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And I Will Fix Yoy: A ‘Chariot-simile’
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Abstract: In this paper, I focus on the chariot-simile of PS 4.15.6-7 (= $S 4.12.6-7): in
this passage, the healer is compared to a craftsman (Rbhu), his patient to a broken
wagon. To reconstruct the disiecta membra of the metaphor, I focus on the phrase-
ology applying to the Rbhus in the Rigveda. The verb taks ‘to fashion’ occasionally
describes ‘rejuvenations’ effected by these gods and the Asvins, healer deities of the
Vedic pantheon. Moreover, I show that the metaphorical conceptions of the human
body in terms of a chariot is widely attested in other Indo-European languages,
where names of chariot parts are identical to those of the parts of the human body.
I finally propose that the chariot-metaphor underlies the poetic expression téktwv
vwduviag ‘fashioner of painlessness’, a kenning referred to the healer Asclepius in
Pindar’s Pythian Three.

1. In this paper, I investigate the Vedic background of the chariot-simile attested in
PS 4.15.6-7 (cf. $S 4.12.6-7). In this passage, the healer of a fracture is compared to
a craftsman, a Rbhu, while his patient is compared to a broken vehicle. First of all,
my phraseological analysis will focus on the description of the Rbhus’ work in the
Rigveda. Such a study aims at highlighting how Vedic taks ‘to fashion’ describes the
divine work of the Rbhus as creators of things. Moreover, the paper aims at pro-
viding an Indo-European thematic comparandum for the metaphor of the healer
as ‘fashioner’. In this regard, I propose that the poetic expression téktwv vwduviag
‘fashioner of painlessness’ (Asclepius, in Pindar’s Pythian 3), reflects a similar state
of things as the Atharvavedic passage. The comparison between Pindar Pythian
3.47-53 and $S 4.12.6-7 will reveal further thematic matches: the patients of the
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Greek healer and those of the Vedic one appear to have been hurt in a similar way.
Finally, the expression ‘to stand upright’ applies to the response to the treatment
performed by the healers in Greece and India.

2. The Paippaladasamhita (PS) hymn 4.15 is a charm to heal open fractures. It par-
allels the Saunakasambhita ($S) hymn 4.12—PS 4.15.1-5 are indeed identical to $S
4.12.1-5—, whose central stanzas (3-5) have long been compared to the Old High
German second Merseburg spell from a phraseological point of view"' and to the
Irish Cath Maige Tuired §33-35, from a thematic point of view.* In stanza 6 of PS
4.15, the work of the healer is directly compared to that of a Rbhu, while his patient
is said to resemble a chariot. The passage in question reads as follows:

PS 4.15.6 (only PS ¢ b+d: cf. $S 4.12.7a+cd)*
yadi vajro visrstas t, vasra

*katam patitva yadi va viristam

vrksad va yad avasad dasasirsa

‘rbhii rathasyeva sam dadhami te paruh

‘If a vajra that has been hurled has hit you, or if there is an injury due to falling into a well
(?), or one that is there [due to falling] from a tree: the ten-headed one shall remove [it]. I put
together your joint as Rbhu [the parts] of a chariot.”*

The reference to the Rbhu as a term of comparison for the healer’s skill is unsur-
prising and, to be sure, not unparalleled.’ Indeed, in early Vedic texts, the Rbhu is
often referred to as a touchstone for the creativity of masters in any field:

RV 6.3.8cd sdardho va yo maruta,m tatdksa, rbhiir na tveso rabhasano adyaut
‘Or who fashioned the troop of Maruts like a Rbhu, he, turbulent and wild, has flashed.’

1 Kuhn 1864.

2 Krause 1930: 32; Campanile 1990; Watkins 1995: 523-532. One can also add the comparison with
the Tocharian text “The Craftsmen and the Lion” (THT 644-646 al1-13, cf. also Paficatantra 5.3),
now discussed by Serangeli (2022) and Massetti (forthc./b).

3 $S 4.12.7 yddi kartdm patitvd samsasré yddi vasma prdhyto jaghdna | rbhii rdthasyevangani sam
dadhat pdrusa pdruh.

4 Differently, Bhattacharya (2008) reads yadi vajro visrstas tvara katat, patitva yadi va viristam |
vrksad va yad avasad dasasirsa, "rbhit rathasyeva sam dadhami te paruh, and translates (p. 132) ‘if
a thunderbolt, loosened, has moved towards you, and then falling into a pit if there is injury, or (by
falling) from a tree (there is injury), that the ten headed genie has relieved, I put together your joint
as Rbhu [the parts] of a chariot.

5 Cf. PS 16.35.8ab (Kim 2019ab, 2021) yas te parumsi samdadhau, rathasyeva *rbhur dhiya (= $$ 10.1.8ab).
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RV 10.105.6  prdstaud rsvaija rsvébhis, tatdaksa sirah savasa

rbhir nd krdtubhir matarisva
‘He of lofty might has struck up the praise song with the lofty ones. The champion fashioned
it with his swelling strength, like an artisan [Rbhu] in accord with his intentions, (like?)
Matari$van.’

All the aforementioned similes rely upon the Rigvedic descriptions of the Rbhus,”
a group of three deities, who are identified as skillful craftsmen.” Since they are
the fashioners par excellence, their deeds are mostly described through Vedic taks
‘to fashion’ (Indo-European *tetk- ‘id., cf. Old Avestan tasat ‘he built’, Lithuanian
tasau, tasyti ‘to smooth, work’, Greek téktwv ‘fashioner’, textaivopat ‘to fashion’).®
The association between Vedic taks and the Rbhus must have been perceived as a
distinctive trait of their divine personality. Indeed, the verb was not only applied
to the Rbhus’ major accomplishments (see below), but it also came to refer to
their doing in a variety of metaphoric contexts. Take, for instance, the invocation
[FAasHION — X], where ‘X’ may stand for the sacrifice (RV 3.54.12d @rdhvdgravano
adhvardm atasta ‘with pressing stones raised, you have fashioned the ceremony’);
wealth (RV 4.33.8¢ td d taksantuv rbhdvo rayim nah ‘let these Rbhus fashion wealth
for us’); fame (RV 4.36.9b ihd Srdvo virdvat taksata nah ‘Fashion here for us the
fame that heroes accompany’)’ and poetry (RV 10.80.7a agndye brdhma rbhdvas
tataksuh ‘For Agni did the Rbhus fashion their formulation’)."

