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An Israeli Subversive Biblical Novel: the Italian Version of Yochi Brandes’ “Melakhim Gime”

$Q�,VUDHOL�6XEYHUVLYH�%LEOLFDO¬1RYHO��
the Italian Version of Yochi 

Brandes’ Melakhim Gimel
5DˤDHOH�(VSRVLWR

As a practical contribution to the debate on translation strategies 

and cultural encounters, I here share some notes on my work 

as the translator of Yochi Brandes’ novel Melakhim Gimel, pub-

lished in 2008 (Il Terzo Libro dei Re), from Hebrew into Italian 

to discuss some translation issues and choices made in my trans-

lation. Yochi Brandes, an essayist, novelist, and playwright, was 

born in 1959 in Haifa to a Hassidic family Yocheved Rabinowitz; 

raised in Petah Tikva in the Haredi environment (i.e. the strictly 

religious Jewish communities commonly referred to as ul-

tra-Orthodox), she attended religious schools and subsequently 

continued with academic studies, unlike most of her peers, ob-

taining a BA in Biblical studies and an MA in Judaic studies. 

She taught the Bible for many years, wrote her own column in 

the daily Ma’ariv, and appeared in TV educational programmes; 

at present, she lectures widely on both the Bible and literature. 

Brandes made her literary debut in 1996 with the short story 

Maadim and published thereafter seven novels, all of which are 

best-sellers in Israel; her writing draws much of its inspiration 

from the mekorot, the various Jewish sources, such as the Bible, 

rabbinic literature, the Kabbalah, and Hassidic lore. Yet Brandes 

KDV�D˞UPHG�WKDW��GHVSLWH�KDYLQJ�ZULWWHQ�VXFFHVVIXO�ERRNV��VKH�
found it hard to gain acceptance by the literary establishment, 

since «I am an author that writes popular literature for a broad 

public» and that her moving stories could be labelled by some as 

kitschy (Lev-Ari 2008, an interview which also provided much 

RI�WKH�LQIRUPDWLRQ�DERYH���1RQHWKHOHVV��D�FHQWUDO�̊ JXUH�LQ�,VUDHOL�
OLWHUDWXUH��3URIHVVRU�<LJDO�6FKZDUW]��RˤHUHG�WR�EH�WKH�HGLWRU�RI�
her next novel, Melakhim Gimel (The Third Book of Kings), thus 

granting her an entry into a respected circle of authors. In 2010, 
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VKH�SXEOLVKHG�D�QRQ�˚FWLRQ�ERRN��Sheva imahot (Seven Mothers), 
ZKLFK�GHDOV�ZLWK�˚JXUHV�RI�ZRPHQ�IURP�WKH�%LEOH��/RW·V�GDXJK-
ter, Tamar, Miriam the prophetess, Pharaoh’s daughter, Ruth, 

Michal, and Esther; adopting a method already seen in Melakhim 
Gimel, Brandes turns to the Jewish sources in order to provide an 

alternative reading of each story and character. In January 2011, 

her stage play Ki banu bakharta, dealing with central questions 

about Jewish identity, premiered at Habimah National Theatre 

RI�,VUDHO��GLUHFWHG�E\�,W]LN�:HLQJDUWHQ�
Melakhim Gimel, whose translation will be discussed hereafter, 

is Brandes’ sixth novel and currently her second last, followed 

by Ha-pardes shel ‘Akiva���������,W�ZDV�DOVR�KHU�˚UVW�ERRN�WR�EH�
translated, at the moment into Czech and Italian.

1
 It is a biblical 

novel dealing with a central period for Jewish ancient history: 

the foundation of the Hebrew monarchy and the division into 

WZR�NLQJGRPV��,VUDHO�DQG�-XGDK��FD�¬��WK�FHQWXU\�%&(��
The events are told from the point of view of Shlomam – the 

KHUR�RI�WKH�˚UVW�DQG�WKLUG�SDUW�RI�WKH�QRYHO��IROORZHG�IURP�DJH�
eight into adulthood – and of a mysterious «crazy princess», 

ZKR�UHWHOOV�WKH�VWRU\�RI�KHU�IDPLO\�LQ�D�ORQJ�˜DVKEDFN�WKDW�WDNHV�
up the whole second part. Shlomam is a boy from the northern 

tribe of Ephraim and the beloved son of a wealthy family, whose 

untroubled days suddenly come to an end following a discov-

ery: his parents keep a dangerous secret which he realizes being 

somehow related to an old uprising against the king and to a 

masked woman who has been living hidden for years, «buried 

alive» in a cave inhabited by leprous people. Led to Jerusalem 

by a series of apparently accidental events following his juvenile 

rebellion, Shlomam eventually meets the crazy princess and is 

forced to listen to a long story told by the old woman; slowly re-

connecting to his true ancestry, he eventually accepts, although 

reluctantly, his role as the leader of a bloodless rebellion and as 

the next king of Israel.

