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4RADITION^AND^-ODERNITY^IN^3HOBANA^*EYASINGHডS^#HAOSMOPOLITAN

#HOREOGRAPHIES

!BSTRACT�^ 4HIS^ ARTICLE^ DISCUSSES^ THE^ ARTICULATION^ OF^ POSTCOLONIAL^ THOUGHT^ THROUGH^ THE
EXPRESSIVE^ FORM^ OF^ CHOREOGRAPHY�^ AND^ ITS^ RELATION^ WITH^ A^ VARIEGATED^ GEOGRAPHIC^ AND
CULTURAL^DIMENSION�^)T^ANALYSES^THE^WORKS^OF^!NGLO
)NDIAN^CHOREOGRAPHER^AND^PERFORMER
3HOBANA^ *EYASINGH�^ PARTICULARLY^ FOCUSING^ ON^ HER^ USE^ OF^ THE^ "HARATA^ .ATYAM^ )NDIAN
DANCE�^ A^ TECHNIQUE^ CONSISTING^ OF^ DETAILED^ HANDS^ AND^ FEET^ GESTURES^ PERFORMED^ WHILE
STANDING^ ON^ A^ BENT
KNEES^ POSITION�^ "Y^ DRAWING^ ON^ #HARLES^ 3�^ 0EIRCEডS^ SEMIOTICS�^ ON
'ILLES^$ELEUZE^AND^&ELIX^'UATTARIডS^PHILOSOPHY�^AND^ON^THE^CYBERNETIC^ THEORIES^OF^)LYA
0RIGOGINE^AND^)SABELLE^3TENGERS�^THE^ARTICLE^INVESTIGATES^HOW^DANCE^CAN^BE^CONSIDERED^AS
A^ TECHNIQUE^ RATHER^ THAN^A^ LANGUAGE�^A^MOVEMENT^ TECHNOLOGY^PRODUCING^SENSATIONS^AND
MEANINGS^AT^THE^SAME^TIME�^"Y^COMBINING^THE^CLASSICITY^OF^)NDIAN^TRADITION^WITH^THAT^OF
7ESTERN^ CONTEMPORARY^ DANCE�^2UMA^$EVI^WITH^-ERCE^#UNNINGHAM�^ THE^ PURITY^ OF^ THE
DANCING^BODY^WITH^ITS^MATHEMATICAL^PATTERNS�^AND^BY^INCORPORATING^VIDEO^TECHNOLOGY^TO
THE^ LIVE^ PERFORMANCES�^ *EYASINGHডS^ CHOREOGRAPHIES^ ARE^ ABLE^ TO^ SUGGEST^ A^ CYBERNETIC
SENSE^OF^SACREDNESS�^INTENDED^AS^A^MATERIAL^CONNECTION^BETWEEN^THE^DANCING^BODY^AND^ITS
�PAST^AND^FUTURE	^SPATIOTEMPORAL^ENVIROMENT�S	�

+EYWORDS�^POSTCOLONIAL�_CHOREOGRAPHY�_3HOBANA_*EYASINGH�_SEMIOTICS�_CYBERNETICS�
SACREDNESS

ত4WO^DANCERS^MOVE^ACROSS^THE^STAGE^IN^CLASSICAL^STYLE�^WHILE^ANOTHER^PAIR^SLIDE
AND^PUSH^THEMSELVES^OVER^THE^ໞOOR^AS^IF^PHYSICALLY^GAUGING^THE^LIE^OF^THE^LAND�
)MMEDIATELY^A^TENSION^IS^SET^UP^���থ��^4HE^TENSION^APPEARS^BETWEEN^TWO^DIFFERENT
WAYS^OF^MOVING�^A^CODIFIED^WAY^AND^AN^EXPLORATORY^WAY�^THE^PRECISELY^DEFINED
LITTLE^ JUMPS^OF^"HARATA^.ATYAM^�A^SACRED^CLASSICAL^DANCE^OF^ )NDIAN^ORIGIN	^AND
THE^ SOFT^ IMPROVISED^ SLIDES^ OF^ CONTEMPORARY^ DANCE�^ )N^ THE^ FIRST^MOVEMENT�^ THE
BODY^COVERS^ A^ SPATIAL^ DISTANCE^ THROUGH^PRESCRIBED^ AND^ FINITE^ DISPLACEMENTS�^ IN
THE^ OTHER�^ IT^ CONTINUOUSLY^ OCCUPIES^ SPACE^ BY^ DISTRIBUTING^ ITSELF^ CONTINGENTLY
ACROSS^ALL^ITS^POINTS�
4RADITION^ AND^ MODERNITY^ ARE^ THE^ TWO^ MAIN^ CULTURAL^ AND^ POLITICAL^ SENSES

INTERWOVEN^BY^THE^DISCORDANT^GESTURES^OF^3HOBANA^*EYASINGHডS^DANCES�^"ORN^IN
#HENNAI^�)NDIA	�^*EYASINGH^IS^A^WOMAN^CHOREOGRAPHER^NOW^LIVING^AND^WORKING
IN^ ,ONDON�^ )F^ CREATIVITY^ �AND^ SPECIFICALLY^ CHOREOGRAPHIC^ CREATIVITY	^ IS^ USUALLY
DEFINED^ AS^ THE^ CAPACITY^ OF^ ATTUNING^ ONESELF^ TO^ A^ SORT^ OF^ INBORN^ KINAESTHETIC
WISDOM�^ *EYASINGHডS^ REJECTION^ OF^ THIS^ UNILATERAL^ CONCEPT^ IS^ IN^ LINE^ WITH^ THE
POSTCOLONIAL^MIGRANTডS^REJECTION^OF^ANY^NOSTALGIA^FOR^HER^HOMELAND�^4HIS^ARTICLE
WILL^TRY^TO^DECIPHER^*EYASINGHডS^CHOREOGRAPHIC^POSTCOLONIALISM�^AND^PARTICULARLY
ITS^ CONTROVERSIAL^ REPRESENTATIONAL^ RELATION^ TO^ )NDIA�^ THROUGH^ THE^ THEORETICAL^ LENS
OF^ #HARLES^ 3�^ 0EIRCEডS^ SEMIOTICS�^ 4HIS^ PECULIAR^ METHODOLOGICAL^ CHOICE^ WAS
DETERMINED^BY^AN^IMPORTANT^ASPECT^MOSTLY^UNNOTICED^IN^0EIRCEডS^THEORY�^THAT^IS�
ITS^CAPACITY^TO^FEEL^THE^SENSE^OF^A^SIGN^AS^A^ঠSENSATIONড�^BEFORE^INTERPRETING^IT^AS^A

?��



0ORTANOVA^^^জ __!_0OSTCOLONIAL_#YBERSEMIOTICS

ঠMEANINGড�^4HIS^SENSATIONAL_SEMIOTIC^APPROACH^WILL^BE^FOLLOWED^BY^A^CYBERNETIC
VISION^OF^DANCE^AS^A^ TECHNICAL^ SYSTEM�^A^ SET^OF^MOVEMENT^ TECHNIQUES^ SHOWING
STRONG^ RECIPROCAL^ RELATIONS^ WITH^ THEIR^ �PAST^ AND^ FUTURE�^ CLOSE^ AND^ DISTANT	
ENVIRONMENT�S	�
4HE^FOLLOWING^REFLECTIONS^WILL^THEREFORE^DEVELOP^FROM^THE^ENCOUNTER^OF^THREE

MAIN^ POINTS^ OF^ VIEW�^ THE^ POSTCOLONIAL^ VIEW�^ WHICH^ COULD^ BE^ DEFINED^ AS^ HER
PREFERENCE^FOR^CULTURAL^ঠADAPTATIONSড^OVER^ঠPURITYড�^0EIRCEAN^SEMIOTICS^WHERE�^IN
LINE^WITH^THE^POSTCOLONIAL^VISION�^THE^SIGN
MEANING^BINARY^RELATION^PRESUPPOSED
BY^STRUCTURALISM^ IS^COMPLEXIFIED^BY^SENSATION^AS^A^ FURTHER^ELEMENT^OF^SEMIOTIC
ANALYSIS�^ AND^ THE^ CYBERNETIC^ PERSPECTIVE�^ A^ SCIENTIFIC^ FRAMEWORK^WHICH^ STUDIES
THE^ ADAPTATIVE^ AND^ CONNECTIVE^ CAPACITIES^ OF^ COMMUNICATION^ SYSTEMS�^ )N^ THIS
ঠPOSTCOLONIAL^CYBER
SEMIOTICSড�^IT^MAKES^SENSE^TO^CONSIDER^DANCE^AS^A^MOVEMENT
TECHNIQUE^ THAT^ IS^ ABLE^ TO^MAKE^ SENSATIONS^ EMERGE^ ALONGSIDE^MEANINGS�^ 5NDER
THIS^LIGHT�^THE^TWO^TECHNIQUES^COEXISTING^IN^ALL^*EYASINGHডS^CHOREOGRAPHIES^SEEM
TO^FINALLY^SUGGEST^TWO^DIFFERING^SENSES^OF^ঠSACREDNESSড�^JUMPING^AS^A^WAY^TO^FILL
THE^DISTANCE^WHICH^ SEPARATES^ THE^DANCER^ FROM^ THE^ INFINITY^OF^'OD�^ SLIDING^AS^ A
WAY^ TO^ESTABLISH^A^CONTINUOUS^CYBERNETIC^CONNECTION^BETWEEN^ THE^BODY^AND^ ITS
ENVIRONMENT�^ )N^ THIS^ AMBIGUITY�^ THE^ VERY^ NOTION^ OF^ ঠSACREDNESSড^ LOSES^ ITS
MEANING^ OF^ CLASSICAL^ PURITY�^ TO^ BECOME^ A^ SEMIOTIC^ KEYWORD^ THAT^ CAN^MAKE^ US
SENSE^THE^POSTCOLONIAL^CHARACTER^OF^*EYASINGHডS^DANCES�

4HE^0REMISS�^3TAGING^THE^%NCOUNTER

4HREE^ SHARPLY^ DRESSED^ YOUNG^ MEN�^ HIPS^ JUTTING�^ FINGERS^ SNAPPING^ AND^ BODIES
TWISTED^IN^FREEZE
FRAMES�^STAND^IN^A^CONFRONTATIONAL�^DEFENSIVE^ATTITUDE��
%CHOING^ THE^WORDS^ OF^ #HRISTIAN^-ETZ�^ WE^ CAN^ SAY^ THAT^ CHOREOGRAPHY�^ LIKE

CINEMA�^CAN^BE^CONSIDERED^AS^A^LANGUAGE^ON^TWO^PARALLEL^LEVELS�^�	^BY^BECOMING
NARRATIVE^ AND^PRESENTING^ A^ STORY�^ �	^ AS^ A^ CONSEQUENCE�^ BY^ CONCEIVING^GESTURES
AND^STEPS^AS^ITS^PROPOSITIONS^OR^UTTERANCES��^)F^WE^CONSIDER^THE^FIRST^HYPOTHESIS�
ALL^ *EYASINGHডS^ CHOREOGRAPHIES^ CAN^ CLEARLY^ BE^ READ^ AS^ REPRESENTATIONS^ OF
CONTEMPORARY^ )NDIANNESS�^ AS^ THEY^ TELL^ US^ THE^ STORY^ OF^ POSTCOLONIAL^ )NDIA�
CHOREOGRAPHY^AS^ANOTHER^LANGUAGE^FOR^THE^)NDIAN^DIASPORA�^4HE^CHOREOGRAPHY^OF
&AULTLINE�^ FOR^ EXAMPLE�^ FROM^ WHICH^ THE^ ABOVE^ THREE^ YOUNG^ MEN^ SCENE^ WAS
EXTRAPOLATED�^IS^INSPIRED^BY^THE^ANXIETY^AND^VIOLENCE^PROLIFERATING^IN^AND^AROUND
!SIAN^ YOUTH^ GANGS^ IN^ ,ONDON^ AFTER^ THE^ ����^ BOMBINGS�^ A^ THEMATIC^ TRIGGER
EXTREMELY^ UNUSUAL^ FOR^ )NDIAN^ CLASSICAL^ DANCE^ BUT^ EXTREMELY^ COMMON^ IN
POSTCOLONIAL^ REPRESENTATIONS�^ WHILE^ HER^ LATEST^ CHOREOGRAPHY^,A_ "AYAD§RE�_ 4HE
.INTH_,IFE^NARRATES^ THE^PERSISTING^FASCINATION^OF^ THE^7EST^WITH^ THE^MYTH^OF^ THE
/RIENT��^2ACISM^AND^ORIENTALISM^ARE^IN^FACT^THE^TWO^LINGUISTIC^ACTS^DELIMITING^THE
FIGURE^ OF^ THE^ ঠSTRANGERড�^ TWO^ FORMS^ OF^ EPISTEMOLOGICAL^ CAPTURE^ EXTENSIVELY
DISCUSSED^ �AND^ UNDERMINED	^ BY^ THE^ CRITIQUES^ OF^ POSTCOLONIAL^ AUTHORS^ DEAR^ TO
*EYASINGH�^ SUCH^ AS^ 3TUART^(ALL^ AND^(OMI^"HABHA�^!ND^ YET�^ IT^ IS^ IMPORTANT^ TO
REMEMBER^THAT�^AS^ARGUED^BY^*ULIA^+RISTEVA�^THAT^OF^ঠTHE^STRANGERড^ IS^FIRST^OF^ALL
THE^POINT^OF^VIEW^OF^THOSE^WHO�^EVEN^IN^THEIR^OWN^LAND�^IN^THEIR^OWN^PLACE�^FEEL
ঠEXILEDড��^)T^IS^IN^THIS^SENSE^THAT^*EYASINGH^ADMITS�^ত4HE^COUNTRY^)^REPRESENT�^���^IS
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� )N^PARTICULAR�^THE^CHOREOGRAPHY^OF^"RUISE_"LOOD
DIRECTLY^DRAWS^ON^3TEVE^2EICHডS^SONIC^WORK^#OME
/UT�^WHICH^USES^THE^ACTUAL^WORDS^SPOKEN^BY^A

YOUNG^BLACK^(ARLEM^MAN^IN^THE^3IXTIES^WHO^WAS
WRONGLY^ARRESTED^DURING^THE^RIOTS^AND^HAD^TO^LET
HIS^BRUISE^BLOOD^COME^OUT^TO^SHOW^THAT^HE^HAD

BEEN^ASSAULTED^BY^THE^POLICE�^)N^ITS^TURN�^&AULTLINE
DEPICTS^THE^PUBLIC^ANXIETY^AROUND^YOUNG^!SIANS^জ

PARTICULARLY^MEN^জ^BECAUSE^OF^FEARS^ABOUT
TERRORISM^�SOME^OF^THE^DANCES^HAD^BEEN^STOPPED
AND^QUESTIONED^BY^POLICE	�^$RAWING^ON^-ARIUS