Furthermore, the Rigveda often makes reference to the fact the Rbhus have
attained immortality (e.g., RV 4.33.4d tabhih Sdmibhir amrtatvdm asuh ‘they attained

6 On the Rbhus as craftsmen see Hillebrandt 1891: 515; MacDonell 1897: 131-134; Ryder 1901;
Oldenberg 1917: 239-240; Keith 1925: 176-178, Kramrisch 1959; Gonda 1960-1964: 72, Oberlies
2012: 157-158; Brereton 2012, with special focus on the ritual dimension of the Rbhus and their
connection with the Third Soma Pressing.

7 The other prominent craftsman deity of the Rigveda is Tvastar, on whom cf. MacDonell 1897:
116-117. Just like the achievements of the Rbhus, those of Tvastar are also described by means
of Vedic taks ‘to fashion’. However, the Rbhus and Tvastar fashion different things. Among other
things, Tvastar, who is associated with fertility, fashions babies in women’s wombs. On Rbhus and
Tvastar cf. Massetti (forthc./b).

8 On the IE root see Bendahman 1993: 246-247. On the etymology of Hittite taks- ‘to unite [harmo-
niously], to fit together’, taksan jointly, together’ cf. Melchert 2018, who reconstructs a root *tek-s-,
which also underlies Latin texere.

9 On [to FASHION — GLORY] underlying the Greek personal name Kieotéktwv see Massetti (forthc./a).
10 For the collocation [POETRY — taks], Greek €€ énéwv . .. Téktoveg (Pindar Pythian 3.113), Vedic
[vacam - taks] ‘to fashion a (poetic/ritual) utterance’ (RV 1.130.6ab), Young Avestan vacastasti-
‘strophe’ see Darmesteter 1878, Schmitt 1967: 14-15; Nagy 2006; Massetti 2019: 192-194. For ‘to
join words together’ (¢€ énéwv . . . ola. .. dppuooav) and the name of Homer as ‘the one who joins
the words together’ see Nagy 2006.
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immortality by these labors’) after performing five great creative deeds: (a) the
fashioning/carving of four cups from Tvastar’s soma cup; (b) the making of a
chariot, which is sometimes identified as the Asvins’ chariot; (c) the creation of
a milk-cow and (d) of Indra’s two fallow bay horses; (e) the rejuvenation of their
aging parents:"!

— Achievements (b), (c):
RV 1.20.3 tdaksan nasatyabhyam, pdrijmanam sukhdm rdatham
taksan dhenum sabardiugham
‘They fashioned for the Nasatyas an earth-circling, well-naved chariot; they fashioned the
juice-yielding milk-cow."?

— Achievements (b), (d), (e), (0):

RV 1.111.1 taksan rdatham suvitam vidmanapasas, taksan hari indravaha visanvasi
taksan pitrbhyam rbhdvo yivad vdyas, tdksan vatsdya matdram sacd-
bhiivam

‘They fashioned the smooth-rolling chariot,"® working with their know-how; they fash-

ioned the two fallow bays that convey Indra and bring bullish goods."* They fashioned—

the Rbhus—for their parents youthful vigor; they fashioned for the calf a mother to stay
by it.*®

Although the Rigveda does not make reference to the Rbhus’ medical skill(s), verbal
allusions to achievement (e) (: rejuvenation of their parents, see RV 1.111.1c tdksan
pitfbhyam rbhdvo ytuvad vdyah ‘they fashioned—the Rbhus—for their parents
youthful vigor’) deserve close consideration, since this miraculous deed may
involve a healing process. In most of the texts, the rejuvenation is described by
means of the expressions [ptinah — kar] or [ptinah - taks] ‘to fashion [young] again/
to fashion back’, see RV 1.20.4 yuvana pitdra punah, satydmantra rjiydvah [ rbhdvo
visty akrata ‘They whose mantras come true, who aim straight—the Rbhus—made

11 Achievement (a) is often described by means of other Vedic verbs, such as kar ‘to make’ (RV
4.33.5, 4.35.2, 3), and pes ‘to carve’ (RV 3.60.2). The latter also describes achievement (c), cf. RV
1.110.8, 1.161.10, 4.36.4.

12 Sie zimmerten den beiden Nasatyas (Asvins) den ringsherum befindlichen Streitwagen mit gut
(geschmierten) Nabenlochern / sie zimmerten die Milchkuh Sabardugha.” (Witzel — Gotd 2007: 36,
for sabardugha as ‘etwa »die saftig milchende< and bibliographical references see p. 507).

13 For the collocation [taks — cHARIOT] cf. RV 1.130.6, 5.2.11b, 5.29.15, 5.31.4, 5.73.10 (formulations/
chariot), 10.39.14b.

14 Scarlata (1999: 474): ‘die zwei Falben, die den Indra fahren {und} soviel wert wie Stiere sind (?).”
15 ‘Sie haben den gutrollenden Streitwagen (der Asvins) mit Kenntnis vom Werk gezimmert. Sie
haben das Falbenpaar, das den Indra fahrt, das den Stier als (Lade)gut hat, gezimmert. Sie haben,
die Rbhus, ihren Eltern Jugendkraft gezimmert. Sie haben dem Kalb eine begleitende Mutter
gezimmert.” (Witzel — Gotd 2007: 195).
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their parents young again through their toil.*® In a slightly expanded version of the
collocation, the Rbhus are said to have fashioned their parents young again so that
they could keep going (Vedic cardthaya):

RV 4.36.3cd Jjivrtydt sdnta pitdra sanajura, punar yiivana cardthaya taksatha
¢...that you fashion your parents as youths for them to keep going, even though they were

enfeebled, worn out by age.’