,Q� WKH� DIWHUZRUG� WR� WKH� RULJLQDO� HGLWLRQ�� WKH� DXWKRU� GH˚QHV�
this book as «a subversive biblical novel» (Brandes 2008:447); 

indeed its strength resides in the original treatment of events 

and characters from the Bible, whose stories are told from an 

unconventional point of view, yet consistently and without con-

1
��HWt�NQLKD�NUiORYVNi��3UDJXH��*DUDPRQG��������WUDQVODWHG�E\�7HUH]D�ȄHUQi׏7 
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tradicting the sources. Apart from being an enthralling and emo-

tional tale, Melakhim Gimel challenges our common perspective 

which sees the house of King David as righteous and legitimate 

in opposition to the heretic northern kings of Israel; this atti-

WXGH� UH˜HFWV� WKH�RXWORRN�RI� WKH� VRXWKHUQ�NLQJGRP�RI� -XGDK�²�
which survived longer, thus evolving into Judaism and giving 

ELUWK�WR�&KULVWLDQLW\�²�DV�UHFRUGHG�E\�LWV�R˞FLDO�VFULEHV� LQ�WKH�
historical books of the Bible as we know them. Brandes radic-

ally changes this perspective, recovering a marginalized point 

of view: David reveals himself as a greedy status seeker, a mean 

traitor, a usurper, and a bloody tyrant, whereas Saul is portrayed 

DV�D�ULJKWHRXV�PRQDUFK��D�ORYLQJ�IDWKHU��DQG�DQ�DOPRVW�˜DZOHVV�
man; the kingdom of Judah, with its wars of expansion, its cent-

ralised cult in the Temple of Jerusalem, and the unsustainable 

burden of taxes and forced labour imposed over the other tribes, 

is unmasked in its oppressive rule, whereas the rebels of Israel 

simply aim at restoring a kingdom inspired by peace, freedom, 

and brotherhood.

This point of view is based on several inconsistencies that 

emerge from under the surface of the multilayered canonical 

biblical texts; in other words, everything is already in the Bible, 

where nearly all the events and characters from the novel – both 

WKH� SURWDJRQLVWV� DQG� WKH� PDQ\� VHFRQGDU\� ˚JXUHV� ²� DUH� PHQ-
tioned at least once. Brandes ingeniously extrapolates a hidden 

parallel story and makes a 445-page novel from it, retelling an-

FLHQW�KLVWRU\�LQ�˚UVW�SHUVRQ�QDUUDWLYH�WKURXJK�WKH�YRLFHV�RI�WKH�
two main characters; those voices sound at times ironic, at other 

times enraged or tearful, in an alternation of the past and present 

tense, the latter used to isolate and highlight under an unwaver-

LQJ�VWDUH�HDFK�GHFLVLYH�PRPHQW�DQG�VXGGHQ�˜DVK�RI�LQVSLUDWLRQ��
Conscious of a potentially unsettled response of the reader, 

which is confronted with an alternative narrative removed from 

the commonly accepted view, the author decides not to reveal 

the characters’ identity from the beginning: the connection with 

biblical events and characters is only established after sympathy 

has been directed towards the defeated and hostility towards the 

rulers, thus reversing the roles; and it is only shortly before the 

epilogue that we learn the biblical identity of the hero.