0ETIPAডS^ORIGINAL^��TH^CENTURY^BALLET^CHOREOGRAPHY�
,A_"AYAD§RE^RECOUNTS^THE^STORY^OF^THE^FIRST^ঠREAL

TEMPLE^DANCERSড^TO^VISIT^%UROPE�

� *ULIA^+RISTEVA�^3TRANGERS_TO_/URSELVES^�.EW
9ORK�^#OLUMBIA^5�^0�	�^�����



!NGLISTICA_!)/._����^�����	�^��
��^)33.�^����
����

� 3HOBANA^*EYASINGH�^ত)MAGINARY^(OMELANDS�
#REATING^A^.EW^$ANCE^,ANGUAGEথ�^IN^!�^#ARTER�
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� 2OY�^ত-ULTIPLE^#HOICEথ�

� ত4O^CREATE^THIS^IMAGE^THE^DANCER^HAS^TO^CENTRE^THE
BODY^BY^PULLING^IN^THE^STOMACH^AND^PULLING^UP^THE
UPPER^TORSO�^4HERE^IS^A^FEELING^OF^GROWING^TALLER
AND^EXPANDING�^THIS^FORMS^THE^BASE^LINE^OF^A
TRIANGLE�^4O^CREATE^A^SECOND^TRIANGLE�^TURN^OUT^FROM
THE^HIPS^IS^ESSENTIAL^�WHICH^FORMS^TRIANGLE^�	^SINCE
WITHOUT^THIS^THE^BASE^LINE^OF^THE^SECOND^TRIANGLE
WILL^NOT^BE^LEGIBLE�^4HE^DEPTH^OF^THE^PLI§^IS^CRUCIAL
IF^THERE^IS^TO^BE^HARMONY^BETWEEN^TRIANGLES^�^AND^��
4HESE^THREE^TRIANGLES^FORM^THE^"HARATA^.ATYAM
BODY^PICTURE^AND^ARE^THE^IDEAL^THAT^THE^DANCING
BODY^AIMS^FOR^AND^WHICH^THE^CLASSICAL^SCULPTURES
SHOW^USথ�^3�^*EYASINGH�^ত'ETTING^/FF^THE^/RIENT
%XPRESSথ�^IN^!�^#ARTER^AND^*�^/ড3HEA�^4HE
2OUTLEDGE_$ANCE_3TUDIES_2EADER^�,ONDON�
2OUTLEDGE�^����	^����

DIFFICULT^TO^CHART�^)T^IS^DEFINITELY^NOT^)NDIA���থ��^4HE^CHOREOGRAPHERডS^RELUCTANCE^TO
REPRESENT^ THE^ EXACT^ COORDINATES^ OF^ HER^ IDENTITY^ AND^ HER^ HOME^ �CONSTANTLY
DISLOCATED^ BETWEEN^ )NDIA^ AND^ THE^ 5+	^MAKES^ OF^ HER^ A^ STRANGER^ FIRST^ OF^ ALL^ TO
HERSELF�^AND^TO^HER^OWN^NATIVE^CULTURE�^7ITH^THEIR^CHARACTERS�^ THEIR^SETTINGS^AND
THEIR^ PLOTS�^ HER^ CHOREOGRAPHIES^ KINAESTHETICALLY^ REPRESENT^ THIS^ POSTCOLONIAL
ESTRANGEMENT�^ .EVERTHELESS�^ 2OY^ ARGUES�^ ত%VEN^ WHEN^ THE^ DANCE^ IS^ ঠABOUTড
SOMETHING^;)NDIA�^RACISM�^DIASPORA�^THE^CLASSICAL^PAST=�^ITS^FORM^STILL^REMAINS^THE
STRONGEST^ FOCUS�^ *EYASINGH^ SEEMS^ MORE^ INTERESTED^ IN^ SHOWING^ HOW^ ITডS^ MADE
THAN^WHAT^IT^MEANSথ��
7E^THUS^GET^TO^THE^SECOND^WAY^OF^CONCEIVING^CHOREOGRAPHY^LINGUISTICALLY�^AS

A^LINGUISTIC^TECHNOLOGY�^OR^A^TECHNICAL^COMPOSITION^OF^GESTURAL^PROPOSITIONS�^!S
A^CLASSICAL^TECHNIQUE�^"HARATA^.ATYAM^PRESUPPOSES^A^PERFECT^POSITIONING^OF^THE
HUMAN^BODY^AS^THE^CENTRAL^AXIS^OF^A^CIRCLE^IN^WHICH^ALL^SUBSEQUENT^MOVEMENTS
ARE^DRAWN��^&ROM^HERE�^TURNING^OUT^AND^BENDING^HER^KNEES^AND^ARMS�^THE^DANCER
FORMS^THREE^PERFECT^TRIANGLES�^4HIS^GEOMETRIC^ARRANGEMENT^IN^THE^ঠNATYA^ARAMBAড
CONSTITUTES^ THE^ PRECONDITION^ OF^ ALL^ SUCCESSIVE^ PHRASES�^ 3TARTING^ FROM^ THE^ BASIC
POSITION�^ A^ COMBINATION^OF^DANCE^UNITS^ CALLED^ ঠADAVUSড^ �GIVEN^BY^VARIATIONS^ IN
STANCE�^ FOOT^ POSITION�^ ARM^ LINES^ AND^ HAND^ PATTERNS	^ FORMS^ THE^ ALPHABET^ OF^ THE
DANCE�^4ELLING^THE^STORY^OF^)NDIAN^MIGRANTS^IN^THE^5+^THROUGH^THE^JUXTAPOSITION
OF^ "HARATA^ .ATYAM^ ADAVUS^ AND^ CONTEMPORARY^ DANCE^ STEPS^ OR^ STREET^ DANCE
GESTURES�^ *EYASINGHডS^ CHOREOGRAPHY^ LEGITIMIZES^ ITS^ STATUS^ AS^ A^ LANGUAGE�
SIMULTANEOUSLY^ CONFIGURING^ THE^ POSITION^ OF^ THE^ CHOREOGRAPHER^ AS^ THAT^ OF^ A
POLYGLOT�
!ND^YET�^BY^SIMPLY^DEFINING^CHOREOGRAPHY^AS^A^LANGUAGE^�OR^A^COMBINATION

OF^ LANGUAGES	�^ THE^ MAIN^ RISK^ IS^ TO^ IMMEDIATELY^ JUMP�^ FROM^ THE^ SENSORIAL
PERCEPTION^ OF^ MOVEMENT^ TO^ THE^ ATTRIBUTION^ OF^ A^ MEANING^ TO^ ITS^ CONSTITUTIVE
ELEMENTS�^ 4HE^ DANGER^ IS^ TO^ LIMIT^ THE^ POINT^ OF^ VIEW^ TO^ A^ SEMIOLOGY^ OF^WHAT^ IS
ALREADY^LANGUAGE�^OF^WHAT^INEVITABLY^TELLS^US^SOMETHING�^)N^FACT�^IF^WE^PROCEEDED
BY^SLOW^REWIND�^WE^WOULD^NOTE^THAT^THIS^SUDDEN^JUMP�^THE^PERCEPTION
MEANING
LEAP�^ IMPERCEPTIBLY^ HAPPENS^ AS^ A^ PASSAGE^ OF^ TECHNIQUES^ THROUGH^ SIGNS�^ OR^ A
ঠTECHNICAL^ SENSATION^ OF^ SIGNSড�^ EACH^ GESTURE^ OR^ STEP�^ ACCORDING^ TO^ ITS^ TECHNICAL
PROPERTIES�^ GRADUALLY^MOVES^ FROM^ THE^ STATUS^ OF^ A^ PERCEIVED^ OBJECT^ TO^ THAT^ OF^ A
LINGUISTIC^SIGNIFIER�^)N^THE^PASSAGE�^THE^GESTURE^BECOMES^A^SIGN�^IT^IS^FELT^AS^A^SIGN
BEFORE^ SAYING^ ANYTHING�^ THE^ TRACE^ OF^ AN^ ENCOUNTER^ BETWEEN^ PERCEPTION^ AND
INTELLECT�^BETWEEN^WHAT^EXCITES^THE^SENSES^AND^WHAT^MAKES^SENSE�^)N^THIS^ARTICLE�
THE^ POINT^ OF^ VIEW^OF^ 0EIRCEডS^ SEMIOTICS^WILL^ BE^ ADOPTED^ TO^ FOLLOW^ *EYASINGHডS
GESTURAL^ TECHNIQUES^AS^ THEY^GO^ THROUGH^ THIS^PROCESS^OF^BECOMING^SIGNS�^'OING
BEYOND^ QUESTIONS^ OF^ REPRESENTATION�^ HISTORICAL^ PLACEMENT^ AND^ AUTHORIAL^ VOICE�
0EIRCEডS^ SEMIOTICS^WILL^ THEREFORE^ CONSTITUTE^ A^ POTENTIALLY^ RICH^NEW^VISION^MORE
USEFUL^ THAN^ THE^ LIMITED^ BINARISMS^ OF^ STRUCTURALIST^ SEMIOTICS^ AND^ ITS^ FOCUS^ ON
ALREADY^ ACCOMPLISHED^ SIGN
CONTENT�^ SELF
OTHER^ RELATIONS�^ 4HIS^ VISION^ WILL
DELINEATE^A^DIFFERENT^POSTCOLONIAL^READING^BASED^ON^THE^OPENNESS^AND^MULTIPLICITY
OF^ SENS�ATION^ RATHER^ THAN^ ON^ THE^ CLOSED^ CIRCUITS^ OF^ MEANING^ �OR^ ITS
POSTSTRUCTURALIST^DISRUPTIONS	�
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"UT^BEFORE^STARTING^WITH^THE^ACTUAL^ANALYSIS^OF^THE^DANCES�^WE^NEED^TWO^INITIAL
CLARIFICATIONS�^ &IRST�^ IT^ IS^ IMPORTANT^ NOT^ TO^ CONCEIVE^ SIGNS^ IN^ A^ STATIC^ MANNER�
WHICH^MEANS^NOT^ TO^ THINK^AS^ IF^BEHIND^A^SIGN
THING^THERE^WERE^AN^OBJECT
THING�
!CCORDING^ TO^ $ELEUZE�^ BY^ SIMPLY^ ATTRIBUTING^ TO^ AN^ OBJECT^ THE^ SIGN^ WHICH^ IT
BRINGS^ FORTH�^ BOTH^ PERCEPTION^ AND^ INTELLIGENCE^ INDUCE^ US^ TO^ THINK^ THAT^ OBJECTS
CONTAIN^IN^THEMSELVES^THE^SECRET^OF^THE^SIGNS^THEY^EMIT�^SO^THAT^WE^ALWAYS^RETURN
TO^ THE^ OBJECT^ IN^ ORDER^ TO^ DECIPHER^ THE^ SIGN^ �OBJECTIVISM	��^ )NTELLIGENCE^ THINKS
OBJECTIVE^CONTENTS�^EXPLICIT^OBJECTIVE^MEANINGS�^WHILE^PERCEPTION^HAS^THE^TASK^OF
GRASPING^ THE^ SENSIBLE^ OBJECTS^ BEHIND^ THEM�^ "EYOND^ THIS^ PERCEPTUAL^ AND
INTELLECTUAL^ OBJECTIVISM�^ A^ SIGN�^ IN^ 0EIRCEডS^ DEFINITION�^ IS^ ত3OMETHING^ WHICH
STANDS^ TO_ SOMEBODY^ FOR^ SOMETHING^ IN^ SOME^ RESPECT^ OR^ CAPACITYথ �EMPHASIS
ADDED	���^ $IFFERENTLY^ FROM^ OTHER^ SEMIOTIC^ THEORIES�^ THE^ PECULIARITY^ OF^ THIS
DEFINITION^IS^SUGGESTED^BY^THE^APPEARING^OF^ঠSOMEBODYড^THAT^IS^ADDRESSED^BY^THE
SIGN�^ AN^ ঠINTERPRETANTড�^ IN^0EIRCEডS^WORDS�^OR^A^ ঠMINDড^ IN^WHICH^তAN^EQUIVALENT
SIGN�^OR^PERHAPS^A^MORE^DEVELOPED^SIGN�থ^ IS^CREATED�^4O^ THINK^ THE^EMERGING^OF
SIGNS�^OR^RATHER^THE^PASSAGE^FROM^A^SIGN^TO^AN^OBJECT�^FROM^A^SIGN^TO^A^MEANING�
OR^EVEN^BETTER^FROM^ONE^SIGN^TO^ANOTHER�^IN^OTHER^WORDS^TO^CONCEIVE^EXPERIENCE
AS^ AN^ UNFOLDING^ OF^ SIGNS�^ WE^ THEREFORE^ START^ FROM^ THE^ MIDDLE^ POSITION^ OF^ THE
ঠINTERPRETANTড�^!^SECOND^IMPORTANT^CLARIFICATION^IS^AT^THIS^POINT^REQUIRED�^FINDING
A^ SUBJECTIVE^ COMPENSATION^ TO^ THE^ LIMITED^ VIEW^OF^OBJECTIVISM�^ AND^ CONCEIVING
THE^INTERPRETANT^AS^A^CONSCIOUS^HUMAN^SUBJECT�^OR^EVEN^AS^A^WHOLE^CULTURE�^A^RACE
OR^ A^ GENDER�^ CANNOT^ BE^ A^ SOLUTION�^ SUBJECTIVE^ INTERPRETATIONS^ AND^ ASSOCIATIONS
BASED^ ON^ THE^ PRESENCE^ OF^ A^ HUMAN^ CONSCIOUSNESS^ ARE^ NO^ LESS^ LIMITED^ THAN
OBJECTIVE^ EXPLANATIONS^ AND^ RECOGNITIONS���^ 2ATHER�^ EVERY^ ACT^ THROUGH^ WHICH^ A
SIGN^ MUTATES^ INTO^ ANOTHER^ SIGN^ �EITHER^ IN^ THE^ HUMAN�^ ANIMAL�^ OR^ BIOLOGICAL
SPHERE	^ SHOULD^ BE^ CONSIDERED^ AS^ A^ MENTAL^ OPERATION^ AND^ AN^ INTERPRETANT�^ FOR
EXAMPLE�^A^DOGডS^INTERPRETATION^OF^THE^PERCEIVED^IMAGE^OF^A^CHAIR^AS^A^ঠSITTABLEড
OBJECT�^&URTHERMORE�^ THIS^PROCESS^OF^BECOMING^SIGN^CANNOT^BUT^BE^ THOUGHT^AS^A
PRAGMATIC^EVENT�^PASSING^THROUGH^THE^ACT^OF^SEMIOTIC^DECIPHERING�^EVERY^SEEING
BECOMES^ A^ DOING�^ A^ MENTAL^ OPERATION^ THAT^ IS^ ALWAYS^ SIMULTANEOUSLY^ AND
IMMEDIATELY^TRANSDUCED^INTO^AN^ATTITUDE^OR^A^BEHAVIOUR�^)T^ IS^ON^ THIS^PRAGMATIC
BASIS^THAT�^FOR^0EIRCE�^THE^SEMIOTIC^ENCOUNTER^IS^FOUNDED�
)T^HAS^BEEN^SAID^THAT�^AS^AN^)NDIAN^CHOREOGRAPHER^OF^THE^DIASPORA�^*EYASINGH