A similar phraseology occurs in connection with a miraculous deed performed by
the Advins:

RV 1.117.13ab ‘yuvdm cydvanam asvina jdrantam
punar yuvanam cakrathuh sdcibhih

‘You, o Asvins, made the aging Cyavana a youth again through your powers.’

This match is significant, because, as it is well known, the Twin-gods are associated
with rescuing and healing. In particular, RV 1.117.13, quoted immediately above,
alludes to the myth of the rejuvenation of Cyavana,"” which is told in extenso in
the Jaimintya Brahmana (3.120-128), the S’atapatha-Bmhmana (4.1.5), in the Maha-
bharata (3.121.20-125.10) as well as in the Devibhagavata (7.2.30-7.43) and Bhaga-
vata Puranas (9.3.1-28). Cyavana’s rejuvenation is compared to several concrete
actions in the Rigveda, such as the removing of a garment (e.g. RV 1.116.10ab
jujurtiso nasatyotd vavrim, pramuficatam drapim iva cydvanat ‘and, Nasatyas, from
Cyavana, who had become old, you removed his covering [=aged skin] like a gar-
ment’)."® But significantly, in a passage from the tenth book, the A$vins are directly
compared to carpenters:

16 ‘Die (Rbhus) haben die Eltern (wieder) jung gemacht, deren Spriiche Wahrheit enthalten,
die recht wandelnden (Rbhus), durch ihre Dienstleistung.” (Witzel — Gotd 2007: 36). See also RV
1.110.8d, 1.161.3, 7; 4.33.2-3, 4.35.5ab always with kar.

17 Cyavana, whose name is an aequabile of the Greek male personal name Xvpevog (Rhodes, Ath-
ens, see Garcfa Ramoén 1999), is a rsi who is rejuvenated by the Asvins. For the narrative evolution
of Cyavana’s legend, see Witzel 1987 and West 2017.

18 Cf. also RV 5.74.5ab prd cydvanaj jujurtiso vavrim dtkam nd muficathah ‘you remove the cover-
ing like a cloak from Cyavana, who had become old.” In post-Vedic literature, the image of ‘wearing
new garments’ describes the process of rebirth, cf. Bhagavad Gita 2.22 vasamsi jirnani yatha vihaya
navani grhnati naro ‘parani/ tatha sarirani vihaya jirnanyanyani samyati navani dehi just as a man
casts off his worn-out clothes and puts on other new ones, so the embodied soul casts off its worn-
out bodies and takes new ones’ (Cherniak 2008).
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RV 10.39.4ab yuvdm cydvanam sandyam ydtha rdtham, punar yiuvanam cardthaya
taksathuh

‘You two (Asvins) fashioned old Cyavana, like a chariot, into a youth again, (for him) to move

about.’

The comparison between the collocations occurring in the Rbhus-passages and in
the Asvins-passage is remarkable: RV 1.20.4, 4.36.3, and 10.39.4 contain a colloca-
tion [to MAKE/FASHION (Vedic kar or taks) — X — YOUNG — AGAIN — (to keep going)]:

yuvana. ..punah. .. dkrata (RV 1.20.4 etc., Rbhus)
punar yuvana cardthaya taksatha (RV 4.36.3cd, Rbhus)
punar yuvanam cardthaya taksathuh (RV 10.39.4b, A$vins)

While all passages preserve ‘to make/fashion (Vedic kar or taks) X young again’
with an optional dative of purpose (cardthaya), ‘to keep going’, as the standard col-
location for ‘rejuvenating’, RV 10.39.4 (: the Advins-passage) adds ‘like a chariot’
(ydtha rdtham) in pada a, creating a simile with the comparanda.

In light of all these collocations, RV 1.111.1c (tdksan pitfbhyam rbhdvo ytivad
vdyah ‘they fashioned — the Rbhus—for their parents youthful vigor’) may make
reference to the same episode: when the Rbhus rejuvenated their parents, they
fixed them (ptinah . . . kar/taks), by fashioning (taks) new vigor. From the examples
in which taks applies to the healer-gods, it is clear that the verb does imply both the
notion of ‘fashioning back’, i.e., ‘fixing, renewing’, and that of ‘production/creation’,
just like Téktwv or tektaivopat in Greek (see below, §4).

3. In order to clarify the metaphor ‘healer’: ‘carpenter’, it is useful to take into
account the complementary metaphor ‘body’: ‘chariot’, which is directly attested in
PS 4.15.7" and elsewhere:

PS4.15.7 ut tistha prehi sam *adhayi te paruh

sam te dhata dadhatu tanvo viristam

rathah sucakrah supavir yathaiti

sukhah sunabhih prati tistha evam
‘Stand up, go forth, your joint has been put together. Let Dhatar put together the injury of
your body. Be steady in this way, as a chariot goes with good wheels, with good felloes,
with good axle-holes, with good naves.”*

This metaphor is not a mere poetic topos, it reflects a widespread conception in
India, Greece and beyond. As the dossiers collected by Pinault (2003: 138-140) and