The plot and subplots, along with many dialogues, are strongly 

supported by canonical texts, including post-biblical literature; 
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for instance, when we are told that Saul was such «a king that 

even his embittered opponents had to admit that there was not 

D�VLQJOH�˜DZ�LQ�KLPª��ʩʴʥʣ�ʭʥʹ�ʥʡ�ʤʩʤ�ʠʬʹ�ʥʣʥʤ�ʭʩʸʮʤ�ʥʩʡʩʸʩ�ʥʬʩʴʠʹ�ʪʬʮ 
(Brandes 2008:430), the author is literally quoting from the 

Talmud�� ©:K\�GLG� WKH�NLQJGRP�RI� WKH�KRXVH�RI�6DXO�QRW� ODVW"�
)RU�WKH�UHDVRQ�WKDW�WKHUH�ZDV�QRW�D�VLQJOH�˜DZ�LQ�KLPª��ʤʮ�ʩʰʴʮ�
ʩʴʥʣ�ʭʥʹ�ʥʡ�ʤʩʤ�ʠʬʹ�ʩʰʴʮ�"ʬʥʠʹ�ʺʩʡ�ʺʥʫʬʮ�ʤʫʹʮʰ�ʠʬ (Yoma 22b; actually 

this talmudic passage is ambiguous, since ʥʡ also translates «in 

it», meaning «in the house»; nevertheless it is a positive assess-

ment of Saul’s kingdom).

Besides revolutionizing the way in which the Bible is read, 

Melakhim Gimel bears serious cultural implications: it is a novel 

DERXW�GLˤHUHQW�PRGHOV�RI�OHDGHUVKLS�DQG�LW�UHFXSHUDWHV�WKH�IHP-

inine point of view as well, focusing in particular on the role 

SOD\HG�E\�ZRPHQ�LQ�WKH�FRXUW��1HJOHFWHG�IHPDOH�˚JXUHV�WUHDWHG�
as extras in biblical narratives of manly action – such as Michal, 

Ritspa bat Aya, and Bathsheba – are brought to life showing the 

key role that women of their times could have actually played.

:KHQ�DSSURDFKLQJ�P\�WUDQVODWLRQ��,�ZDV�VRRQ�FRQIURQWHG�ZLWK�
D�˚UVW�SUREOHP��DSSDUHQWO\�D�WULYLDO�RQH��FRQFHUQLQJ�WKH�UHQGHU-
ing and transliteration of personal names and place names. Even 

if the story is set in a distant past, all the names therein men-

tioned have the same form, apart from pronunciation, in modern 

Israeli Hebrew; this is a typical example of a problem which is 

totally devoid of any relevance in the source language (hereafter 

SL) yet unquestionably relevant in the target language (hereafter 

TL). A choice must be made; in order to keep consistency and 

an acceptable degree of clearness without renouncing precision, 

a compromise is often necessary. In my translation of Melakhim 
Gimel, I used the Italian form of the toponyms when available, 

that is for better known places such as Jerusalem, Bethlehem, 

Judah, and so forth, while keeping the Hebrew form for lesser 

known places, as it is often the case with Italian Bible versions.

:LWK�UHJDUG�WR�SHUVRQDO�QDPHV��LW�ZDV�QRUPDO�SUDFWLFH�LQ�WKH�
past to italianise both the author’s and characters’ names in trans-

lations, a practice that has fortunately become obsolete, though 

it is still adopted for Greek and Latin classics as well as for Bible 

versions: an Italian translation of War and Peace that still cred-

ited the novel to Leone Tolstoi��LQ�OLHX�RI�/HY�1LNRODHYLǦ�7ROVWRM��
and told, among others, about a prince Andrea (in lieu of Andrej) 
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ZRXOG�GH˚QLWHO\�VRXQG�RXWGDWHG��WKRXJK�WKLV�ZDV�VWDQGDUG�XV-
age until a few decades ago. Nonetheless, Italian forms such 

as Sofocle and Edipo are universally preferred to Sophoklês and 

Oidípous, which are never used in translations; the same prac-

tice is adopted in English, whose forms Sophocles and Oedipus 

only happen to be closer to the original names if compared to 

the Italian ones. More interesting to us, both English and Italian 

versions of the Bible use TL variants of biblical names: read-

ers, depending on their language, are accustomed for example 

to Jacob or Giacobbe, not to Ya’akov, and I could not ignore this 

with regard to my translation of Melakhim Gimel.
Biblical names in this novel are highly evocative, being im-

mediately recognisable and associable with characters and stor-

ies that the average reader heard about at least once; but those 

names have such an expressive power only if presented in a form 

that the reader is familiar with. Renouncing to the Italian names 

RI�ELEOLFDO�SDWULDUFKV��OHDGHUV��DQG�SURSKHWV�DOVR�PHDQW�VDFUL˚-

FLQJ�PXFK�RI�WKH�ELEOLFDO�˜DYRXU�WKDW�D�UHDGHU�H[SHFWV�WR�˚QG�LQ�
a novel titled Il Terzo Libro dei Re, thus serving a bad service to 

the author and her creation; on the other hand, the decision not 

to use Hebrew names meant producing an old-style translation 

of a contemporary novel. Once again, the solution was a com-

promise, and a consistent one based on the genre and on the 

roles played by characters.