SHARES^WITH^ALL^HER^EXILE^COMPANIONS^A^BOND^WITH^HER^PAST�^HER^DANCES^WRITING^ON
THE^STAGE^THE^MNEMONIC^TRACE^OF^THE^DISTANT^LOST^TIME^OF^CLASSICAL^)NDIAN^DANCE�
)N^ THE^ SAME^WAY^ IN^ WHICH^ HER^ GESTURAL^ SIGNS^ ARE^ STILL^ CONNECTED^ TO^ AN^ OBJECT
�CLASSICAL^ )NDIA	�^ THEIR^ SENSE^ IS^ STILL^ CONNECTED^ TO^ A^ SUBJECT^ �THE^ POSTCOLONIAL
)NDIAN^MIGRANT^WOMAN	�^AS^WE^JUMP^FROM^ONE^TO^THE^OTHER�^"UT^AS^$ELEUZE^HAS
TAUGHT^US�^THE^INTERPRETATION^OF^SIGNS^MUST^GO^BEYOND^THE^OBJECTS^THEY^REMIND^US
OF^ AND^ BEYOND^ THE^ PERSONAL^ ASSOCIATIONS^ THEY^ ELICIT^ IN^ US�^ IN^ ORDER^ TO^ FIND^ THE
IDEAL^ESSENCE^THAT^THE^SIGN^INCARNATES�^7E^CAN^DEFINE^THIS^ESSENCE^�OR^EC
SENSE	
OF^ SIGNS^ AS^ THE^ WAY^ IN^ WHICH^ THEY^ ATTACH^ THEIR^ MATERIALITY^ TO^ A^ PRAGMATIC
DIMENSION�^ACTING^AS^TOPOLOGICAL^FIGURES^OF^CONTINUOUS^ACTIVE^CONNECTION�^RATHER
THAN^AS^LINGUISTIC^CONTAINERS^OF^AN^ISOLATED^AND^ISOLATING^MEANING�^!S^THE^ACTIVE
CONNECTOR^BETWEEN^THE^APPEARING^OF^A^CHAIR^AND^THE^ACT^OF^SITTING�^THE^SIGN^IS�^IN

��?

�^3EE^'�^$ELEUZE�^-ARCEL_0ROUST_E_I_SEGNI^�4ORINO�
%INAUDI�^����	^��
���

�� #HARLES^3�^0EIRCE�_#OLLECTED_0APERS�^ED�^BY
#HARLES^(ARTSHORNE�^0AUL^7EISS^AND^!RTHUR^7�
"URKS^�#AMBRIDGE�^"ELKNAP�^����
�����^VOL��	�

����

�� 3EE^$ELEUZE�^-ARCEL_0ROUST�
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�� 3EE^#ARLO^3INI�^$ISTANZA_UN_SEGNO�_&ILOSOFIA_E
SEMIOTICA�_-ILANO�^#5%-�^�����

�� #�3�^0EIRCE�^ত7HAT^IS^A^3IGN�থ�
HTTPS���WWW�MARXISTS�ORG�REFERENCE�SUBJECT�PHILO

SOPHY�WORKS�US�PEIRCE��HTM�
ACCESSED^�^!UGUST^�����

�� 4HIS^NON
ORTHODOX^APPROACH^IS^A^TENTATIVE
APPLICATION^OF^THE^RADICALLY^PEDAGOGICAL^PRACTICE^OF
TEXTUAL^READING^PROPOSED^BY^"RIAN^-ASSUMI^AND
%RIN^-ANNING^IN^THE^3ENSE,AB�
3EE^"�^-ASSUMI�^ত#OLLECTIVE^%XPRESSION�^!
2ADICAL^0RAGMATICSথ�^IN^)NFLEXIONS�_!_*OURNAL_OF
2ESEARCH
#REATION�^)SSUE^N���
HTTP���WWW�INFLEXIONS�ORG�RADICALPEDAGOGY�MAIN�H
TML�-ASSUMI�^ACCESSED^�^!UGUST^�����

�� #�3�^0EIRCE�^ত7HAT^IS^A^3IGN�থ�

THIS^ SENSE�^DEFINABLE^AS^A^ FACILITATOR^OF^MATERIAL^ENCOUNTERS�^"EING^A^PRAGMATIC
SEMIOTICS�^ 0EIRCEডS^ WAY^ TO^ THINK^ SIGNS^ WILL^ MAKE^ US^ SEE^ *EYASINGHডS
CHOREOGRAPHY^ TECHNIQUE^ AS^ CAPABLE^ OF^ PRODUCING^ NOT^ ONLY^MEANINGS�^ BUT^ ALSO
ENCOUNTERS�^ )T^ IS^ EXACTLY^ BY^ VIRTUE^ OF^ THEIR^ RESPECTIVE^ ENCOUNTERING^ CAPACITIES�
THAT^THE^ARTISTIC^WORK^OF^A^WOMAN^CHOREOGRAPHER^OF^)NDIAN^ORIGIN^WHO^HAS^BEEN
STUDYING^AND^WORKING^IN^THE^5+^FOR^MORE^THAN^��^YEARS�^CAN^HAPPILY^ENCOUNTER
THE^WORDS^ AND^ CONCEPTS^ OF^ AN^!MERICAN^ PHILOSOPHER^ OF^ THE^ ��TH^ CENTURY�^ 4HE
OUTCOME^WILL^BE^THE^DELINEATION^OF^A^DIFFERENT^SEMIOTICS^OF^THE^)NDIAN^DIASPORA�
AND^ A^WAY^ TO^ CONNECT^ THE^MARKERS^ OF^ GENDER^ AND^ RACE^ TO^ A^ DIFFERENT^ SENSE^ OF
SACREDNESS�^IN^WHAT^WILL^BE^DEFINED^AS^A^ঠCYBER^SEMIOTICS^OF^THE^SACREDড�^!T^THE
SAME^ TIME�^ 0EIRCEডS^ SEMIOTIC^ DEFINITIONS^ WILL^ GET^ EVEN^ MORE^ PRAGMATIC^ VALUE
FROM^ THE^ ENCOUNTER�^ BY^ LITERALLY^ BECOMING^ THE^ MOVEMENTS^ OF^ A^ DANCE�^ !
PHILOSOPHICAL^ INTEREST^ FOR^ A^ POSSIBLE^ EVOLUTION^ OF^ 0EIRCEডS^ IDEAS^WILL^ THEREFORE
ALSO^BE^KEY^IN^THE^READING^OF^THIS^ESSAY�

0EIRCEডS^DANCE

#ONSIDERING^0EIRCEডS^THEORY^AS^A^DANCE�^RATHER^THAN^A^SCIENCE�^APPARENTLY^BETRAYS
ITS^ SCIENTIFIC�^ LOGICAL^ AND^ RATIONAL^ PRESUPPOSITIONS�^ THREATENING^ THEM^ WITH^ THE
DANGER^ OF^ AN^ IMPROPER^ METAPHORICAL^ AESTHETICIZATION^ OR�^ EVEN^ WORSE�^ WITH^ AN
UNORTHODOX^ PHILOSOPHICAL^ ADAPTATION�^"UT^ 0EIRCEডS^ CONCEPTION^ OF^ SCIENCE^ �AND
THEREFORE^ OF^ LOGIC^ AND^ SEMIOTICS�^ THE^ SCIENCES^ OF^ RELATIONS^ AND^ SIGNS	^ IN^ FACT
ALREADY^SHOWS^A^PECULIAR^TONE^WHICH^TAKES^IT^RATHER^FAR^AWAY^FROM^THE^RIGOUR^OF
POSITIVISM�^ 4HIS^ CONCEPTION^ DISCARDS^ THE^ TRADITIONAL^ SCIENTIFIC^ DUALISM^ OF^ A
MATERIAL^ NATURE^ CONFRONTED^ AND^ INTELLECTUALLY^ CAPTURED^ BY^ A^ HUMAN^ SUBJECT^ �A
DUALISM^WHICH^UNDERLIES^ A^7ESTERN^EPISTEMOLOGY^COMPLICIT^WITH^ COLONIALISM	�
IN^FAVOUR^OF^A^VISION^OF^THE^WORLD^AS^A^SYSTEM^OF^SIGNS^CONTINUOUSLY^PROVOKING
SENSIBILITY^AND^THOUGHT�^LITERALLY^LURING^THEM^INTO^INTERPRETATION���^)T^IS^A^FEELING
THAT^ DRIVES^ EXPERIENCE^ FROM^ PERCEPTION^ TO^ MEANING�^ A^ LURE^ TO^ SENSE^ WHICH�
ACCORDING^TO^0EIRCE�^APPEARS^IN^THE^HIATUS^OF^AN^INEXPLICABLE^SHOCK�^ACTING^ON^THE
NERVES^AS^AN^INESCAPABLE^ঠCOMPULSIONড�^AN^ঠABSOLUTE^CONSTRAINT^TO^THINKড���
&URTHERMORE�^ IT^ IS^ IMPORTANT^ TO^ HIGHLIGHT^ THAT^ THE^ DEFINITION^ OF^ 0EIRCEডS

SCHEMA^ AS^ A^ DANCE�^ OR^ A^ CHOREOGRAPHY�^ IS^ BEING^ INTRODUCED^ HERE^ IN^ A^ NON

METAPHORICAL^SENSE�^ IN^ORDER^ TO^ASK^THEM^WHAT^ THEY^CAN^DO�^WE^WILL^ TAKE^THESE
NOTIONS^ তWHERE^ THEIR^ OWN^ AUTHOR^ COULD^ NOTথ�^ BEYOND^ THE^ FIELD^ OF^ SEMIOTICS�
FOLLOWING^THEIR^ENCOUNTER^WITH^THE^GESTURES^AND^STEPS^OF^DANCERS���^/NLY^AT^THAT
POINT�^ THEY^ WILL^ START^ TO^ FORM^ A^ GENERATIVE^ TEXT^ THAT^ তDOES^ NOT^ JUST^ TRANSMIT
SIGNIFICATIONSথ^ BUT^ তPRODUCES^ INFLECTIONSথ���^ )N^ THIS^ WAY�^ WE^ WILL^ BE^ ABLE^ TO
OBSERVE^ WHAT^ HAPPENS^ WHEN^ 0EIRCEডS^ THEORY^ IS^ TAKEN^ NOT^ AS^ TRANSCENDENTALLY
CLASSIFICATORY^ BUT^ AS^ IMMMANENTLY^ FORMATIVE^ OF^ EMBODIED^ ACTION�^ ঠAS^ IFড
*EYASINGHডS^ DANCERS^ WERE^ LITERALLY^ EMBODYING^ SEMIOTICS^ AS^ A^ CHOREOGRAPHIC
INSTRUCTION�

*EYASINGHডS^SEMIOTICS

?��
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0EIRCEডS^SCHEMA^COMPOSES^A^GRAMMAR^AND^A^SYNTAXIS^OF^THREE^MAIN^KINDS^OF^SIGN
�OR^ THREE^ SEMIOTIC^ RELATIONS	�^ SIGNS^ WHOSE^ NATURE^ CORRESPONDS^ TO^ A^ LOGICAL
POSSIBILITY^ �QUALISIGNS	�^ SIGNS^ WHOSE^ NATURE^ CORRESPONDS^ TO^ AN^ ACTUAL^ FACT
�SINSIGNS	�^ AND^ SIGNS^ WHOSE^ NATURE^ CORRESPONDS^ TO^ A^ LAW^ �LEGISIGNS	���^ 4HIS
GRAMMAR^CAN^BE^USED^AS^A^CHOREOGRAPHIC^ TECHNOLOGY�^AN^ALGORITHM^OF^MOTIONS
THAT^ CAN^MAKE^US^ UNDERSTAND^ THE^ DIFFERENT^WAYS^ IN^WHICH^ *EYASINGHডS^WORK^ IS
ABLE^TO^PRODUCE^PARTICULAR^SENSATIONS^OF^CLASSICAL^)NDIA�

�	 4HE^/RIGIN^&REEZES
0EIRCE^WRITES�^ত!^QUALISIGN^IS^A^QUALITY^WHICH^IS^A^SIGN�^)T^CANNOT^ACTUALLY^ACT^AS
A^ SIGN^ UNTIL^ IT^ IS^ EMBODIED�^ BUT^ THE^ EMBODIMENT^ HAS^ NOTHING^ TO^ DO^ WITH^ ITS
CHARACTER^AS^A^SIGNথ���^4HE^QUALISIGN�^IN^OTHER^WORDS�^IS^NOT^AN^ACTUAL^EMPIRICAL
QUALITY^YET^ �SUCH^AS^AN^ACTUAL^ SHADE^OF^COLOUR	^BUT^WHAT^!LFRED^.�^7HITEHEAD
WOULD^ CALL^ AN^ ঠETERNAL^ OBJECTড�^ A^ POTENTIAL^ TO^ BECOME^ A^ PARTICULAR^ QUALITY�^ AND
THEREFORE^TO^ACQUIRE^A^PARTICULAR^MEANING^FOR^SOMEONE^OR^SOMETHING^�THE^IDEA^OF
ঠREDড�^ AS^ IT^ ALSO^ APPEARS^ IN^ THE^ PROPOSITION^ ঠTHIS^ IS^ NOT^ REDড	���^4HESE^ POTENTIAL
QUALITIES^ CAN^ BE^ CONSIDERED^ AS^ THE^ ORIGINS^ OF^ ALL^ ACTUAL^ EVENTS�^ PROVIDED^ WE
CONCEIVE^ THE^ ORIGIN^ NOT^ IN^ THE^ HISTORICAL^ SENSE^WHICH^ IS^ SO^MUCH^ CRITICISED^ BY
POSTCOLONIAL^THEORY�^AN^ORIGIN^WHICH^CAN^ALWAYS^BE^REMEMBERED^AND^KNOWN^AND
FROM^WHICH^ AN^ IDENTITY^ DERIVES^ �LIKE^ A^ PARTICULAR^ DANCE^ FORM^ TO^ BE^ CONSTANTLY
REPEATED^ AND^ PRESERVED^ IN^ ITS^ PURITY	�^ 2ATHER�^ THE^ ORIGIN^ SHOULD^ BE^ CONCEIVED
MORE^ LIKE^ AN^ IMMANENT^ FIELD^ OF^ EMERGENCE^ �FOR^ EXAMPLE^ A^ QUALITY^ OF
MOVEMENT	�^4HIS^IS^ALSO^THE^SENSE^OF^'ILBERT^3IMONDONডS^NOTION^OF^AN^ঠABSOLUTE
ORIGINড�^ AN^ ORIGIN^ WHICH^ PERSISTS^ AS^ THE^ INTACT^ CENTRE^ OF^ VARIOUS^ SUCCESSIVE
PHENOMENA���^ &OR^ EXAMPLE�^ PRECISION^ OF^MOVEMENT^ IS^ A^ POTENTIAL^ QUALITY^ THAT
CAN^ACTUALIZE^ITSELF^AS^THE^ORIGIN^OF^DIFFERENT^PERFORMATIVE^EVENTS�^BOTH^CLASSICAL
AND^ CONTEMPORARY�^ 3UCH^ AS^WHEN�^ IN^ *EYASINGHডS^ CHOREOGRAPHY^,A_"AYADERE�
CLASSICAL^)NDIAN^SPLAYED^FINGERS^AND^PRECISE^FEET^PLACEMENTS^REMAIN^AT^THE^CENTRE
OF^ A^ FRAME^ OF^ VARIOUS^ CONTEMPORARY^ STEPS�^ SUGGESTING^"HARATA^.ATYAM^ AS^ THE
IMMANENT^ORIGIN^OF^THE^DANCE�^)N^FACT�^THE^WORD^ঠBAYADEREড�^*EYSINGH^FINDS^OUT
AFTER^ SEEING^ 0ETIPAডS^ BALLET^ FOR^ THE^ FIRST^ TIME�^ COMES^ FROM^ THE^ 0ORTUGUESE
ঠBAILADEIRAড�^ A^ TERM^ USED^ IN^ ��TH^ CENTURY^ %UROPE^ TO^ REFER^ TO^ THE^ FEMALE
ঠDEVADASISড�^ THE^ TEMPLE^ DANCERS^ OF^ 3OUTH^ )NDIA^ WHO^ DANCED^ "HARATA^ .ATYAM�
4HIS^ IS^ A^�����^YEARS^OLD^DANCE^PRACTICE^ ABOLISHED^DURING^"RITISH^ COLONIZATION
FOR^ITS^MARKED^EROTIC^TONALITY�^AND^REDISCOVERED^IN^THE^��TH^CENTURY^AS^A^STAGE^ART
OF^ STRONG^ PRECISION�^ #HOREOGRAPHING^ A^ NEW^ "AYAD§RE^ AND^ TRACKING^ THE^ OLD
"HARATA^.ATYAM^STEPS^IS^THUS^FOR^*EYASINGH^A^POSSIBILITY^TO^RETURN^TO^HER^CULTURAL
ORIGINS�^ THROUGH^A^ SORT^ OF^ ABSTRACT^ TECHNICALITY^WHICH^BECOMES^BASIC^ TO^ ALL^ HER
MOVEMENTS�^AND^WHICH^ REMAINS^ STABLE^ THROUGHOUT^ THE^COURSE^OF^ THEIR^DIFFERENT
EVOLUTIONS�^ !T^ THE^ SAME^ TIME�^ HER^ FILIAL^ AND^ TECHNO
GENEALOGICAL^ FEELING^ IS
CONNOTED^BY^A^CERTAIN^DETACHMENT^DISCERNIBLE^IN^*EYASINGHডS^OWN^DESCRIPTION^OF
"HARATA^.ATYAM^AS^AN^ALMOST^INVOLUNTARILY^LEARNT^LANGUAGE�

4HE^ REASON^ )^ LEARNED^ "HARATA^ .ATYAM^ WAS^ A^ DIRECT^ RESULT^ OF^ THE^ "RITISH
PRESENCE^IN^)NDIA�^ফ^)^SUPPOSE^WHEN^THE^PSYCHE^OF^A^COUNTRY^HAS^BEEN^BASHED

�� #�^3INI�^ত,E^RELAZIONI^TRIADICHE^DEI^SEGNI^E^LE
CATEGORIE^FANEROSCOPICHE^DI^0EIRCEথ�

HTTP���WWW�ARCHIVIOCARLOSINI�IT�MATERIALE�!RTICOLI�
!2����PDF�^ACCESSED^�^!UGUST^�����

�� #�3�0EIRCE�^ত4HREE^4RICHOTOMIES^OF^3IGNSথ�
HTTPS���WWW�MARXISTS�ORG�REFERENCE�SUBJECT�PHILO

SOPHY�WORKS�US�PEIRCE��HTM�^ACCESSED^�^!UGUST
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�� 3EE^!�.�^7HITEHEAD�^0ROCESS_AND_2EALITY^�.EW
9ORK�^4HE^&REE^0RESS	^�����

�� '�^3IMONDON�^$U_MODE_DࡐEXISTENCE_DES_OBJETS
TECHNIQUES�

�0ARIS�^!UBIER
-ONTAGNE�^����	�^3EE^ALSO
-ASSUMI�^ত#OLLECTIVE^%XPRESSIONথ�
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�� *EYASINGH�ত)MAGINARY^(OMELANDSথ�^���
4HIS^CITATION^WAS^TAKEN^FROM^!NNALISA^0ICCIRILLO�
ত,A^$E
SACRALIZZAZIONE�^IN^3HOBANA^*EYASINGHথ�^A
0H�$�^DISSERTATION^CHAPTER�

�� -ASSUMI�^ত#OLLECTIVE^%XPRESSIONথ�

AROUND^FOR^OVER^A^HUNDRED^YEARS�^ONE^OF^THE^THINGS^THAT^ACTUALLY^HAPPENS^WHEN
YOU^WANT^TO^BREAK^FREE^IS^THAT^YOU^BEGIN^TO^RE
EVALUATE^AND^REFIND^YOUR^OWN
CULTURE�^4HEREFORE�^ FOR^MY^PARENTS�^WHO^WERE^ TYPICAL^ OF^ THEIR^ GENERATION�^ IT
WAS^ IMPORTANT^ THAT^ THEIR^ DAUGHTER^ LEARNED^ "HARATA^ .ATYAM�^ THE^ CLASSICAL
DANCE^OF^)NDIA���

!CROSS^THIS^DISTANCE�^THE^ORIGIN^OF^A^VERY^PRECISE^INITIAL^GESTURE^CEASES^TO^BE^A
PAST^TO^BE^EXACTLY^RE
TRACED�^AND^REMAINS^AS^A^VAGUE^POTENTIAL^THAT^WILL^GIVE^TO^ALL
*EYASINGHডS^FUTURE^CHOREOGRAPHIES^A^PRETEXT�^A^তJUMPING^OFF^POINTথ���^4HEREFORE�
ON^ONE^HAND�^0EIRCEডS^NOTION^OF^QUALISIGN^ALLOWS^US^TO^DEFINE^THE^WAY^IN^WHICH
"HARATA^ .ATYAM^ ONLY^ APPEARS^ AS^ AN^ ঠIMMANENT^ ORIGINড^ OR^ A^ POTENTIAL^ IN
*EYASINGHডS^CHOREOGRAPHIES�^/N^THE^OTHER^HAND�^THE^IMMOBILITY^WE^HAVE^INITIALLY
NOTICED^ IN^ 0EIRCEডS^ CONCEPT^ �THE^ QUALISIGN^ AS^ A^ SIGN^ WHICH^ ঠCANNOT^ ACT^ UNTIL
EMBODIEDড	^REVEALS^ITSELF^AS^THE^STATIC^BUT^VITAL^NATURE^OF^A^VIRTUALITY�^A^CAPACITY
TO^ FREEZE^ AND^PERSIST^ �RATHER^ THAN^DISAPPEARING	^ ACROSS^ DIFFERENT^ ACTUALIZATIONS�
#LASSICAL^ )NDIA�^ THE^ ORIGIN^ OF^ *EYASINGHডS^ WORK�^ FREEZES^ AND^ PERSISTS^ AS^ A
QUALITATIVE^PRECISION^IN^THE^CONTEMPORARY^DANCE�

�	 4HE^"ODY^&OLDS
ত!^SINSIGN^�ফ	^IS^AN^ACTUAL^EXISTENT^THING^OR^EVENT^WHICH^IS^A^SIGN�^)T^CAN^ONLY
BE^ SO^ THROUGH^ ITS^ QUALITIES�^ SO^ THAT^ IT^ INVOLVES^ A^ QUALISIGN�^ OR^ RATHER�^ SEVERAL
QUALISIGNSথ�^ 4HE^ SINSIGN^ IS^ AN^ EXISTENT�^ OR^ A^ REAL^ FACT^ �SUCH^ AS^ A^WELL^ DEFINED
SHADE^OF^RED^ON^A^PIECE^OF^FABRIC	�^$EV_+AHAN_(AI�^�7HERE^IS^$EV�	^IS^A^DANCE
CHOREOGRAPHED^ BY^ *EYASINGH^ IN^ �����^ (ERE�^ THE^ VARIOUS^ TURNS^ AND^ JUMPS
PERFORMED^BY^THE^DANCERS^MAKE^THEIR^BODIES^DEVIATE^FROM^THE^"HARATA^.ATYAMডS
ORIGINAL^ PRESCRIPTION�^WHILE^ OTHER^ UNEXPECTED^ AND^ INAPPROPRIATE^ CHOREOGRAPHIC
ELEMENTS�^SUCH^AS^GROUP^DANCING�^PHYSICAL^CONTACT^OR^THE^CURVING^AND^ROTATION^OF
THE^ BACK�^ CONSTITUTE^ THE^ HIGHLY^ IRREVERENT^ SINSIGNS^ THROUGH^ WHICH^ THE
CHOREOGRAPHER^ DISTANCES^ HERSELF^ FROM^ THE^ LINEAR^ TRAJECTORY^ OF^ CLASSICAL
FORMALISM�^ 4HE^ GESTURE^ OR^ ACT^ THROUGH^ WHICH^ 0EIRCEডS^ SINSIGN^ ঠINVOLVESড^ ITS
POTENTIAL�^AN^ INVOLVEMENT^WHICH^ IS^AN^ IMPLICATION^OR^AN^ INFOLDING�^BECOMES^ IN
*EYASINGHডS^ WORKS^ A^ CONCRETE^ PHYSICAL^ ROTATION^ OF^ THE^ CONTEMPORARY^ DANCING
BODY�^WHICH^BENDS^ON^AND^ INVOLVES^ THE^POTENTIAL^OF^CLASSICAL^ )NDIAN^PRECISION�
BUT^ WITH^ A^ MOVEMENT^ THAT^ IS^ A^ SWIRL�^ A^ CLINAMEN�^ A^ DEVIATION�^ 4HE^ PHYSICAL
ACTUALIZATION^ OF^ THIS^ DEVIATING^ INVOLVEMENT^ REVEALS^ ITS^ CULTURAL^ AND^ POLITICAL
IMPLICATIONS^AS^A^POSTCOLONIAL^CURVATURE^ FROM^THE^ IMMUTABILITY^OF^AN^ORIGINARY
PAST^WHICH^CAN^ONLY^KEEP^INTACT^THE^FORM^OF^CHOREOGRAPHIC^CLASSICISM�

�	 4HE^#HOREOGRAPHER^#UTS
&INALLY�^ত!^LEGISIGN^IS^A^LAW^THAT^IS^A^SIGN�^���^%VERY^LEGISIGN^SIGNIFIES^THROUGH^AN
INSTANCE^OF^ITS^APPLICATION�^WHICH^MAY^BE^TERMED^A^2EPLICA^OF^ITথ�^4HE^LEGISIGN^IS
THE^CODIFICATION^OF^THE^SIGN^�RED^FLAG�^THEREFORE�^DANGER	�^)N^ITS^HIGHLY^TRADITIONAL
CODE�^ "HARATA^ .ATYAM^ IS^ COMPOSED^ OF^ TWO^ MOVEMENT^ IMAGES�^ .RITTA�^ THE
ABSTRACT^ MOVEMENT^ PERFORMED^ FOLLOWING^ A^ MUSICAL^ RHYTHM�^ AND^ .RITYA�^ THE
NARRATIVE^ PART^ OF^ THE^ DANCE�^ THE^ FACIAL^ EXPRESSIONS^ AND^ INTRICATE^ HAND^ GESTURES

?��
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WHICH^TELL^STORIES^AND^CONVEY^EMOTIONS�^)N^*EYASINGHডS^OWN^REPLICA^OF^THE^DANCE�
IT^IS^ONLY^THE^PURELY^FORMAL^AND^NON
NARRATIVE^ASPECT^�.RITTA	^WHICH^INTERESTS^HER
MOST^AND^BECOMES^HER^CHOREOGRAPHIC^LAW�^AS^THE^ONLY^ঠLEGISIGNড^WHICH^IS^ABLE�
ACCORDING^ TO^HER�^ TO^SPEAK^ TO^CONTEMPORARY^AUDIENCES�^4HE^GESTURE^OF^0EIRCEডS
LEGISIGN^ REPLICATING^ ITSELF�^ FOLDING^AGAIN^AND^AGAIN^AND^ACTUALIZING^ THE^CODE^AN
INFINITE^ NUMBER^ OF^ TIMES�^ BECOMES^ TRANSDUCED^ INTO^ THE^ CHOREOGRAPHERডS^ ACT^ OF
SPLITTING^THE^ORIGINAL^"HARATA^.ATYAM^LAW^IN^TWO^PARTS�^IN^ORDER^TO^BE^ABLE^TO^CUT
OUT^REPLICABLE^CHOREOGRAPHIC^FORMS^AND^CODIFIED^STEPS�
7HILE^THE^FIRST^TRIAD^OF^0EIRCEডS^THEORY^CLASSIFIES^THE^INTRINSIC^NATURE^OF^SIGNS�

THE^ SECOND^ TRICHOTOMY^ REGARDS^ THE^ RELATION^ BETWEEN^ SIGN^ AND^ OBJECT�^ ITS
SEMANTICS^ OR�^ IN^ LOGICAL^ TERMS�^ HOW^ A^ ঠREPRESENTAMENড^ CAN^ STAND^ FOR^ AND
REPRESENT^ SOMETHING�^ /R�^ FOR^ US�^ THE^ TECHNIQUES^ THROUGH^ WHICH^ *EYASINGHডS
DANCE^CAN^GIVE^US^SENSATIONS^OF^CONTEMPORARY^)NDIA�

�	 )MITATION
ত&IRSTLY�^THERE^ARE^LIKENESSES�^OR^ICONS�^WHICH^SERVE^TO^CONVEY^IDEAS^OF^THE^THINGS
THEY^REPRESENT^SIMPLY^BY^IMITATING^THEMথ�^*EYASINGHডS^DANCES^ARE^CONSIDERED^AS
ICONIC^ OF^ )NDIAN^ IDENTITY� "UT^ WHAT^ IS^ AN^ IDENTITY�^ 7HILE^ (ALL^ NOTORIOUSLY
AKNOWLEDGED^THE^SIMULTANEOUS^ঠNECESSITYড^AND^ঠIMPOSSIBILITYড^OF^IDENTITIES�^AND
THE^SUTURING^OF^PSYCHIC^AND^DISCURSIVE^ELEMENTS^IN^THEIR^CONSTITUTION���^$ELEUZE
AND^'UATTARIডS^NOTION^RESONATES^WITH^THE^SAME^CRITIQUE^OF^SUBJECTIVE^UNIVERSALITY
AND^UNICITY�^WHILE^ADDING^ TO^ IT^ A^ FURTHER^PHYSICAL^ ELEMENT^ FROM^WHICH^CULTURAL
IDENTIFICATION^ORIGINATES�^4HE^ TWO^PHILOSOPHERS^CONCEIVED^ IDENTITY^AS^A^KIND^OF
TERRITORIAL^ DANCE�^ A^ MATTER^ OF^ BODILY^ তPOSES�^ POSTURES�^ SILHOUETTES�^ STEPS�^ AND
VOICESথ�^4HIS^ IDENTITARIAN^DANCE^GENERATES^AND^ REGULATES^COLLECTIVE^MOVEMENTS
ACCORDING^TO^A^LOGIC^THAT^IS^FLEXIBLE^AND^TEMPORARY�^RATHER^THAN^STATIC^AND^RIGID���
!N^ELASTIC^AND^MALLEABLE^�OR�^IN^THEIR^WORDS�^তINFLATABLE^AND^PORTABLEথ	^TERRITORY
IS^ THEREFORE^ IDENTIFIED�^WHERE DIFFERENT^ELEMENTS^OR^ TRAITS^OF^EXPRESSION^CAN�^BY
VIRTUE^ OF^ THEIR^ SMOOTHNESS^ AND^ CONNECTABILITY�^ BE^ ASSEMBLED^ �IDENTITY^ AS^ A
MACHINIC^ASSEMBLAGE^OF^MUTIPLICITIES^INTO^A^TERRITORIAL�^GEOGRAPHICAL^AND^CULTURAL
ORGANIZATION	�^ 7E^ SEE^ A^ CLEAR^ EXAMPLE^ OF^ THIS^ IDENTITARIAN^ TOPOLOGY^ IN^ *�+�
'ALBRAITHডS^ DEFINITION^ OF^ )NDIA^ AS^ A^MOSAIC^ OF^ IDENTITIES�^ A^ SMOOTH^ SPACE^ OR^ A
GEOPOLITICAL^ MULTIPLICITY^ WHERE^ THE^ FLUIDITY^ OF^ BORDERS^ AND^ SHARED^ BELIEFS
INTERSECTS^ WITH^ A^MANIFOLD^ LOCAL^ OR^ REGIONAL^ TRADITIONS^ �THE^ DANCES^ OF^ "HARATA
.ATYAM�^+ATHAK�^/DISSI�^ETC���	���^4HIS^HETEROGENEITY^IS^MIRRORED^BY^*EYASINGHডS
CHOREOGRAPHIC^ PATCHWORKS^ OF^ "HARATA^ .ATYAM�^ 9OGA^ AND^ )NDIAN^ MARTIAL^ ARTS�
MAKING^THEM^INTO^ICONS^OF^)NDIAডS^IMMANENT^PLURALISM�

�	 #ONNECTION
ত3ECONDLY�^ THERE^ ARE^ INDICATIONS�^ OR^ INDICES�^ WHICH^ SHOW^ SOMETHING^ ABOUT
THINGS�^ ON^ ACCOUNT^ OF^ THEIR^ BEING^ PHYSICALLY^ CONNECTED^ TO^ THEMথ� 4HERE^ IS^ THE
IMMANENT^PLURALISM^OF^)NDIAN^CULTURE�^BUT^THERE^ALSO^IS^THE^CONTINUITY^OF^ITS^EX

CHANGES�^ IT^ IS^ IMPORTANT^ TO^ SEE^ HOW^ THIS^ SECOND^ FORCE�^ TOGETHER^WITH^ THE^ FIRST�
CONTRIBUTES^TO^GENERATE^A^SMOOTH^FEELING^OF^CULTURE^THAT^STRONGLY^OPPOSES^ITSELF^TO
ALL^ IDENTITARIAN^ ANXIETIES�^ 4HIS^ IDEA^ OF^ AN^ OPEN^ AND^MUTANT^ NATURE^ OF^ IDENTITY

�� 3�^(ALL�^ত7HO^.EEDS^)DENTITY�থ^IN^0�^DU^'AY�^*�
%VANS^AND^0�^2EDMAN�^EDS��^)DENTITY�_!_2EADER

�.EW^9ORK�^3AGE�^����	�

�� '�^$ELEUZE^AND^&�^'UATTARI�^!_4HOUSAND
0LATEAUS�_#APITALISM_AND_3CHIZOPHRENIA^�,ONDON

AND^.EW^9ORK�^#ONTINUUM�^����	�^����

�� *�+^'ALBRAITH^QUOTED^BY^#HRISTOPHER
"ANNERMAN�
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'REEK_4HEATRE^�!BHINAV^0UBLICATIONS�^����	�

�� (TTP���WWW�RESCEN�NET�3HOBANA?*EYASINGH�
(M(�BANGALORE�HTML�^ACCESSED^ON^�^!UGUST^�����

��^)BID�

DOES^NOT^CORRESPOND^TO^THE^TRANSFORMATION�^AND^EVEN^LESS^TO^THE^CONTAMINATION�
OF^ ANY^ PRESUMED^ ESSENTIAL^ PROPERTY^ OR^ ARCHETYPE^ SUCH^ AS^ )NDIANNESS�^ BUT
PRESUPPOSES^ �IN^ LINE^ WITH^ THE^ CYBERNETIC^ VISION	^ A^ SERIES^ OF^ DISCONTINUITIES
EMERGING^ IN^ A^ FIELD^OF^ CONNECTEDNESS^ AND^CONTINUITY�^%XAMPLES^OF^ THIS^ CAN^BE
SEEN^ IN^ THE^ MOMENT^ WHEN^ THE^ $IONYSIAN^ CULTIC^ PRACTICES^ OF^ 'REECE^ MET^ THE
)NDIAN^4ANTRIC^RITUALS�^AFTER^THE^INVASION^OF^!LEXANDER^THE^'REAT�^OR^WHEN^)NDO

'REEK^THEATRE^STARTED^TO^SHOW^A^SIMILARITY^OF^MOVEMENTS^AND^GESTURES^INDICATING
A^ MUTUAL^ KINAESTHETIC^ INFLUENCE^ MUCH^ BEFORE^ !LEXANDERডS^ ADVENT���^ 5SING
$ELEUZE^AND^'UATTARIডS^WORDS�^WE^CAN^DEFINE^THIS^KIND^OF^CULTURAL^SYMBIOSIS^AS^A
ঠBECOMINGড�^ AN^ AFFECTIVE^ RELATION^ OR^ A^ TRANS
TERRITORIAL^ EXCHANGE^ OF^ EXPRESSIVE
TRAITS�^ )N^ THE^ SAME^ WAY�^ WE^ CAN^ UNDERSTAND^ HOW^ THE^ MULTIPLICITY^ OF^ GESTURES
COMPOSING^ *EYASINGHডS^ CHOREOGRAPHIES^ �CLASSICAL^ AND^CONTEMPORARY^AND^URBAN
AND^MARTIAL	^ IS^PHYSICALLY^AND^AFFECTIVELY^CONNECTED�^AS^A^ FURTHER^BECOMING�^ TO
)NDIAডS^MANY^CULTURAL^ENCOUNTERS�

�	 #APTURE
ত4HIRDLY�^ THERE^ ARE^ SYMBOLS�^ OR^ GENERAL^ SIGNS�^ WHICH^ HAVE^ BECOME^ ASSOCIATED
WITH^THEIR^MEANINGS^BY^USAGEথ� (ERE�_IT^IS^EASY^TO^SEE^HOW^THE^TRAITS^OF^CULTURAL
MULTIPLICITY^ ARE^ RESTRAINED^ INTO^ THE^ FIXED^ CHARACTERS^ OF^ AN^ IDENTITY^ AND^ ITS
SYMBOLIC^ REPRESENTATIONS�^ )NDIA^ AS^ REPRESENTED^ BY^ THE^ TRADITIONAL^ MUSIC�
COSTUMES�^GESTURES^OR�^IN^GENERAL�^SIGNS^THAT^ARE^CONVENTIONALLY^ASSOCIATED^TO^ITS
PURITY�^ AND^ THAT^ ARE^ STILL^ PRESENT^ IN^ *EYASINGHডS^ CHOREOGRAPHIES�^ 4HE^ USAGE^ OF
SYMBOLS^ENSURES^ THAT^A^CULTURE^ IS^ FAITHFULLY^DEPICTED�^ALLOWING^ TO^ALL^ THE^ SIGNS�
OBJECTS^AND^INTERPRETANTS^ONLY^AS^LITTLE^MOVEMENT^OR^VARIATION^AS^POSSIBLE�^!ND^IT
IS^ IN^ RELATION^ TO^ THIS^ SYMBOLIC^ REPRESENTATIONAL^ APPARATUS^ �OR�^ AS^ *EYASINGH
DEFINES^ IT�^ THIS^ CULTURAL^ ঠSTRAITJACKETড	^ THAT^ THE^ CHOREOGRAPHER^ FINDS^ HERSELF
TWITCHING^ UNCOMFORTABLY�^ 4HE^ SAME^ GESTURE^ THEN^MIGRATES^ TO^ THE^ STAGE�^WHERE
HER^DANCERS^ ARE^OFTEN^ SEEN^ TWITCHING^AND^ JERKING^BETWEEN^ THE^ STEPS�^ AS^ IF^ THEY
WERE^REACTING^TO^ALL^THOSE^SYMBOLS^THAT^STILL^POPULATE^THE^STAGE���

!^LAST^0EIRCEAN^TRICHOTOMY^DEFINES^THE^RELATION^BETWEEN^SIGN^AND^INTERPRETANT�
OR^ BETWEEN^ THE^ SIGN^ AND^ THE^ MENTAL^ RELATIONS^ IT^ INCITES�^ /R�^ FOR^ US�^ BETWEEN
*EYASINGHডS^DANCE^AND^ITS^)NDIAN^AUDIENCE�^2ECALLING^HER^COMPANYডS^ONLY^)NDIAN
TOUR�^*EYASINGH^NARRATES�^ত;3OME=ONE^COMES^OVER^TO^ASK^ME^WHAT^KIND^OF^DANCE
THEY^ ARE^ SEEING�^ )^ HAVE^ TO^ INVENT^ A^ CATEGORY^ OFF^ THE^ TOP^ OF^ MY^ HEAD�^ ঠ)T^ IS
CONTEMPORARYড^ )^ OFFER^ ঠAND^ )NDIANড^ BECAUSE^ )^ NOTICE^ HIS^ RECOGNITION�^ HOWEVER
PARTIALথ���^ ঠ#ONTEMPORARYড�^ AND^ ঠ)NDIANড�^ IN^ 0EIRCEAN^ TERMS�^ TWO^ RHEMES�^ TWO
ঠINTEPRETANTড^ ACTS^ THAT^ REMAIN^ IN^ THE^ FIELD^ OF^ POTENTIAL�^ .EITHER^ OF^ THEM^ BEING
REALLY^ DETERMINED^ OR^ DEFINED�^ THE^ TWO^ ADJECTIVES^ CHOSEN^ BY^ *EYASINGH^MIRROR�
WITH^THEIR^VAGUENESS�^THE^AMBIVALENT^FEELINGS^OF^)NDIAN^AUDIENCES^IN^RELATION^TO
HER^STAGED^PERFORMANCES�^2ESPONSES^ TO^*EYASINGHডS^WORK^ IN^ )NDIA^WERE^ IN^ FACT
NOT^POLARISED^BY^EXPRESSIONS^OF^TOTAL^APPROVAL^OR^CONDEMNATION�^"UT^IN^THE^END�
THEY^ALL^SHARED^THE^IDEA^THAT^THE^WORK^WAS^NOT
)NDIAN�^AND^THAT^IT^DID^NOT^CLEARLY
SHOW^ ITS^ )NDIANNESS�^ 4HE^ DICISIGN�^ OR^ THE^ PROPOSITION�^ TO^ USE^ 0EIRCEডS^ WORDS�
SIGNALLING^THE^AUDIENCEডS^ACTUAL^RESPONSE^TO^THE^CHOREOGRAPHIES�^WAS^IN^THE^END�

?��
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ঠNOT
)NDIANড�^ )N^ ORDER^ TO^ FIND^ AN^ APPROPRIATE^ ENTRY^ POINT^ AND^ A^ LOGIC^ TO^ THEIR
JUDGMENT�^PEOPLE^LOOKED^AT^COSTUME�^LISTENED^TO^THE^MUSIC�^CONSIDERED^THE^MAIN
THEMES^ OF^ THE^ PERFORMANCES�^ ALL^ THESE^ MARKERS�^ IN^ THE^ FINAL^ ARGUMENT^ AND
ACCORDING^ TO^ A^PRECISE^ IDENTITARIAN^ SYLLOGISM�^ SEEMED^ TOO^7ESTERN^ TO^ THEM�^ )N
THE^ CONTEXT^ OF^ THE^ )NDIAN^ INTERPRETANTS^ OF^ *EYASINGHডS^ WORK�^ THE^ LAST^ 0EIRCEAN
TRICHOTOMY^OF^ঠRHEMEড�^ঠDICISIGNড^AND^ঠARGUMENTড^BECOMES^THEREFORE^PARTICULARLY
SIGNIFICANT�^ESPECIALLY^FOR^THE^AFFECTS^IT^REVEALS�^NOT^)NDIAN^ENOUGH�^TOO^7ESTERN�
!S^ -EENAKSHI^ -UKHERJEE^ WRITES�^ CONTEMPORARY^ )NDIAN^ ARTWORKS^ ARE^ USUALLY
INTERPRETED^ ACCORDING^ TO^ THEIR^ CULTURAL^ POSITIONING^ IN^ THE^ ঠGLOBAL^ VS^ REGIONALড
ALIGNMENT���^ 4HIS^ PHENOMENON^ IS^ LABELED^ BY^ THE^ THINKER^ AS^ ঠANXIETY^ OF
)NDIANNESSড�^ AN^ ATTEMPT^ TO^GO^BACK^ TO^ A^ SIMPLE�^PRE
COLONIAL^ )NDIAN^ IDENTITY�^ A
DESIRE^ TO^ FEEL^ ROOTED^AND^PURE�^ AS^ A^ REACTION^ TO^POST
COLONIAL^DISLOCATION�^!S^A
FEELING^OF^ANXIETY^ABOUT^THE^RIGID^LIMITS^OF^ONEডS^OWN^IDENTITY�^ THIS^IDENTITARIAN
ঠSTRIATIONড^ CLEARLY^ DIFFERENTIATES^ ITSELF^ FROM^ THE^ SMOOTH^ CULTURAL^ SENSATIONS
ICONICALLY^AND^INDEXICALLY^SIGNALLED^BY^*EYASINGHডS^CHOREOGRAPHIES�
7HEN^ INTENDED^ AS^ CULTURAL^ FEELINGS�^ ANXIETY^ AND^ SMOOTHNESS^ RESPECTIVELY