19 Cf. $S4.12.6 sd it tistha préhi prd drava rdthah sucakrdh | supavih sundbhih prdti tisthordhvdh.
20 Bhattacharya (2008: 135) instead reads (pada a): ut tistha prehi sam u dhayi te paruh ‘Stand up,
go forth, your joint is, indeed, put together’
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Jamison (1987: 71-88) have made evident, the semantic field of ‘body parts’ crosses
with that of ‘chariot’ and viceversa in at least three Indo-European languages: Old
Indic, Greek, and Tocharian.** In Vedic, some parts of the chariot are designated
through a compound or a simplex noun, which usually denotes a body part: Vedic
ratha-mukhd- “front part of a chariot’ (AV, JB, TS), ratha-sirsd- id.’ ($B 9.4.1.13), and
ratha-siras- id.” (ApSS 17.20.5) contain terms for ‘head’ as their second compound
members, viz. mukhd-, §irsdn-, and Siras-; Vedic nabhi- (RV+) ‘nave’ and nc‘ibhya-
(RV+) ‘central part of a solid wheel’ are etymologically related to Gk. 6u@aid,
meaning both ‘navel’ and ‘knob in the middle of a yoke’ (Iliad 24.273, mule-cart);
Vedic kaksyd- ‘girth’ (RV) and kdksa- (RV+) ‘Achselhohle’ (Hoffmann 1966: 201) are
connected to both Young Avestan kasa- ‘id.” and Latin coxa ‘hip’, Old Irish coss ‘foot’;
Vedic kukst- ‘nave’ (Sparreboom 1985: 157) also means ‘cheek’, ‘buttock’ (Jamison
1987, Bodewitz 1992);** Vedic dmsa- ‘panel which fitted into the rail at the top and
the big beams at each side of the platform’ (cf. Sparreboom 1985: 152) also means
‘shoulder’ (Hofler 2018) and is etymologically related to Greek ®uoc, Tocharian A
es, Tocharian B antse ‘shoulders’; Vedic dksa- ‘axle’ is a genetic cognate of Latin axis,
Lithuanian asis, Greek &&wv ‘axis’ and ‘shoulder span’; Vedic ani- ‘axle-pin’ (RV)
also denotes ‘the part of the leg above the knee’ and may be connected to Tocharian
B ofii- ‘hip’.**

To sum up: the phraseological analysis shows that stanzas 6 and 7 of PS 4.15
make reference to a robustly attested metaphor. Accordingly, a healer or a bone-
setter can be compared to the Rbhu (rbhit rathasyeva sam dadhami te paruh ‘I put
together your joint as Rbhu [the parts] of a chariot’, PS 4.15.6d), who is the fashioner
(Vedic taks) par excellence. In particular, Vedic taks applies to the rejuvenation of
aging parents by the Rbhus (RV 4.36.3d, see §2) and of Cyavana by the Asvins (RV
10.39.4ab cydvanam . . . ydtha rdatham, punar ytuvanam cardthaya taksathuh ‘You
fashioned ... Cyavana, like a chariot, into a youth again, (for him) to move about’).
The presented data help us to understand the metaphor attested in PS 4.15.7: the
human body can be fixed back/rejuvenated like a broken wagon, because the
chariot parts are described through the lexicon of body parts and viceversa.

21 Cf. also Johnson (1987) for further metaphors involving the body in modern languages.

22 Cf. also Greek xviun ‘leg, shank’ (Homer+), and ‘spoke’ (Pollux Grammaticus), cf. kOxAa . . .
oktaxnpa (liad 5.722-723).

23 A further West Tocharian parallel shall be brought out here: T5a8 kwremntdr lante kokalyi ol-
yapotstse pdrsarnci | taik[nJesak ra kektsefii kdtsai[ffie] [sic] [yanmaskem] ‘Old [even] grow the
chariots of the king, the very splendid ones. Thus also the bodies reach old age’ (CEToM, see also
Adams 2012 sw. taiknesa), which translates Sanskrit Udanavarga 1.28 jiryanti vai raja rathah su-
citra hy atho sartram api jaram upaiti. The same metaphor also occurs in T5b2; for a discussion of
this passage cf. Massetti (forthc./b).
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4. The system of metaphors underlying PS 4.15.6-7 is thus well founded in Vedic. In
order to seek parallels for it in at least another branch of the Indo-European linguis-
tic family, I will now turn to the analysis of a Pindaric passage, which might conceal
a chariot metaphor in connection with a healer, namely: Pindar’s Pythian 3.1-7:**

Pindar Pythian 3.1-7 "HBeAov Xipwva ke DAALpiSav,
el Ypewv 1000’ AueTéPag ATd YAwoaoag
Kowov ebEaabal £mog,
{wewv TOV amoLyopevoy,
Ovpavida yovov evpupédovta Kpdvov,
Bdooatol T dpyewv IlaAiov @ijp’ aypdtepov,
VooV £yovT avSpdv @ilov: olog v Bpédev oTé
TékTova veduviag
JUEPOV YULAPKEDG ACKAATILOV,
fipoa mavtoSamndv AAKTipa vovowv
‘I wish that Chiron—if it is right for my tongue to utter that common prayer—were still living,
the departed son of Philyra and wide-ruling offspring of Uranus’ son Cronus, and still reigned
in Pelion’s glades, that wild creature who had a mind friendly to men. I would have him be as
he was when he once reared the gentle craftsman of body-strengthening relief from pain
[LM: ‘painlessness’], Asclepius, the hero and protector from diseases of all sorts.”®

The collocation Téktova vwduviag,®® with téktwv from IE *tetk- ‘to fashion’, cf.
Vedic taks ‘id.’, stands out as nearly unparalleled within the Greek repertory of
poetic images.?” The uniqueness and the metaphorical potential of this collocation

24 The ode celebrates Hieron of Syracuse, who was critically ill at time of composition. For a com-
mentary see Young 1968: 27-68; Pelliccia 1987; Slater 1988: 55—61; Currie 2005: 344-405; Gentili
2012: 407-425; Pelliccia 2017: 63-73.