+LVWRULFDO�QRYHOV�XVXDOO\�VWDJH�PLQRU��SULYDWH�VWRULHV�RI�̊ FWLRQDO�
FKDUDFWHUV�RQ�WKH�EDFNJURXQG�RI�VLJQL˚FDQW�KLVWRULFDO�SHULRGV�LQ�
LQWHUDFWLRQ�ZLWK�DFWXDO�KLVWRULFDO�˚JXUHV��KRZ�PXFK�KLVWRU\�FDQ�
be found in biblical events and characters lays beyond the scope 

RI�WKHVH�QRWHV��\HW�WKH�GH˚QLWLRQ�RI�D�JHQUH�DQG�WKH�LGHQWL˚FDWLRQ�
of its conventions are extremely helpful to a translator’s work: 

Melakhim Gimel�FDQ�EH�GH˚QHG�D�KLVWRULFDO�QRYHO�UHJDUGOHVV�RI�WKH�
controversial historicity of biblical tales. Dealing with historical 

novels, it is noteworthy that although any modern translation of 

War and Peace, as aforementioned, retains the original Russian 

QDPHV�RI�WKH�FKDUDFWHUV��D�GLˤHUHQW�WUHDWPHQW�LV�UHVHUYHG�WR�VRPH�
KLVWRULFDO�˚JXUHV�GHDOW�ZLWK�LQ�WKH�VWRU\��WKH�QDPHV�RI�1DSROHRQ�
and Tsar Alexander I, for instance, are mentioned in a form that 

is familiar to TL readers. A similar distinction between histor-

LFDO�DQG�˚FWLRQDO�FKDUDFWHUV�LQ�Melakhim Gimel is more complex, 

since nearly all characters are mentioned at least once in the 
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Bible (for mere translation purposes and from the perspective of 

genre, “biblical” can be equated here to “historical”); therefore 

D�GLˤHUHQW�GLVWLQFWLRQ�ZDV�UHTXLUHG�EHWZHHQ�ELEOLFDO�FKDUDFWHUV�
who act in the novel (group A) and biblical characters who are 

external to the plot (group B), the latter being only mentioned 

by the former. Patriarchs and matriarchs, Moses and his family, 

leaders, heroes, and prophets from the past all belong to group 

B; their names and their stories are constantly recalled by the 

characters belonging to group A, who act and speak in the main 

plot. A further distinction is possible between two narrative lay-

ers: a main timeline in nonlinear narrative going from the birth 

of the monarchy with the anointing of Saul to the end of its unity 

with the split into two kingdoms (layer 1) and a collection of an-

cient stories dating back to the pre-monarchic period (layer 2).

Following the current practice in translating historical novels, 

characters in group B and layer 2 were treated in my translation 

DV�DFWXDO�KLVWRULFDO�˚JXUHV��DGRSWLQJ�WKH�7/�IRUP�RI�WKHLU�QDPHV�
in order to preserve the evocative power possessed by names 

automatically associated to the Bible: Sansone (Samson) immedi-

ately sounds biblical to Italian readers, whereas Shimshon para-

doxically does not; the same power is held by other names, such 

as Giosuè (Joshua) instead of Yehoshua, Giuseppe (Joseph) in-

stead of Yossef, and so forth. On the other hand, Hebrew names 

were retained for layer 1, where primary and secondary charac-

ters from group A interact: Shaul, Yonatan, Mikhal, David, and 

103 other names were thus preferred to their Italian equivalents; 

as for the protagonist Shlomam, his name never appears in the 

Bible, hence no question arose from its usage.

This translator’s choice also has, at least in the translator’s 

opinion, an internal expressive coherence, in that the distance 

and the separation existing between the two temporal layers 

and groups of characters is comparable to the distance existing 

between the reader and layer 2 or group B: the reader is focused 

on the main plot (layer 1, group A), whose characters often re-

call a mythical past (layer 2, group B) which is shared by the 

reader. In other words, the reader recalls a common mythical 

SDVW�WRJHWKHU�ZLWK�WKH�˚UVW�SHUVRQ�QDUUDWLQJ�FKDUDFWHUV�
The problem of names is tightly connected to transliteration 

issues; standard technical systems with obscure diacritics are 

obviously to be avoided in a text addressed to a general reader-
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ship, therefore I had to choose a consistent system that could be 

simple for Italian readers yet as close as possible to Hebrew pro-

nunciation (at least the modern one performed by contemporary 

Israeli readers and arguably the one intended by the author).