CORRESPOND^ TO^ THE^ EMOTIONAL^ AND^ TEXTUAL^ �OR^ SEMIOTIC	^ PRACTICES^ $ELEUZE^ AND
'UATTARI^ DEFINE^ AS^ ঠROOTSড^ AND^ ঠRHIZOMESড���^ 7HAT^ IS^ ROOTED�^ $ELEUZE^ AND
'UATTARI^SAY�^ IS^ THE^MNEMONIC^AND^GENEALOGICAL^STRUCTURE^OF^ FAMILIAL^ LINKS�^ THE
LINKS^ONE^HAS^WITH^THEIR^OWN^LAND�^THEIR^OWN^ORIGINS�^/N^THE^OTHER^HAND�^A^SENSE
OF^ HETEROGENEITY^ AND^ BECOMING^ CONNOTES^ A^ RHIZOMATIC^ SENSE^ OF^ CULTURE�^ !ND
WHEREAS^THE^ROOT
TEXT^�OR^TREE
TEXT	^MARKS^BORDERS�^OR^IDENTITYডS^LIMITS�^RHIZOME

TEXTS^ CROSS^ THEM�^ #HOREOGRAPHY�^ AS^ *EYASINGH^ DESCRIBES^ IT�^ IS^ A^ RHIZOMATIC
PRACTICE^ THAT^HAPPENS^NOWHERE^BUT^ IN^ THE^DANCE^STUDIO^AND�^ SIMULTANEOUSLY�^ IN
THE^ ABSTRACT�^ ELASTIC�^ ঠHYPER^ GEOGRAPHICALড^ SPACE^ OF^ THE^ IMAGINATION�^ WHERE
FUNCTIONS^ OF^ CULTURAL^ EXCLUSION�INCLUSION^ CAN^ MORPH^ INTO^ A^ DIFFERENTIAL^ LOGIC
REVEALING^ A^ MORE^ VARIEGATED^ IN
BETWEEN^ INTERSTICE�^ 4HIS^ INTERSTITIAL
CHOREOGRAPHIC^SPACE^RESONATES^WITH^(OMI^"HABHAডS^NOTION^OF^ঠTHIRD^SPACEড^AS^A
SPACE^WOVEN^BETWEEN^THE^ঠ)ড^AND^ঠ9OUড^OF^EVERY^COMMUNICATIVE^ACT���^(ERE�^THE
CHOREOGRAPHER^ BECOMES^ A^ NOMAD^ OF^ KINAESTHETIC^ THOUGHT^ OR�^ TO^ USE^ 2ONALD
"OGUEডS^ DEFINITION�^ A^ ঠCHAOSMOPOLITANড�^ THE^ CITIZEN^ OF^ A^ CHAOSMOS���^ !N
EXAMPLE^OF^A^CHAOSMOTIC^SPACE^IS^IN^FACT^THE^ঠPOLISড�^THE^CITY�^THE^URBAN^ECOLOGY
AS^ IT^ IS^ CROSSED^ BY^ CONTINUOUS^ PHYSICAL^ AND^ CULTURAL^ BECOMINGS^ �*EYASINGH
HERSELF^ INSISTS^ON^ঠTHE^URBANড�^MORE^THAN^THE^ঠ)NDIANড^OR^ঠ7ESTERNড�^AS^ THE^ONLY
POSSIBLE^DEFINITION^FOR^HER^CHOREOGRAPHIES	�^4HE^DIVERSITY^OF^EVENTS^POPULATING
THE^IMMANENT^PLANE^OF^CITIES^DEMANDS^A^DIFFERENT^WAY^OF^MOVING�^A^ঠCOMPLEX^OF
THOUGHT^ AND^ PRACTICEড^ IN^ WHICH^ CREATIVITY^ AND^ HABITS�^ ANARCHY^ AND^ NORM�^ CAN
COEXIST�^!N^ URBAN^ CHOREOGRAPHY^WHERE^ ORDER^ EMERGES^ OUT^ OF^ CHAOS�^!^ CHAOS

MO
POLI
GRAPHY�^ত7E^CAN^SEE^THIS^PROCESS^���^EXEMPLIFIED^IN^THE^SCENES^OF^RUSH

HOUR^PAVEMENT^WALKING^OR^CROWD^CYCLING����^WHERE^KINETIC^HABITS^AND^TECHNIQUES
ARE^ REANIMATED^ BY^ THE^ INGRESSION^ OF^ UNEXPECTED^ GESTURES^ AND^ STEPS�^ AND^ THE
APPARENT^CHAOS^OF^A^DISORDERED^MULTIPLICITY^FINDS^ITS^OWN^WAY^TO^AUTONOMOUSLY
AND^IMPROVISATIONALLY^CHOREOGRAPH^ITSELF�^!^COLLECTIVE^MOVEMENT^ THAT^MAKES^A
COLLECTIVE^BODY�^ THROUGH^THE^CO
TUNING^OF^ ITS^OWN^RELATIONAL^FIELDথ���^&ROM^THIS
CONCEPT�^A^NEW^VISION^OF^CHOREOGRAPHIC^CREATION^EMERGES�^WHERE^THE^ISSUE^IS^NOT

��^-�^-UKHERJEE�^ত4HE^!NXIETY^OF^)NDIANNESSথ�^IN
4HE_0ERISHABLE_%MPIRE^�$ELHI�^/50�^����	�

��^3EE^$ELEUZE^AND^'UATTARI�^!_4HOUSAND
0LATEAUS�^�
���^&OR^THE^DEFINITIONS^OF^SMOOTH^AND

STRIATED^SPACES�^SEE^ALSO^���
����

�� (�^"HABHA�^ত#ULTURAL^$IVERSITY^AND^#ULTURAL
$IFFERENCESথ�^IN^"�^!SHCROFT�^'�^'RIFFITHS^AMD^(�
4IFFIN�^EDS��^4HE_0OSTCOLONIAL_3TUDIES_2EADER^�.EW

9ORK�^2OUTLEDGE�^����	�

�� 2�^"OGUE�^ত.ATURE�^,AW�^AND
#HAOSMOPOLITANISMথ�^IN^2�^"RAIDOTTI^AND^0�

0ISTERS�^EDS��^2EVISITING_.ORMATIVITY_WITH_$ELEUZE
�,ONDON^AND^.EW^9ORK�^"LOOMSBURY�^����	�

��^3TAMATIA^0ORTANOVA�^ত7ONDER�^-OVEMENT^AND
"ECOMING�^2ESPONSE^TO^%RIN^-ANNINGথ�^IN^"ODY
AND_3OCIETY�^3PECIAL^)SSUE^ON^2HYTHM�^-OVEMENT�

%MBODIMENT�^����
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SO^MUCH^THAT^OF^MOVEMENTডS^LINEAR^TRAJECTORIES^AND^RULES^NOR^OF^THEIR^DISRUPTION�
BUT^RATHER^OF^THE^RELATION^BETWEEN^MOVEMENTডS^ঠVIRTUALড^AND^ঠACTUALড^DIMENSIONS�
)N^ 0EIRCEডS^ WORDS�^ BETWEEN^ HIS^ FIRSTNESS^ AND^ ITS^ SECONDNESS�^ BETWEEN^ ITS
POTENTIALS^AND^ITS^STEPS�^4HIS^RELATION^CONSTITUTES^WHAT^0EIRCE^WOULD^DEFINE^AS^A
CHOREOGRAPHIC^ঠTHIRDNESSড�^AN^OPENING^OF^THE^CLASSICAL^BODY^TO^THE^DISCOMFORT^OF
A^ MULTIPLICITY^ OF^ MENTAL^ SCHEMES^ OR^ CORPOREAL^ LAWS�^ 3UCH^ AS^ WHEN^ (EMA�^ A
DANCER^ OF^ THE^ *EYASINGHডS^ COMPANY^ WHO^ IS^ TRAINED^ IN^ +ALARIPPAYATTU�
CONTEMPORARY^ AND^ "HARATA^ .ATYAM�^ IS^ INDUCED^ TO^ REPEAT^ THE^ SAME^MOVEMENT
AGAIN^ AND^ AGAIN�^ IN^ ORDER^ TO^ RE
EXPERIENCE^ ITS^ WAY^ OF^ DRAWING^ ON^ THE^ MANY
MOVEMENT^ LANGUAGES^ THAT^ ALREADY^ COEXIST^ IN^ HER^ BODY�^/R^WHEN�^ IN^2OMANCE
WITH_&OOTNOTES�^A^WOMAN^DANCER^ADOPTS^A^CLASSICAL^POSE^FROM^"HARATA^.ATYAM�
WHILE^HER^PARTNER^CIRCLES^HER^AND^SLOWLY^TAKES^HER^OUT^OF^THIS^POSITION�^UNTIL^SHE
LOSES^BALANCE^AND^HAS^TO^MOVE�

#YBER
SACREDNESS

*EYASINGHডS^ CHAOSMOPOLIGRAPHIES^ ARE^ THEREFORE^ MORE^ CONNECTED^ TO^ URBAN
CONTEMPORANEITY^THAN^TO^)NDIAN^�OR^7ESTERN	^CLASSICISM�^!T^THE^SAME^TIME�^THEY
ARE^ ABLE^ TO^ ENTERTAIN�^ AS^ SHOWN^ BY^ OUR^ 0EIRCEAN^ SEMIOTIC^ ANALYSIS�^ A^ NON

NOSTALGIC^ RELATION^ WITH^ THEIR^ PAST�^ 4HIS^ NON
CHRONOLOGICAL^ BUT^ ঠAIONICড^ AND
ঠKAIROTICড^ TEMPORALITY^ �A^ TEMPORALITY^ OF^ STRANGE^ TRANSVERSAL^ ENCOUNTERS^ AND
TIMINGS	^MARKS^THE^QUALITATIVE^RATHER^ THAN^SIGNIFYING^ASPECT^OF^HER^WORKS�^IT^ IS�
AS^ WE^ HAVE^ SEEN�^ THROUGH^ THE^ QUALITY^ OF^ PRECISION�^ THAT^ HER^ DANCES^ FIND^ A
CONNECTIVE^ THREAD^ WITH^ "HARATA^ .ATYAM�^ !ND^ IT^ IS^ THROUGH^ THE^ QUALITATIVE
TENSION^ OF^MOVEMENT^ THAT^ THEY^ ALSO^ REPRODUCE^ THE^ RIGHT
ON
TIME^ STEPS^ OF^ CITY
DWELLERS�^1UALITY^IS^ALSO^AN^IMPORTANT^ELEMENT^IN^0EIRCEডS^SEMIOTICS�^!CCORDING
TO^ THE^PHILOSOPHER�^ A^ SIGN^CAN^ SIGNIFY^ SOME^ THING�^BECAUSE^ THE^ SIGNIFYING^ SIGN
AND^THE^SIGNIFIED^THING^SHARE^THE^SAME^MATERIAL^QUALITIES�^"UT^THE^LAW^�INTENDED
HERE^ AS^ LINGUISTIC^ AND^ CULTURAL^ CONVENTION	^ REQUIRES^ THAT�^ IN^ ORDER^ TO^ BE^ FREELY
EXCHANGED�^ THE^ QUALITIES^ OF^MATTER^MUST^ BECOME^MEANING�^ THAT^ IS^ TO^ SAY�^ THEY
MUST^BE^REDEEMED^OF^THEIR^SENSUOUSNESS^AND^BE^GIVEN^A^SENSE�^4HE^PRECISION^OF
*EYASINGHডS^MOVEMENTS�^FOR^EXAMPLE�^SEEMS^TO^GAIN^A^LOT^WHEN^TRANSFORMED^INTO
A^ LANGUAGE�^ A^ SERIES^ OF^ CULTURAL^ SIGNIFIERS^ THAT^ CAN^ DENOTE^ MANY^ MEANINGS�
)NDIANNESS�^ URBAN^ CONTEMPORANEITY�^ DIASPORA���^ 4HE^ SOUNDTRACK^ OF^ HER
CHOREOGRAPHIES�^ WITH^ ITS^ USE^ OF^ ACOUSTIC^ AND^ SONOROUS^ SIGNS^ AS^ RACIAL^ AND
LINGUISTIC^ SIGNIFIERS�^ CONSTITUTES^ ANOTHER^ EXAMPLE^ OF^ THIS^ QUALITY
MEANING
PASSAGE� !T^THIS^POINT�^BY^MAKING^A^SPATIO
TEMPORAL^JUMP�^WE^CAN^HEAR^THE^ECHO
OF^ &RED^-OTENডS^ WORDS�^ WHEN^ HE^ REMINDS^ US^ THAT�^ ত;F=ROM^ THE^ OUTSET^ �THAT^ IS
FROM^ THE^ MOMENT^ #REOLE^ IS^ FORGED^ AS^ A^ MEDIUM^ OF^ COMMUNICATION^ BETWEEN
SLAVE^AND^MASTER	�^THE^SPOKEN^IMPOSES^ON^THE^SLAVE^ITS^PARTICULAR^SYNTAXথ���^/N
THE^ OTHER^ HAND�^ ত;S=INCE^ SPEECH^ WAS^ FORBIDDEN�^ SLAVES^ CAMOUFLAGED^ THE^ WORD
UNDER^ THE^PROVOCATIVE^ INTENSITY^OF^ THE^SCREAM�^ ���^4HIS^ IS^HOW^THE^DISPOSSESSED
MAN^ORGANIZED^HIS^SPEECH^BY^WEAVING^IT^INTO^THE^APPARENTLY^MEANINGLESS^TEXTURE
OF^EXTREME^NOISEথ���^4HE^EMERGING^OF^ THE^VOICE^ IN^ ITS^NOISY^MATERIAL^QUALITY^ IS
WHAT^CHARACTERIZES^*EYASINGHডS^USE^OF^BEATBOX^AS^A^MUSICAL^SOUNDTRACK^FOR^HER