25 For fjuepov vs. tipepov see Forssman 1966: 41-45.

26 The term vw8uvia, as well as the adjective vio§uvog (Pindar Nemean 8.50+), first occur in Pindar.
The etymology of these compounds is transparent: their first compound member goes back to the
negative prefix *n-, while the second member(s) are related to Greek 680vn ‘pain’, Aeolian £¢8uvn
*(biting) pain’, cf. Proto-Indo-European *h;ed- ‘(to bite), to eat’, Armenian erkn ‘birth labor’, Irish
idu ‘pain’, as pointed out by Schindler 1975.

27 The pair téktova voduviag . . . dAxtipa vouowv might apparently recall Iliad 10.19-20: €l Tivd
ol oLV UitV apvpova tektivatto, / fj Tig aAikakog o Aavaoiot yévotto ‘in the hope that he
(: Nestor) might contrive with him (: Agamemnon) some incomparable device that would serve to
ward off evil from all the Danaans.’” Even if Pindar’s words preserve a dimly epic phraseological
memory, the iuncturae clearly apply to different situations. In the Homeric passage, Agamemnon
hopes that Nestor might find the solution to the partiality that Zeus shows towards Hector (on Iliad
10.1-52 and the nature of Nestor’s pfjtig (‘plan’) see Dué — Ebbott 2010: III 10.19ff., Nagy 2016, on vv.
10.43-52). Differently, Pindar refers to Asclepius as the contriver of health and protection against
illnesses. Parallels between healers and craftsmen are then found in Plato (Grg. 503e-504a, Cra.
416d, Prt. 345a, Ion 537c, spuria 376d, 390c, 454d); cf. also Arist. De an. 403b, Top. 116a.
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originate from the fact that Greek téktwv, primarily denotes a ‘carpenter’, i.e., a
‘fashioner of objects’, see, e.g.:

Iliad 6.315-316 Noav évi Tpoin épBwAakt TékToveg GvSpeg,

ot ot ¢noinoav BdAapov kat Sdua kat avAy
‘... Men who were at that time the best builders in deep-soiled Troy; they had made him a
chamber and hall and courtyard.’

Homeric Hymn 5.12-13 IIpwtn TékTovag dvdpag éntyBovioug ¢5idage

nolfjoat cativag kal dppata TokiAa YaAke
‘She (: Athena) first taught earthly craftsmen to make chariots of war and cars variously
wrought with bronze.

Obviously, téktwv ‘fashioner’ came to be used metaphorically in Greek, in order to
designate ‘a master in any art’ (LS] s.v. Téktwv, 2), see POxy. 2389, fr. 9.8-10 téktovt
nap@eviwv ‘to the craftsman of the parthenia’,®® Pindar Nemean 5.49 ypi 8" &t
ABaviiv Téxtov’ abAnTalow éupev ‘a fashioner of athletes ought to be from Athens’;
Pindar Pythian 3.113-114 ¢€ énéwv keAaSevviv, TEKTOVES ola cogol || dpuocav

‘from such echoing verses as wise craftsmen joined (them together)’ (modified

translation Massetti); and a ‘maker’, ‘creator’, e.g., Aeschylus Supplices 592-594

avTog O TATNP PUTOVPYOG AVTOYXELP Gvag || YEVOUG TOAALOPPWY UEYAS || TEKTWV,

‘the father (: Zeus) is that, the lord, who planted our clan of his own hand, the great

creator of our kin, who has the wisdom of age’. In order to reconstruct the process

that led to the metaphorical use of téktwv in Pindar’s Pythian 3, let us focus on the
structure of Téktwv vwduviac.

I propose to interpret this nominal syntagma [Ayou, — 0f Broun] @s a substitution
kenning (type i, see below). A kenning is a compact and complicated, riddling met-
aphor. It has been defined as “a bipartite figure of two nouns in a non-copulative,
typically genitival grammatical relation (A of B) or in composition (B-A/A-B) which
together make reference to, ‘signify’ a third notion C” (Watkins 1995: 44).>® Accord-
ing to the standard view (Mittner 1954: 15), two main types of kenningar can be
identified within different Indo-European languages:

i.  The substitution kenning replaces one term in the poetic discourse, and can
therefore be schematized as [A+B] — [C]. For instance, in Reginsmdl 16, mun-at
vdgmarar vind um standask ‘the sea-steeds (=the ships) will not withstand the
wind’, the kenning vdgmarar ‘sea-steeds’ directly substitutes ‘ships’.

ii. The variation kenning is juxtaposed to the term it refers to, as iteration, apposi-
tion, epithet etc., and can be schematized as [A+B] — [C]. For instance, in Homer,

28 On the possible attribution of the passage to Pindar, see Recchia 2017.
29 See also Krause 1930; Schmitt 1967: 277-284; West 2007: 81-83.
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Odyssey 4.708-709, vidv wkundpwv || emPawvépey, al 8" aA0g inmol avspdat
yiyvovtat ‘(he had no need) to go on board of swift-faring ships, which are for
the men as horses of the sea’, ‘ships’ (gen. vn®v) is followed by the poetic simile
‘horses of the seas’ (GA0¢ immtou).

The provided examples can be enlightening for the distribution of the kenningar
in Greek, especially in comparison to the distributional patterns found in other
Indo-European languages: as observed by Campanile (1977: 108-122), the substitu-
tion type (i) is less well attested in Greek than the variation type (ii).*° The following
Pindaric examples of kenningar, paralleling those found in other Indo-European
languages, partially confirm Campanile’s analysis:

— [WAR/BATTLE]: [(devastating) SHOWER/TEMPEST — ZEUS;, ], occurs as a type (ii)
in Pindar. It can be compared to Latin ferreus imber ‘iron-shower’ (: battle, Ennius
Annales 266 Skutsch; cf. also Vergil Aeneid 12.284), and Old English pone de oft
gebad isernscure ‘(the warrior) who often passed through the iron-shower’ (Beowulf
3116):*

Pindar Isthmian 5.48-50 EvApeL[...] || é&v moAveBopw I[...] ALog 6uppw
avapiBuwv avdp@v YaAaldevtt 9oV
‘inwar ... during Zeus’ devastating rain, that hailstorm of gore for countless men.