For example, the name of the town where the hero grows up 

LV�QRW�WKH�XVXDO��=HUHGD��VLQFH�WKH�JUDSKHPH�z is ambiguous in 

the Italian writing system, being used both for voiceless and 

YRLFHG�DOYHRODU�DˤULFDWH� �>WV@�DQG� >G]@��� WKH� IRUP�SUHIHUUHG� LV�
instead Tsereda, where the current Hebrew pronunciation of ʶ 
is represented by ts. Moreover, Italians tend to read the digraph 

ch appearing in foreign words as if it were English (voiceless 

SDODWR�DOYHRODU�DˤULFDWH�>Wآ@��UHJDUGOHVV�RI�WKH�RULJLQDO�ODQJXDJH�
and in spite of the fact that in Italian it only represents the voice-

OHVV�YHODU�VWRS�>N@��ZKHUHDV�WKH�VDPH�GLJUDSK�LV�SRSXODUO\�XVHG�
LQ�VLPSOL˚HG�WUDQVOLWHUDWLRQ�IURP�+HEUHZ�IRU�WKH�OHWWHU�ʧ, which 

KDV�D�FRPSOHWHO\�GLˤHUHQW�VRXQG��D�YRLFHOHVV�SKDU\QJHDO�IULFDW-
LYH� >̓@�� FRPPRQO\�SHUIRUPHG�E\�PRVW� VSHDNHUV�DV�D�YRLFHOHVV�
XYXODU�IULFDWLYH�>ܡ@��,�ZDV�FRQIURQWHG�ZLWK�WKLV�SUREOHP�HDUO\�LQ�
my work, since people unfamiliar with Hebrew constantly mis-

SURQRXQFHG�WKH�DXWKRU·V�˚UVW�QDPH�DV�LI�LW�ZHUH�(QJOLVK��WKHUH-
fore I decided to transliterate ʧ with kh, which is also used for 

ʫ; the loss of precision is limited, in view of the fact that native 

Israeli Hebrew speakers commonly disregard the phonemic dis-

tinction between ʧ and ʫ��SURQRXQFLQJ�ERWK�>ܡ@�
A second problem arose because Melakhim Gimel contains sev-

eral quotations from the Jewish sources but it is also replete with 

allusions. Biblical quotations are typographically recognisable 

in the original version being typed in pointed (i.e. vocalized) 

Hebrew; accordingly, the translation resorts to italics in order 

to retain a comparable form of highlighting. As for allusions, 

they represent a much bigger problem to be coped with from the 

point of view of the readership’s competence: SL readers, in this 

case, are presumably more likely than TL readers to catch hints 

at biblical characters and stories. The average Italian reader is 

often not familiar with the story of Jephthah the Gileadite and 

WKH�VDFUL˚FH�RI�KLV�GDXJKWHU��DQ�HSLVRGH�WROG�LQ�-XGJHV������RU�
ZLWK�˚JXUHV�VXFK�DV�'HERUDK��-XGJHV�������WKH�VWRU\�RI�-RVHSK�
being sold by his brothers (Genesis 37) is known in its main 

outlines to many, but few are familiar with the Jewish tradition 

which speaks about his legendary beauty.
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$W�˚UVW��DV�D�WHPSRUDU\�VROXWLRQ�� ,�XVHG�IRRWQRWHV�WR�DGG�H[-
planations and references; later, since they were practically on 

every single page, I discussed the problem with the author and 

we agreed to avoid footnotes as she had done in the original 

version. One may object that such a choice is detrimental to un-

GHUVWDQGLQJ��\HW�D�WH[W�PD\�KDYH�GLˤHUHQW�OD\HUV�RI�XQGHUVWDQG-
ing depending on the reader’s competence and expectations. 

Allusion is a game played between the author and the reader, 

WKH�ODWWHU�GHULYLQJ�D�VHQVH�RI�JUDWL˚FDWLRQ�IURP�JUDVSLQJ�KLQWV�DW�
shared knowledge; to explain everything means to destroy this 

game by assuming a didactic tone.

