Middle Daedalic phase, i.e. to the decades around the half of the 7th cent. BC: in the
stone sculpture, with the Dame of Auxerre;* in the terracottas, e.g., with figurines from the acropo-
lis of Gortyn.*! The profile and the depth of the head are close to Middle Daedalic Cretan statuettes
and figurines.”? Therefore, the chronology of this Ialysian terracotta, which is fixed by the context of
the tomb as early as 650-640 BC, agrees with its closest parallels during the Middle Daedalic phase of
the Cretan plastic art. We are not able to establish if the Ialysos terracotta is a Cretan import or
rather a local product, which is taken from a Cretan mould or which closely imitates a Cretan pro-

30. Jacor! 1929, 100-102, inv. nos 11791, 11792 and 11793,  37. Archaeological Museum of Rhodes, inv. no. 10670: JA-

Fig. 94. corI 1929, 46-47, Figs 33 and 35.
31. Jacorr 1929, 46-47, Figs 33-35. 38. Compare e.g. the siren found in Delphi: ROLLEY 1994,
32. JACOPI 1929, 46, inv. no. 10669, Fig. 33. Compare JO- 120, Fig. 102.

HANSEN 1923, Pl. 42.4. 39. Compare e.g. the small clay “kouros” found in Gortyn:
33. JACOPI 1929, 46, inv. nos. 10665, 10666, 10667, Fig. 33. Rizza 1968, 175, 231 and 235, no. 161, Figs 314a-b, PL

For this type see COLDSTREAM 2008, 276. 24 (Middle Daedalic).

34. Jacor! 1929, 46-47, inv. no. 10675, Fig. 33. Group II ~ 40. Paris, Louvre Ma 3098: ROLLEY 1994, 137-139, Fig. 116.
COLDSTREAM 2008, 299-300; compare COOK - DUPONT  41. Rizza 1968, 225-232, esp. Figs 310-312 and Pl. 24.

1998, 26-27, Fig. 6.1. 42. Compare e.g. Rizza 1968, 235, Figs 314b (terracotta
35. JACOPI 1929, 46-47, inv. nos 10673 and 10676-10681, found in Gortyn) and 315b (the Cretan bronze “kouros”
Fig. 33. found in Delphi).

36. Jacort 1929, 46, inv. no. 10671, Fig. 33.



GEOMETRIC AND DAEDALIC FIGURINES FROM
THE ITALIAN EXCAVATIONS IN THE NECROPOLIS OF IALYSOS 75

t\“-""’_‘f‘?’“‘.’f"_";':w

Figs 10-14. Archaeological Museum of Rhodes, inv. no. 10671, from Ialysos, T. 257 Drakidis: clay statuette (ca. 650-
640 BC); photographs M. D’Acunto, drawings M. Barbato; height 11,7 cm.
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Figs 15-18. Archaeological Museum of Rhodes, inv. no. 10670, from lalysos, T. 257 Drakidis: clay Daedalic figurine
(ca. 650-640 BC); photograph M. D Acunto, drawings M. Barbato; height 4,7 cm.

totype. Anyway, it is important to point out that two terracottas, which show completely different
styles, coexist in the same context. The Subgeometric handmade one refers to the local tradition, oth-
erwise the Daedalic mould-made one shows an external, probably Cretan, connection.

Of course, we are not able to draw any general conclusion from the analysis of just few figurines
and their contexts. These lalysian terracottas need to be analysed together with the other Geometric
and Early Archaic clay figurines found on Rhodes. Several terracottas in Daedalic style were discov-
ered on Rhodes, in Kameiros® and Ialysos*. Daedalic terracottas were surely produced on Rhodes. But,
according to my opinion, three points show that the Daedalic art in Rhodes is not a native style but
it is the result of external influences, probably from Crete. First of all, I do not know any Rhodian ter-
racottas which maybe refered to the first phase of the Daedalic style, i.e. to the so-called Proto
Daedalic® (otherwise, Crete shows all the phases of the Daedalic art*). Furthermore, no truly Daedalic
terracottas were apparently found in Lindos, i.e. in one of the three poleis of the island.* Finally, some
contexts — as the Tomb 257 Drakidis — show that a long Subgeometric tradition continued in the
plastic art of the island during the 7th century BC and just quite late the Daedalic style arrived as an
outcome of external influences. If this hypothesis will be confirmed by a broader analysis of the Rho-
dian plastic art of the 7th century BC, it is clear that the old opinion by R.J.H. Jenkins is not right:
indeed, he considered Rhodes (in particular, Kameiros) — together with Crete and other centres — as

one of the protagonists of the Daedalic style in Greece.*®

Dr. MATTEO D’ACUNTO

Dipartimento di Asia, Africa e Mediterraneo,

Universita degli Studi di Napoli “L’Orientale”