»32

— [RAIN(S)]: [CHILD(REN) — CLOUDggy ] OCCurs as a type (ii) in Pindar. It recalls Vedic
mihd ndpat-, ‘child of the mist’, a substitution kenning (type [i]) for ‘cloud’ or ‘rain’,
cf. tydm cid gha dirghdm prthiim, mihé ndpatam dmrdhram | prd cyavayanti yama-
bhih ‘also this child of mist — long, wide, not negligible (in size) — do they (: the
Maruts) stir forth with their journeys’ (RV 1.37.11):*

Pindar Olympian 9.1-3 €0TLV AvBpwToLg Avépwv OTe MAelioTa

XphioLg €0ty 8 oUpaviwv LEATWV

ouppiwv naidwv vepérag
‘There is a time when it is for winds that men have greatest need; there is a time when it is for
heavenly waters, the drenching children of the cloud.’

30 For a collection of Greek kenningar, see Waern 1951: 114-144.

31 West 2007: 83.

32 See also Pindar Isthmian 3/4.35-35a.

33 Geldner 1951-1957 interprets ‘rain’. Differently, Jamison — Brereton 2017: “Although most tr.
take the ‘child of mist’ to be the rain, its physical description here (long and wide’) makes better
sense for a cloud.” The Maruts are often associated with both clouds and rain (MacDonell 1897:
79-80; Oberlies 2012: 153), cf. their epithet varsdnirnijah ‘having a cloak of rain’ (RV 5.57.4a). At RV
5.32.4b Indra is the mihd ndpat-.
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— [X (=WARRIOR/KING)]: [BASTION/PILLAR/BULWARK — COMMUNITY, |** occurs as a var-
iation type in Irish, see Moryen mur trin ‘Morien, bulwark of the battle’ (Cyvoesi
Myrddin 121), and as a substitution type in Old English, see biddan wille, | eodor
Scyldinga ‘1 want to ask you (a favor), enclosure of the Scyldings (:chief of the
Danes)’ (Beowulf 427-428), and may actually be considered a mixed type in Greek.
In both Pindar Olympian 2.81-82 and Paean 4.83-85, the kenning has a grammat-
ical referent. However, from a semantic point of view, the tropos stands for [the
STRONGEST WARRIOR (Hector in Olympian 2, Achilles in Paean 4)]:

Pindar Olympian 2.81-82 06 "Extopa ogdle, Tpoiag
Guoyov aotpapii kiova [. . .]
‘He laid low Hector, Troy’s invincible pillar of strength.”*®

Pindar Paean 4.83-85 KLAVOTIAOKOL0 TTaiSa TovTiag
0O£T106 BLatdv,
TLOTOV €pKOG AXaLGV
‘The powerful son of the dark-haired sea-goddess Thetis, the trusty bastion of the Achaeans.’

Back to Pindar Pythian 3.6: I propose that, just like [WARRIOR]: [BASTION/PILLAR of

GROUP] ékTtwVv vwduviag is another example of a ‘mixed type’. It grammatically

refers to Asclepius, cf. Téktova vwduviag . . . AokAamiov, so, according to Mittner’s

classification, it should be understood as type ii (variation kenning). Nevertheless,

the taking into account of the synchronic evidence, i.e. internal Greek textual ele-

ments, indicates that ‘craftsman of the painlessness’ is a substitution kenning for

‘healer’ (type i). Two main facts support this assumption:

i.  According to ancient Pindaric commentators, Téktwv vwduviag meant ‘physi-
cian’, see Scholium in Pindar Pythian 3.11a.1 Drachmann téktova vwduvviag
TOV KATAOKELAOTAV TG vwduviag tatpog ydp ‘craftsman of the painless-
ness: the contriver of painlessness, for (it means) a physician’.

ii. The lexical repetitions between the first and the central part of the ode might
suggest that TéxTtwv vwduviag actually corresponds to iatrp:*

Pindar Pythian 3.63-67 el 6¢ owppwv dvtpov évat étt Xipwv, kat Tl ot
©{ATpov <€v> Bupd peAtydpueg Huvol
auétepol Tibev, tatijpd tol Kév Vv iBov
Kal vuv éoholol Tapacyelv avdpaoty Bepudv voowv
1 Twa Aatol8a kekAnpévov | Tatépog

34 Schmitt 1967: 282-283; Campanile 1977: 120-121. As a more recent reference see West 2007:
454-455.

35 Cf. [nBpyog — communITY/CITY]: Iliad 4.334, Pindar Pythian 5.56.

36 Téktwv vwduviag forms a lexical repetition with €€ énéwv . . . Téktoveg (v. 113). On the ring-com-
position and its Vedic comparandum, RV 10.39, cf. Massetti (forthc./b).
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‘Yet if wise Chiron were still living in his cave, and if my honey-sounding hymns could put
a charm in his heart, I would surely have persuaded him to provide a healer now as well to
cure the feverish illnesses of good men, someone called a son of a Apollo or of Zeus.”

The set of lexical repetitions can be shortly presented as follows: Xipwva (v. 1) par-
allels Xipwv (v. 63), vovowv (v. 7) parallels voowv (v. 66), Téktova vwduviag (v. 6)
parallels tatfjpa (v. 65)

Table 1: Lexical repetitions of Pindar’s Pythian 3, w. 1-7, 63-67.

v.1 Xipwva v.63  Xipwv
v.6 TéKtova vwduviag V.65 iatijpa
v.7 voluowv V.67 voowv

We can conclude: The image of the ‘craftsman of the painlessness’ is practically
isolated in Greek literature. From the point of view of its synchronic meaning, the
collocation may be interpreted as a substitution kenning for ‘physician’. By combin-
ing the Greek and the Vedic phraseological data, it is possible to recover a verbal
link between healers and carpenters, namely: the metaphoric use of IE *tetk- ‘to
fashion’. If the Vedic healer is compared to the Rbhu, who is the fashioner (Vedic
taks) par excellence, Asclepius, the best healer, is directly called ‘fashioner of pain-
lessness’ (Greek tékTova vwduviag).