?��
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CHOREOGRAPHIES�^ WHERE^ THE^ VOICE^ ACQUIRES^ SENSE^ AND^ VALUE^ BEYOND
MEANING�MATTER^OPPOSITIONS���^&URTHERMORE�^ IN^ALL^HER^WORKS�^ELEMENTS^SUCH^AS
COSTUMES^ AND^ FACIAL^ EXPRESSIONS�^HAIR^ STYLES�^ YOGIC^ SHAPES^ AND^ EYE^MAKE
UP^জ
ARE^ALL^DEPRIVED^OF^THEIR^CLASSICAL^MEANING^AND^ENDOWED^WITH^A^NEW^CHROMATIC�
ACOUSTIC^AND^TEXTURAL^SENSE�^WHILE^GESTURES^BECOME^THE^SIGNS^OF^BODIES^THAT^SEEM
TO^SILENTLY^SCREAM^THE^REPRESENTATIONAL^EXUBERANCE^OF^THEIR^QUALITIES�
)T^ IS^ IN^ THIS^ SENSE^ THAT�^ ACCORDING^ TO^ 3ANJOI^ 2OY�^ *EYASINGHডS^ WORK^ IS^ A

MODERNIST^ CHOREOGRAPHY^MAINLY^ FOCUSED^ ON^ FORM�^ ON^ THE^ STRUCTURE�^ THE^ SHAPE�
AND^THE^QUALITIES^OF^MOVEMENT^AND^DANCE�^)N^THIS^WAY�^HER^WORKS^SHOW^THAT^THE
NORM^ LINKING^ MODERNISM^ �AND^ MODERNITY	^ TO^ THE^ WHITE^ 7EST^ COMES^ FROM^ A
PARTICULAR^STANDPOINT^WHERE^EVERY^EXCEPTION^TO^THE^RULE^IS^CATEGORIZED^AS^ঠOTHERড�
7HERE^ IS^ THIS^ STANDPOINT^ LOCATED�^!S^ )AIN^ #HAMBERS^ TELLS^ US�^ ত;V=IEWED^ FROM
,ONDON�^ ,OS^ !NGELES�^ .EW^ 9ORK�^ "ERLIN�^ 0ARIS^ AND^ -ILAN�^ THE^ SOUTH^ OF^ THE
WORLD^ IS^ INVARIABLY^ CONSIDERED^ IN^ TERMS^ OF^ LACKS^ AND^ ABSENCES�^ )T^ IS^ NOT^ YET
MODERN�^IT^HAS^STILL^TO^CATCH^UP�^)T^REMAINS�^AS^$IPESH^#HAKRABARTY^WOULD^PUT^IT�
AN^ INADEQUATE^ PLACE�^ফ^/F^ COURSE�^ AS^ WE^ KNOW^ FROM^ 3AID�^ AND^ THROUGH^ HIM
FROM^ 'RAMSCI�^ THIS^ IS^ A^ GEOGRAPHY^ OF^ POWER�^ )T^ IS^ ABOUT^ BEING^ PLACED^ AND
SYSTEMATISED^ IN^ A^ MANNER^ NOT^ OF^ YOUR^ OWN^ CHOOSINGথ���^ #REATING^ A^ CULTURAL�
POLITICAL^ AND^ ECONOMIC^ DEMARCATION^ BETWEEN^ A^.ORTH^ AND^ A^ 3OUTH^ �OR^ A^7EST
AND^ AN^ %AST	�^ THE^ ঠGEOGRAPHY^ OF^ POWERড^ IS^ A^ MACHINE^ OF^ TERRITORIAL^ AND
IDENTITARIAN^CONSTRUCTION�^4HE^SHORTSIGHTEDNESS^OF^THIS^SEMIOTIC^MACHINE^CONSISTS
NOT^SIMPLY^IN^THE^LABELLING^OF^THE^CATEGORIES�^BUT^ALSO^IN^DEPRIVING^THOSE^LOCATED
ON^ THE^ WRONG^ SIDE�^ OF^ ANY^ CREATIVE^ POTENTIALITY�^ 4HE^ SAME^ SHORTSIGHTEDNESS
PREVAILS^WHEN�^ ACCORDING^ TO^2OY�^ ত*EYASINGH^ THE^ CHOREOGRAPHER^ FADES^ INTO^ THE
BACKGROUND^ IN^ FAVOUR^OF^ *EYASINGH^ THE^ )NDIAN^WOMAN^ IN^"RITAIN^WHO^ENGAGES
WITH^QUESTIONS^OF^MIGRANCY�^DIASPORA�^RACE�^HERITAGE^AND^SO^ONথ���^4HE^POLITICAL
STRENGTH^OF^ *EYASINGHডS^WORK^ THEREFORE^COINCIDES^WITH^ ITS^CAPACITY^ TO^ASSOCIATE
THE^ QUESTION^ OF^ RACIAL^ AND^ GENDER^ IDENTITY^ TO^ THE^ QUALITATIVE^ SENSIBILITY^ AND
CREATIVE^POTENTIAL^OF^CHOREOGRAPHIC^TECHNIQUE�
!S^ AN^ ARTIST^ OF^ THE^ )NDIAN^ DIASPORA^ IN^ %NGLAND�^ *EYASINGH^ HAS^ OFTEN^ BEEN

LABELED^ AS^ A^ PRODUCER^ OF^ ঠHYBRIDড^WORKS�^ HYBRIDITY^ APPARENTLY^ BEING^ THE^MOST
SIGNIFICANT^ CONTRIBUTION^ OFFERED^ BY^ DIASPORIC^ ARTISTS^ AGAINST^ THE^ SEMIOTICS^ OF
POWER�^ AND^ AGAINST^ RACIST^ REPRESENTATIONS^ BASED^ ON^ NOTIONS^ OF^ PURITY^ AND
TRADITION�^&ROM^THIS^POINT^OF^VIEW�^IT^WOULD^BE^A^TASK�^OR^A^MISSION�^OF^*EYASINGH
AS^ A^DIASPORIC^ CHOREOGRAPHER�^ TO^MIX^2UKMINI^$EVI^WITH^-ERCE^#UNNINGHAM�
THE^ SCORES^ FOR^ STRING^ ORCHESTRA^ AND^ ELECTRONICS^ BY^ 'ABRIEL^ 0ROKOFIEV^ WITH
2USSIAN^ CLASSICAL�^ TANGO^ AND^ DARK^ ELECTRONICA��� .EVERTHELESS�^ THE^ SEMIOTICS^ OF
HYBRIDITY^ REVEALS^ ITSELF^ AS^ ENTRAPPED^ INTO^ ANOTHER^ POWER^ MECHANISM�^ IF^ THE
HYBRID^ IS^ AN^ OFFSPRING^ OF^ TWO^ ANIMALS^ OR^ PLANTS^ OF^ DIFFERENT^ BREEDS�^ VARIETIES�
SPECIES^OR^GENERA^�SUCH^AS^"HARATA^.ATYAM^AND^BALLET	�^IT^IS^STILL^SO^IN^RELATION^TO
THE^ DEFINITION^ OF^ WHAT^ A^ SPECIFIC^ GENUS^ IS�^ "EING^ INTERESTED�^ FROM^ THE^ VERY
BEGINNING^OF^HER^CHOREOGRAPHIC^CAREER�^IN^THE^EXPRESSIVE^POSSIBILITIES^OF^"HARATA
.ATYAM^INSERTED^IN^THE^CONTEXT^OF^7ESTERN^DANCE�^*EYASINGH^CAN^INDEED^BE^SEEN
AS^ ONE^ OF^ THE^ MAIN^ EXPONENTS^ OF^ INTERCULTURAL^ HYBRIDITY�^ 2EPRESENTING^ THE
DISPLACEMENTS^OF^)NDIAN^DANCE^PRACTICES^IN^THE^POSTCOLONIAL^EPOCH�^EARLY^WORKS

�� 4HE^BEATBOX^REMIX^OF^3TEVE^2EICHডS^SOUND^PIECE
#OME_/UT_INCORPORATES^WORDS^FIRST^AND^FOREMOST^AS
SOUND�^THE^PRAGMATIC^DEFIANCE^AND^TENACIOUSNESS
OF^$ANIEL^(AMMডS^WORDS^ARE^EXPRESSED^THROUGH

THE^VOICE^AND^ITS^MATHEMATICAL^LOOPS�

�� )�^#HAMBERS�^ত4HE^3OUTHERN^1UESTION���^!GAINথ�

��^2OY�^ত-ULTIPLE^#HOICEথ�

��^!LREADY^IN^HER^FIRST^CHOREOGRAPHIC^WORK�
#ONFIGURATIONS�^CREATED^IN^�����^IT^IS^-ICHAEL

.YMANডS^SCORE^�WHICH^BECAME^HIS^3TRING_1UARTET
.O�_�	^WHICH^IS^PLAYED^LIVE^ON^STAGE�
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��^*EYASINGHডS^CHOREOGRAPHIC^PRACTICE^HAS^ALSO
PRODUCED^MANY^DISCIPLINARY^HYBRIDS�^FROM^THE
CELLULAR^BIOLOGY^PRINCIPLES^INFLUENCING^THE
COMPOSITION^OF^)N_&LAGRANTE�^TO^BOTANICS^AND^THE
MOVEMENTS^OF^FLOWERS^AND^PLANTS^RELIVING^IN
3TRANGE_"LOOMS�

�� (�^-ATURANA^AND^&�^6ARELA�^!UTOPOIESIS_AND
#OGNITION�_4HE_2EALIZATION_OF_THE_,IVING
�$ORDRECHT�^2EIDEL�^����	�

�� )�^0RIGOGINE^AND^)�^3TENGERS�^4HE_%ND_OF
#ERTAINTY�_4IME�_#HAOS�_AND_THE_.EW_,AWS_OF
.ATURE^�.EW^9ORK�^4HE^&REE^0RESS�^����	�

�� &�^'UATTARI�^#HAOSOPHY�_4EXTS_AND_)NTERVIEWS
����
����^�3EMIOTEXT�E	�^����	�^���

SUCH^ AS^ #ONFIGURATIONS^ �����	�^ #ORRESPONDENCES^ �����	�^ -AKING_ OF_ -APS
�����	^ AND^ $UETS_ WITH_ !UTOMOBILES^ �����	 PERFORM^ A^ CULTURAL
DECONTEXTUALISATION^OF^)NDIAN^CLASSICISM^BY^REORGANIZING^ITS^TRADITIONAL^LANGUAGE
INTO^ A^ FOREIGN^ SPACE�^ !S^ MERE^ ASSEMBLAGES^ OF^ GESTURAL^ CITATIONS�^ STILL
RECOGNISABLE^ ALTHOUGH^ DISPLACED^ AND^ FRAGMENTED�^ THESE^ CHOREOGRAPHIES^ SEEM
STILL^BASED^ON^A^PRINCIPLE^OF^POSTMODERN^HYBRIDIZATION�^4HE^BASIC^LEG^POSITION^OF
ARAMANDI^AND^THE^ARM^POSITION^OF^NARTIARAMBE�^TOGETHER^WITH^THE^MOVEMENTS^OF
THE^NECK^ALTERNATIVELY^OSCILLATING^FROM^RIGHT^TO^LEFT^�ADAMI	�^THE^FEET^MOVEMENTS�
AND^ MANY^ OTHER^ ADAVUS�^ ARE^ JUXTAPOSED^ TO^ CONTEMPORARY^ DANCE^ GESTURES�^ BUT
WITHOUT^ANY^REAL^SENSIBLE^INTEGRATION�^4HE^TWO^LEVELS^LIMIT^THEMSELVES^TO^COEXIST�
WITH^THEIR^IDENTITARIAN^MARGINS^STILL^VERY^VISIBLE���
)T^IS^ONLY^AFTER^THE^��S�^THAT^*EYASINGH^STARTS^TO^COLLABORATE^WITH^DANCERS^WITH

A^ MIXED^ FORMATION^ IN^ CONTEMPORARY^ DANCE^ PRACTICES�^ )NDIAN^ DANCE^ STYLES^ AND
MARTIAL^ ARTS�^ !ND^ IT^ IS^ AT^ THIS^ POINT^ THAT^ DANCE^ TECHNIQUES^ CEASE^ TO^ BE^ SIMPLY
COMPOSED^ BY^ HER^ INTO^ HYBRIDS�^ AND^ BECOME^ THE^ ELEMENTS^ OF^ A^ NEW^ CYBERNETIC
SEMIOTICS�^ OR^ A^ SEMIOTICS^ OF^ QUALITATIVE^ ENCOUNTERS�^ )N^ ORDER^ TO^ UNDERSTAND
*EYASINGHডS^ CYBER
SEMIOTICS�^ WE^ NEED^ FIRST^ TO^ ADD^ SOMETHING^ TO^ OUR^ 0EIRCEAN
SEMIOTIC^ APPROACH�^ AND^ TO^ REDEFINE^ THE^ BODY^ NOT^ AS^ A^ FIXED^ IDENTITY^ BUT^ AS^ A
SENSORI
MOTOR^ NETWORK^ OF^ INTENSITIES^ CONNECTED^ TO^ TWO^MAJOR^ DIMENSIONS�^ ONE
SOCIO
CULTURALLY^DETERMINED^�MEANING	�^THE^OTHER^PHYSICALLY^CONTINGENT�^MADE^OF
EXISTENTIAL^SINGULARITIES^AND^EVENTS^�QUALITY	�^&ROM^THIS^POINT^OF^VIEW�^ঠSENSEড�^OR
THE^ঠBECOMING^SIGNড^OF^MOVEMENT�^APPEARS^MORE^RELATED^TO^A^BODILY^SENSIBILITY
THAN^TO^A^LINGUISTIC^LOGIC�^FROM^THE^BODY^AS^AN^ANATOMICAL^ENTITY^UTILIZED^AS^A^TOOL
OF^ SIGNIFICATION�^ TO^ CORPOREALITY^ AS^ A^ SENSIBLE^ AND^ FRAGILE^ ENTITY^ OPEN^ TO
ENCOUNTERING^ THE^ OTHER^ �AND�^ IT^ IS^WORTH^ REMEMBERING�^ 0EIRCEডS^ THEORY^WAS^ IN
FACT^ ALREADY^ ENRICHED^BY^ A^ CONSIDERATION^ FOR^ THE^ SIGN^ AS^ A^ ঠNERVOUS^ SENSATIONড
AND^ A^ SEMIOTIC^MEANING	�^ 4HE^ CYBERNETIC^ NOTION^ OF^ THE^ BODY^ AS^ A^ NETWORK^ OF
SENSIBLE^ CONNECTIONS^ INDUCES^ US^ TO^ THINK^ HOW^ THE^ CORPOREALITY^ OF^ A^ TRAINED
DANCER^ INCORPORATES^ THE^ COORDINATES^ AND^ SENSATIONS^ OF^ A^ NEW^CULTURAL^ PRACTICE�
4HE^ INDIVIDUAL^ SUBJECT�^ TOGETHER^ WITH^ ITS^ OWN^ SELF
PERCEPTION�^ IS^ PUT^ INTO
QUESTION�^DESTABILISED^AND^MADE^FRAGILE�^BY^THE^TENSIONS^INITIATED^BY^THE^VERY^ACT
OF^ঠGOING^TOWARDSড�^4HESE^INSTABILITIES^AND^RE
ADJUSTMENTS^ALLOW^IT^TO^ESCAPE^THE
REPETITION^OF^THE^SAME�^AND^TO^UNDERMINE^THE^PERSISTENCE^OF^HABIT�^!S^(UMBERTO
-ATURANA^ AND^ &RANCISCO^ 6ARELA^ ARGUED�^ THE^ MEETING^ OF^ HETEROGENEOUS
SENSIBILITIES^ DOES^ NOT^ REMAIN^ ON^ THE^ LEVEL^ OF^ AN^ UNSOLVED^ CONTRADICTION^ �THE
HYBRID	^ BUT^ PRODUCES^ A^ SYSTEMIC^ REORGANISATION^ ACCORDING^ TO^ A^ PHYSICAL
AUTOPOIESIS���^!ND^YET�^AS^)LYA^0RIGOGINE^AND^)SABELLE^3TENGERS^HAVE^SHOWED�^THE
PROBLEM^ WITH^ THE^ NOTION^ OF^ THE^ BODY^ AS^ ঠAUTOPOIETIC^ SYSTEMড^ LIES^ IN^ THE
REVERSIBILITY^OF^THE^PHYSICAL^PHENOMENA^TRAVERSING^IT�^AUTOPOIESIS^IS^A^TENDENCY
OF^ THE^SYSTEM^TOWARDS^EQUILIBRIUM�^AN^ INTEGRATION^WHICH�^ACCORDING^ TO^ THE^ TWO
SCIENTISTS�^IS^ALWAYS^FAR^FROM^BEING^ACHIEVED���^$IFFERENTLY^FROM^THIS^AUTOPOIETIC
DYNAMICS�^ IT^COULD^BE^SAID^ THAT^*EYASINGHডS^DANCERS^ENACT^A^SORT^OF^ ঠECOLOGICAL
WISDOMড^ THAT^ তTRAVERSES^ DIFFERENT^ DOMAINS���^ CAPABLE^ NOT^ OF^ INTEGRATING^ BUT^ OF
ARTICULATING^ SINGULARITIES^ OF^ THE^ FIELD^ UNDER^ CONSIDERATION^ TO^ JOIN^ ABSOLUTELY
HETEROGENEOUS^COMPONENTSথ���^)N^OTHER^WORDS�^THEY^PHYSICALLY^PERFORM^A^SERIES