A last series of problems concerns the linguistic choices about 

lexicon, register, and style. Translations of the Bible have had a 

VLJQL˚FDQW� LPSDFW� RQ�(XURSHDQ� ODQJXDJHV� WKURXJK� ORDQZRUGV��
idioms, and peculiar turns of phrase, often as a result of literal 

renderings from Hebrew or Greek; the enormous prestige at-

tained by the 1611 King James Version lies at the origins of bib-

lical English, a register characterized in part by the abundance of 

hebraisms (Esposito 2013, 2014). Modern versions of the Bible 

tend to be based on functional rather than formal equivalence, 

RˤHULQJ� ©WKH� FORVHVW� QDWXUDO� HTXLYDOHQWª� LQ� WKH� 7/� �1LGD� DQG�
Taber 1969:12); for the purposes of my translation, it was non-

etheless preferable to maintain some formal equivalences in or-

GHU�WR�SUHVHUYH�D�ELEOLFDO�˜DYRXU�ZKLOH�DYRLGLQJ�DQDFKURQLVPV�
,Q�D�PRPHQW�RI�KLJK�WHQVLRQ�LQ�WKH�˚UVW�SDUW�RI�WKH�QRYHO��D�VRO-

dier admonishes an apparently leprous woman as follows: ʲʸʥʶʮ�
ʥʹʠʸʡ�ʥʮʣ��ʤʸʲʮʤʮ�ʠʶʥʩʹl(51; literally: «a leprous man that goes out 

of the cave, his blood on his head»). The idiom his blood on his 
head is a legal formula to attribute (or relieve from) juridical 

responsibility for the death of a person; its usage is recorded not 

only in biblical Hebrew (cf. Joshua 2:19) but also elsewhere in 

the Ancient Neat East, even in Old-Assyrian tablets (Rabinowitz 

1959:209). Since its meaning is far from being transparent to a 

PRGHUQ�:HVWHUQ�UHDGHU��,�DGGHG�D�UHIHUHQFH�WR�GHDWK�ZKLOH�NHHS-
ing a literal translation: il lebbroso che lascia la grotta viene punito 
con la morte, e il suo sangue ricadrà sul suo capo («a leprous man 

that leaves the cave is punished by death, and his blood shall fall 

on his own head»).

Sexual intercourse is referred to with euphemisms actually 

used in biblical Hebrew: in ʤʹʩʠ �ʲʣʩʹ �ʤʲʹʮf(55; «from the mo-
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ment that he will know a woman») to know bears an idiomatic 

meaning widely attested in the Bible, whence the phrase to know 
in the biblical sense; thus I rendered it literally. On the same page 

ZH�˚QG�D�UHIHUHQFH�WR�KRPRVH[XDOLW\�LQ�ʸʫʦ�ʡʫʹʮ («laying with 

a male»), which I translated sodomia («sodomy»), since a more 

SROLWLFDOO\� FRUUHFW� WHUP�ZRXOG� KDYH� EHHQ� GH˚QLWHO\� DQDFKURQ-
istic. On the other hand, a literal rendering was the preferred 

choice for a reference to masturbation: ʩʲʸʦ�ʺʠ�ʨʬʥʴ�ʩʰʠʹʫ (p. 39; 

«when I discharge my semen»).

In conclusion, special attention had to be paid to social lan-

guage use: dealing with a culture that is so distant yet familiar 

to the reader, it would have been incongruous to translate forms 

of address, greetings, and interjections with TL equivalents. It 

is more convenient instead to ask oneself what the reader ex-

pects not for general purposes but depending on subject and re-

gister; consequently my translation of Melakhim Gimel uses some 

expressions that may sound obsolete or unnatural in modern 

,WDOLDQ��EXW�ZKLFK�ZHUH�VSHFL˚FDOO\�FKRVHQ�DFFRUGLQJ�WR�D�ELE-
lical setting. The importance of lexicon is underlined by a state-

PHQW�LQ�WKH�˚UVW�SDJHV�RI�WKH�QRYHO�

>6@WRULHV�DUH�PRUH�HˤHFWLYH�ZHDSRQV�WKDQ�VZRUGV��6ZRUGV�FDQ�
kill only those who face them, while stories determine who shall 

live and who shall die also in the generations to come (21).

It is the responsibility of the translator to make good use of those 

weapons.
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