5. A further look to the Atharvavedic contexts and to Pindar’s Pythian 3 reveals that
the thematic and phraseological matches between these two texts may go beyond
the metaphor ‘healer’: ‘carpenter’. In this regard, the use of the collocation ‘to stand
upright’ has to be highlighted. Although Vedic [@rdhvd- — stha] and Greek [0p86¢g —
iotnu] are documented in a variety of contexts,”’ the collocations denote the full
recovery of the patient in both $S 4.12 and Pindar Pythian 3.3

$54.12.6 sd ut tistha préhi prd drava rdthah sucakrdh

supavih sunabhih prdti tisthordhvdh
‘You there stand up, advance, run along. [Your] chariot [has] strong wheels, rims [and] hubs.
Stand erect firmly!

While the Atharvavedic patient, directly equated to a chariot, stands upright,
Asclepius’s patients, who happen to be injured in different ways, are released, once
they are made to stand upright through several remedies:

37 See the dossier presented by Schmitt 1967: 248-252.
38 West 2007: 339.
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Pindar Pythian 3.47-53 TOUG HEV GV, HOG0L LOAOV AVTOPUTWV
ENKEWY EUVAOVEG, /| TTOALD XOAKE UEAN TETPWUEVOL
1} XePUASL TnAEBOAW,
i Oepvd mupl mepOoUevoL éuag iy
XEWDVL, Avoatg GAAov dAolwy dyéwv
€¢ayev, ToUG UV padakais Enaotdals aueEnwy,
700G 8¢ mpooavéa mi-
vovTag, i yvilotg mepdntwv ndvtodev
@appaka, ToLG 8¢ Toalc £éaTacey 6pBovg
‘Now all who came to him afflicted with natural sores, or with limbs wounded by gray bronze
or by a stone, which smote (them) from afar (translation Massetti), or with bodies wracked
by summer fever or winter chill, he relieved of their various ills and restored them, some he
tended with calming incantations, while others drank soothing potions, or he applied reme-
dies to all parts of their bodies; still others he made stand upright with surgery.’

The three types of patients correlating with three types of remedies in the Pindaric
passage parallel the properties and the medical treatments documented in other
Indo-European languages, such as Vedic (Benveniste 1945), Avestan (Darmesteter
1877, Puhvel 1970%), Germanic (Dumézil 1958: 21-22) and Old Irish (Watkins 1995:
537-539), as summarized in the following table:*

Table 2: Patients and Remedies of Pindar’s Pythian 3, RV 10.39.3, Vidévdad 7.44.

Pindar (Pythian Vedic (RV 10.39.3cd) Pindar (Pythian 3.47-53) Avestan
3.47-53) (Vidévdad 7.44ae)
avtopUTwyV éEAkéwvV  andhdsyal. . ] TOUG Pév pahakalg mgq0ro.baésaza-
Euvdoveg bhisdja £naotdaig ap@émnwy (v. 51)

(vv. 47-48)

1} TTOALE) XOAKD PEAN bhisdja rutdsya T0U¢ &8¢ Topalg éotaoey karaté.baésaza-
TETPWHEVOL 6pBoug

1} XEPPASL TNAEBOAW (v.53)

(vv. 48-49)

fi Bepv® Tupl kysdsya [. . .1 bhisdja  tolg 6¢ mpooavéa mivovtag,  uruuaré.baésaza-
TiepBOpEvoL SEpag 1y fi yuiolg mepdmtwy mavtobev

XEWHDVL (v. 50) @appaka (vv. 52-53)

According to Benveniste, Dumézil, and Puhvel, the threefold description of ailments
and treatments match the tripartite social structure proposed and exhaustively

39 Puhvel (1970) adds Yast 3.66 as a further comparandum to the Greek and Vedic evidence.

40 In Irish (see Watkins 1995: 539) Cath Maige Tuired §§33-35: Miach restores Nuadu’s hand by
incantation (§33), then he is killed by four cuts of his father’s sword (§34), and finally, from Miach’s
grave grow 365 herbs corresponding to the number of his joints and sinews (§35).
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described by Dumézil (1941): the patients affected by natural sores and cured with
spells could represent the priestly class, those wounded by weapons the warrior
class, and those affected by exhaustion the ‘third estate’.

In Greek, just like in the Vedic context, [to (make) STAND UPRIGHT] describes
the result, and, so to say, the culminating act of the healing process. Being restored
of the capacity of ‘going’ (cf. Greek &€ayev, Vedic cardthaya, see above), the patient
stands up on his/her own legs. It shall thus be emphasized that Vedic irdhvd-, Greek
0p00¢ and Avestan araduua-, r6fa- could descend from IE *Hrd"-ud- with initial
*hs-, as proposed by Vegas Sansalvador (1996: 282-288),* and may thus constitute
a perfect match on the morphological level.

Finally, a further trait shared by Pindar’s Pythian 3 and Atharvaveda Saunaka
4.12 must be stressed. The reference to the ‘stone smiting from afar’ in Pindar as
a possible cause of injury for the patients with the broken limbs (uéAn tetpwpévol
| i xepuddt TnAeBoAw, vv. 48-49) parallels closely the accident of the Atharvavedic
wounded patient in $S 4.12:

§S4.12.7  yddi kartdm patitvd samsasré yddi vasma prdhyto jaghana

rbhil rdthasyevangani sim dadhat pdrusa paruh
‘If falling in a hole, [he] has been injured, or if a hurled rock has struck [him, then] may
[Dhatr] unite the limbs, joint with joint, as Rbhu [the parts] of a chariot.”*?