?��
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OF^ENCOUNTERS^ THAT^NEITHER^ REMAIN^DETACHED^AS^CITATIONAL^ FRAGMENTS^NOR^ RESOLVE
THEMSELVES^ INTO^ AN^ EQUILIBRATED^DANCE^ FIGURE^BUT�^ RATHER�^ KEEP^ THEIR^ QUALITATIVE
SINGULARITIES^ ALIVE�^ 4HE^ SAME^ SYSTEMIC^ ECOLOGY�^ OR^ INSEPARABLE^ UNITY^ OF
KINAESTHETIC^ EXPERIENCES�^ IS^ ALSO^ AT^WORK^ BEYOND^ THE^ INCORPORATION^ OF^ GESTURAL
TECHNIQUES�^ IMPLYING^ FOR^ EXAMPLE^ A^ TIGHT^ INTERRELATION^ BETWEEN^ HUMAN^ AND
TECHNOLOGICAL^ COMPONENTS�^ 3UCH^ AS^ IN^ THE^ PERFORMANCE^ OF^ 0HANTASMATON� A
PROSCENIUM^ PERFORMANCE^ FOR^ SIX^ DANCERS^ FEATURING^ AN^ ARTIFICIALLY^ INTELLIGENT
DIGITAL^ VIDEO^ OF^ A^ DEVADASI^ DANCER^ BY^ 0ETE^'OMES�^ OR^ IN^ ;H=)NTERLAND�^ A^ SITE

SPECIFIC^ WORK^ CREATED^ FOR^ THE^ HALL^ OF^ ,ONDONডS^ 'REENWICH^ $ANCE^ !GENCY�
INCLUDING^VIDEO^�AGAIN^BY^'OMES	^AND^A^LIVE^WEBCAST^�DIRECTED^BY^4ERRY^"RAUN	
OF^DANCER^#HITRA^3RISHAILAN^IN^"ANGALORE�^PERFORMING^ALONGSIDE^,ONDON^DANCERS
-AVIN^+HOO^AND^3OWMYA^'OPALAN�
4HIS^ CYBERNETIC^ SEMIOTICS^ OF^ TECHNICAL^ AND^ TECHNOLOGICAL^ ENCOUNTERS^ IS^ THE

EXPRESSION^OF^A^DIFFERENT^SENSE^OF^THE^ঠSACREDড^EMERGING^IN^3HOBANA^*EYASINGHডS
CHAOSMOPOLIGRAPHIES�^ )NSTEAD^ OF^ BEING^ TRANSMITTED^ BY^ THE^ REPRESENTATION^ OF^ A
RELIGIOUS^MEANING^LINKING^THE^CONTEMPORARY^CHOREOGRAPHY^TO^THE^MOVEMENTS^OF
THE^ANCIENT^DEVADASIS�^AND^INSTEAD^OF^MANIFESTING^ITSELF^AS^A^SPIRITUAL^DEVOTION^TO
THE^ GODS�^ SACREDNESS^ IS^ NOW^ PRODUCED^ IN^ THE^ EMBRACE^ BETWEEN^ THE^ MOVING
BODIES^ AND^ THEIR^WHOLE^ SPATIOTEMPORAL^ ENVIRONMENT�^ )NTENDED�^ RATHER^ SIMILARLY
TO^'REGORY^"ATESONডS^CONCEPTION�^AS^THE^SENSATION^OF^BEING^ONE^COMPONENT^OF^A
UNIQUE^SYSTEM^�IN^THIS^CASE�^A^CHOREOGRAPHIC^SYSTEM	�^SACREDNESS^IS^SIGNALLED^BY
THE^ MANY^ KINAESTHETIC^ DIFFERENTIALS^ EMERGING^ IN^ ALL^ THE^ SYSTEMIC^ RELATIONS�
BETWEEN^PAST^AND^FUTURE�^ JUMPS^AND^SLIDINGS�^ THE^SILENT^QUIETNESS^OF^CLASSICISM
AND^ THE^ TURBULENCE^ OF^ URBAN^ AND^ TECHNOLOGICAL^ ENVIRONMENTS�^ THE^ ORANGE�
YELLOW�^BROWN^COLOURS^OF^SPICES^AND^THE^ELECTRIC^BLUE^GRASS^OF^DIGITAL^VIDEO�^!
FEELING^NOT^SUGGESTED^BY^THE^DANCES^THROUGH^THE^FAITHFUL^REPRODUCTION^OF^ANCIENT
RITUALS^ BUT�^ TO^ USE^-ASSUMIডS^WORDS�^ THROUGH^ THEIR^ BEING^ ঠTHOUGHT^ OUT^ IN^ THEIR
ENVIRONMENTড�^OR^TROUGH^THEIR^FAITHFULNESS^TO^THAT^ENVIRONMENT�

#ONCLUSION�^4HE^#URVE^OF^-OVING
7ITH

!^CHOREOGRAPHIC^ENVIRONMENT^ CAN^COVER^AN^EXPERIENTIAL^ TERRITORY^OF^ THOUSANDS
OF^ YEARS^ AND^KILOMETRES�^"UT^ HOW^DOES^ A^ DANCE^MANAGE^ TO^ BE^ THOUGHT�^ ACROSS
SUCH^ ENORMOUS^ SPATIOTEMPORAL^ DISTANCE�^!T^ THIS^ POINT�^ 0EIRCEডS^ THEORY^ CAN^ BE
USEFUL^AGAIN�^AND^RECONNECTED^TO^THE^CYBERNETIC^IDEA^OF^CONNECTEDNESS�^WHEN^HE
ARGUES^THAT^NOT^ONLY^WE^NEED^TO^TAKE^INTO^CONSIDERATION^THE^DIRECT^RESISTANCE^OF
BODIES^TO^EACH^OTHER�^OR^THEIR^CONTACT�^BUT^ALSO^THEIR^ATTRACTIONS^AND^REPULSIONS^AT
A^DISTANCE�^A^THING^IS^WHEREVER^IT^ACTS���^7E^CAN^THUS^RETURN^TO^THE^IMAGE^OF^THE
RHIZOME�^ WHICH^ DOES^ NOT^ CEASE^ TO^ LINK^ DIFFERENT�^ APPARENTLY^ DISTANT^ TERRITORIAL
LAYERS^OR^LEVELS�^ITS^TOPOLOGICAL^DEFORMATIONS^STRETCHING^AND^BENDING^ACROSS^THEM
WITHOUT^ ANY^ BREAK^ OR^ CUT�^7HEN^ *EYASINGH^ PERFORMS^ "HARATA^ .ATYAM�^ SHE^ IS
EMBODYING^A^ SENSE^OF^SACREDNESS�^BY^ACTUALLY^ RHIZOMATICALLY^CONNECTING^ TIMES
AND^SPACES�^SHE^STARTS^FROM^A^NATYA_ARAMBA^POSITION^SHOWING^HER^BODY^LOWERED
ALONG^THE^CENTRAL^AXIS^OF^A^CIRCLE^AND^DIVIDED^ALONG^IT^THROUGH^THE^ARAAI_MANDI�
THE^DEMI PLI§^ OF^ )NDIAN^ CLASSICAL^ DANCE�^ CREATING^ THREE^ EQUILATERAL^ TRIANGLES�_ )N

�� #�3�^0EIRCE�^ত.OTES^ON^THE^1UESTION^OF^THE
%XISTENCE^OF^AN^%XTERNAL^7ORLDথ�^IN^7RITINGS_OF
#HARLES_3�_0EIRCE�_!_#HRONOLOGICAL_%DITION�^VOL�
��^����
�����^0EIRCE^%DITION^0ROJECT�^�����^���
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�� %�^-ANNING�^2ELATIONSCAPES�_-OVEMENT�_!RT�
0HILOSOPHY
�#AMBRIDGE�^-)4�^�����	^���

7ESTERN^BALLET�^ THE^ SAME^POSITION^ IS^USED^AS^A^ TRANSITION^POINT^ TO^ SPRING^BOARD
AWAY^INTO^CHARACTERISTIC�^LIGHT^BUOYANT^MOVEMENT�^WHEREAS^IN^"HARATA^.ATYAM^IT
ACTS^AS^THE^POINT^OF^ARRIVAL^IN^ORDER^TO^DRAW^ATTENTION^TO^THE^ANGULARITY^OF^THE^BENT
LIMBS�^ AND^ TO^ CONSOLIDATE^ THE^ WEIGHTED^ TENSION^ THAT^ IS^ TYPICAL^ OF^ ITS^ LINE^ AND
DYNAMIC�^!S^ *EYASINGH^ TOPOLOGICALLY^ IMAGINES�^ LOWERING^ ONEডS^ LEGS^ IS^ ALWAYS
AND^EVERYWHERE^PERCEIVABLE^AND^THINKABLE^AS^THE^GESTURE^OF^LOWERING^ONEডS^LEGS�
WHILE^ONE^LOWERED^LEG^IS^NEVER^QUITE^LIKE^ANOTHER�
!LONG^THE^SAME^TOPOLOGICAL^LINE�^THE^CHOREOGRAPHY^OF^&AULTLINE^IS^COMPOSED

OF^ MOVEMENTS^ COMING^ NOT^ ONLY^ FROM^ THE^ "HARATA^ .ATYAM^ TRADITION�^ BUT^ ALSO
FROM^ MARTIAL^ ART^ FORMS^ SUCH^ AS^ +ALARU^ AND^ #APOEIRA�^ AND^ FROM^ 7ESTERN
TRADITIONS^OF^CONTEMPORARY^DANCE�^STREET^DANCE^STYLES^AND^JAZZ� (ERE� A^FLICK^OF
THE^HAND^PERFORMED^BY^THE^MALE^PROTAGONIST^TO^DUST^DOWN^HIS^SHOULDER^�A^GESTURE
TYPICAL^ AMONG^ MEMBERS^ OF^ STREET^ GANGS	^ ENCOUNTERS^ A^ "HARATA^ .ATYAM^ OPEN
�ALAPADMA	^OR^CLOSED^�KATAKAMUKHA	^HAND^GESTURE�^AS^THEY^ARE^NOT^SIMPLY^SENSED
AS^ GESTURES^ PER^ SE^ �THOUGH^ THE^ GESTURES^ ARE^ INDEED^ PRESENT	�^ IN^ THEIR^ FORMAL
DISTANCE^OR^RESEMBLANCE�^IN^THEIR^MEANING^AND^INTENTION�^BUT^IN^THAT^TOPOLOGICAL
BECOMING^ ONE^ INTO^ ANOTHER�^ IN^ THAT^ DIFFERENCE^ AND^ CONTINUITY�^ THAT^ GIVE^ TO^ THE
MOVEMENTS^THEIR^RHYTHM�^!DOPTING^%RIN^-ANNINGডS^WORDS�^WE^CAN^SAY^THAT^THE
GESTURES^ তMOVE
WITH^ THE^ TOGETHERNESS^ OF^ A^ CURVING^ THAT^ FIELDS^ METASTABLE
EQUILIBRIUMSথ���^"ETWEEN^ TWO^GESTURES�^ BETWEEN^ TWO^WAYS^OF^MOVING�^ A^WAVE
ALWAYS^FORMS^IN
BETWEEN�^CREATING^AN^INTERVAL^THAT^MAKES^ITSELF^FELT�^AT^THE^CUSP
OF^THEIR^ACTUALITY�^!^FOLDING�^A^PROXIMITY�^A^NON
LINEAR^CONTACT�^&ROM^ONE^GESTURE
TO^THE^OTHER�^TENSION^DISAPPEARS�^AS^তONE^SENSES^THE^INTENSITY^OF^AN^OPENING�^THE
GATHERING^UP^OF^ FORCES^ TOWARD^ THE^CREATION^OF^SPACETIMES^OF^EXPERIENCE^ ���থ�^ )N
THIS^ IMPERCEPTIBLE^ INTERSTITIAL^ INTERGESTURAL^ OPENING�^ THE^ SACREDNESS^ OF
*EYASINGHডS^CHOREOGRAPHY^RESIDES�^AS^A^FORCE^ABLE^TO^CONTINUOUSLY^MORPH^ITSELF�
ত)F^WE^LOSE^THIS^INTENSITY^OF^FORCE^����^WHAT^WE^HAVE^FIRST^AND^FOREMOST^IS^A^STEPথ�
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