Piazza S. Domenico Maggiore, 12 (Palazzo Corigliano), 80134 - Napoli
mdacunto@unior.it

43. In the votive deposits found on the acropolis and near the 28-29, 34, 44, 48, 52-53 and 57-58: PL. I1.1, which is as-
temple A: JaCOPI 1932-1933, 292-294, Fig. 20. For other signed to the Early Daedalic phase; afterwards Pls IV.3,
Daedalic terracottas from Kameiros see JENKINS 1936, 8. V.9 and V1.3 which are Middle Daedalic; till the Late

44. In the votive deposit on the acropolis of Mt. Philerimos: Daedalic P1.VIL.3-4).

the Daedalic terracottas are now in exhibition in the Ar-  46. See e.g. RizzA 1968, 213-245; ROLLEY 1994, 134-140.
chacological Museum of Rhodes; for the votive depositsee ~ 47. Of course, we refer to Blinkenberg’s publication, Lindos I.
MARTELLI 1988; MARTELLI 1996. 48. JENKINS 1936.

45. As it was already remarked by I. JENKINS (1936, 8, 25-26,
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FEQMETPIKA KAI AAIAAAIKA EIAQATA
ATIO TIXZ ITAAIKEYX ANAXKAOEY ¥TH NEKPOITOAH THX IAAYXO0Y

Matteo D’Acunto

Emnave&etdlovtat kdmowa miitva erddAta mov Ppébnkay otig rtaiké avaokagég ot vekpdToAn g
LaAvoob ot Pédo. To mipdito eivar to yuvatkeio eiddto Trov etdgn otov awdkd o 470 oy ITAG-
toa Aagviov, Tov avefaiver ypovoroyikd oug mpdteg dekagtieg tov Jov at. .X. To tpoyfiato odpa
TOL KAL TA YAPAKTNPLOTIKA TNG keQaAfs Selyvouy emppoés amd v mhaotky mapaywy g Kompov
kat g Kprymg. O mmAdg potdlet tomikds. Ta eni pépovg yapakmptotkd, dmwg to diddnpa kat m
otdon twv yepov, kabotodv mbavéd du 1 popet| ametkoviGet poPePAnuévn Bvn 1 Bed, apd pa
KoUKkAa, kat gpaivetat dt vitavicoetat oVUPOAKES EppNVElEG OYETKEG PE TO TEAETOVPYIKGS TOL EVTa-
@raopo? g og évav madikd tdpo.

To dedtepo elddAo tomobetiBnke otov tdgo evifhikng yvvaikag (T 422 Toaprdikov), yeyovég
IOV ATIOKAELEL TNV gppnveia Tov wg kovkAag. [Taptotdver avdpiky pop@n pe Kepary yewpetpikig te-
yvotportiag, eve 1 Stapdppwon g kéung tomobeteltar oy apyn ™G dardaiikis meptédou: Ha
mipéret va ypovoroynOel yipw oto 700 m.X., émeg kat ta ayyela tov tdgov.

T#éAog, oy tapovoa epyaocia apovoldiovtat 6o eddAa amd tov tdgo 257 tov Apaxidn. Avij-
KOLV 0€ 0UVOAO TIOL Ypovoroyeitat ard ta vitdrotna ayyeia tov tdgov akpifas ota £m 650-640 .X.
To éva elddAo avdpikic poperig efvat yelpoTointo kat gpavepdvet vIIoyewpeTpiky texvotpormia. To
dAo eivar yvvaikeio, guaypévo o prjtpa, mov Ppioket kovuvd mapdinia ota pecodadaiikd -
ddAa a6 v Kprym. H ouvinapén otov {610 tdgo 6do edwAimv teAeing drapopetikdy amd teyvi-
K|S Kkat TeYvoTpoTikiG améewg eyelpet to epdpa katd méoov 1 Pédog Ba propovoe va eivar pia
ané ug matpides tov Aadaikob pubpoy, dnwg éxet mpoteiver o R.H.J. Jenkins. To obvoro avtd, padi
pHe AAAa, vodekviel pdAov 6t o dardartkds puBuds Ba mpémet va mporiAe amd arroy, extdg Pédov,

mBavdg and my Kprim.