The comparison between Greek f xepudst nAeBoiw and Vedic vasma. . . jaghdna
can go beyond the formal differences, especially on the strength of the combina-
tory evidence. As argued by Koélligan (2000-2001: 443-448), tnAefdrog may be
taken as a continuation of the phraseology [to SMITE — from AFAR],*® which might
ultimately underlie the Mycenaean male personal name Qe-re-qo-ta [K*eleg“"ontas/
(PY En 659), Alphabetic Greek TnAepdovtac*, Kurzform Tidepog (Hesiod+). Indeed,
in Homer BdA\w and Beivw indicate that the enemy is struck by the projectile of
archer gods, namely, Apollo and Artemis:

41 See also Sommer (2022).

42 PS4.15.6 mentions a different possible cause of injury, namely: the fall of the patient from a tree
(see above). In this connection I would like to highlight what might be a trivial, but impressive coin-
cidence with the healing practice performed by the bonesetters in the siddha tradition. According
to Zysk (2008: 10): “the development of this special form of healing (scil. the art of varmam) appears
to have evolved naturally from the fact that the men of this caste, while carrying out their task of
climbing coconut and borassus trees to collect the fruits and sap for toddy, occasionally fell from
great heights. In order to repair the injury or save the life of a fall-victim, skills of bone-setting and
reviving an unconscious patient by massage developed [. . .]”.

43 Differently, Slater (1969) s.v.: ‘far-flung.’
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Iliad 24.605 TOUG pEV ATOAAWY TEQVEY AT Apyupéolo Plolo
‘Apollo slew them with shafts from his silver bow.’

Odyssey 15.478 TV Uév émelta yuvaika BAA Aptepis loyxéalpa
‘Then Artemis, the archer, struck the woman.’

The personal name Qe-re-qo-ta /K*eleg*"ontas/ and tAeporog partially match the
Vedic collocation [to SMITE — from AFAR], in which ‘to smite’ is expressed by the Pro-
to-Indo-European root*g*"en- ‘smite, kill’, cf. RV 2.27.13cd ndkis tdm ghnanty dntito
nd darad, yd adityanam bhdvati pranitau ‘neither from near nor from afar do any
strike down the man who comes to be under the leadership of the Adityas.” Given
that TnAeBoAog is comparable to Vedic ghndnti . . . dirat, the match between yepudst
™AePoAw and Vedic dsma. . . jaghdna ‘a rock . . . has struck’ looks remarkable and
counts as a further feature that Pindar’s description of Asclepius’s healing practice
and $S 4.12 have in common.

6. To sum up: In this paper, I have tried to frame PS 4.15.6-7 (cf. $S 4.12.6-7) in its
Vedic poetic context. Additionally I made an attempt at identifying a possible par-
allel for the ‘healer’: ‘carpenter’ metaphor in the Greek tradition. The results of the
comparison are presented in the following table:

Table 3: Common ‘state of things’: PS 4.15, $S 4.12, Pindar Pythian 3.

PS 4.15.6-7 §54.12.6-7 Pindar Pythian 3

6 *rbhi rathasyeva sam dadhami 7 rbhil rdthasyevargani sim  v.7 téktwv vwduviag
dadhat

rbhu-: taks Greek TéKTwv

cf. tdksan . . . ratham (RV) cf. téktovag . . . otfjoat . . .

brdhma . . . tataksuh (RV) dppata (Homer)

taksan . . . yivad vdyah (RV) V. 113 €€ émEwV . . . TEKTOVEG

‘body’: ‘chariot’ v. 7 téktova vwuviag

rathah sucakrah (PS, SS)
ydtha ratham punar ydvanam cardthaya taksathuh (RV)

— 7 vasma prdhyto jaghéna V. 49 XepHASL TNAEPOAW

6 prdti tisthordhvdh v. 53 100G . . . éotacev 6pBolg

a. The cross-reference to the Vedic phraseology applying to the Rbhu, to whom
the Vedic healer is compared, allows us to recover an association between
Vedic taks and the Rbhus’ work. As a consequence, although the term tdksan-
‘carpenter; fashioner’ does not occur in PS 4.15.6-7, the reference to the verb is
automatically implied by the mention of the Rbhu, the god who fashions ‘fresh
vigor’ and objects in the Rigveda.
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b. The metaphor ‘healer’: ‘carpenter’ can be understood as complementary to the
metaphor ‘body’: ‘chariot’, which underlies both PS 4.15.7 (cf. $S 4.12.7) and
several lexical items, denoting the chariot’s components.

c. Anisolated Pindaric expression, Téktwv vwduviac*, a substitution kenning for
‘healer’ in Pythian 3.6, possibly shares the same background as PS 4.15.6-7 (cf.
$S4.12.6-7).

d. Pindar’s ode displays further phraseological traits in common with $S 4.12.6—
7. The successful healing process is identified with the capacity of ‘standing
upright’, (re-)acquired by the patient, cf. To0g . . . éotacev 0pBovG (v. 53) with
prati tisthordhvdh ($S 4.12.6).

e. The patients of Asclepius and those of the Vedic healer suffer similar injuries.
One possible cause of the fracture is described in the same terms in both Greek
and Vedic, i.e., ‘smiting stone’, cf. fj yepuddt AeBOAw (v. 49) with vasma. . .
jaghana.

In conclusion, the phraseological matches identified for PS 4.12.6-7, $S 4.12.6-7
and Pindar Pythian 3 are notable for both their quantity — three matches (c), (d), (e),
occurring all together in passages dealing with the same themes - and quality — two
partial matches (c), (e), and one perfect match (d). Comparanda of this kind speak
strongly in favor of a common background, or ‘state of things’, reflected by two
diverse but related traditions: the final stanzas of the Atharvavedic charms to heal
an open fracture and Pindar’s Pythian 3.
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