ELEONORA FEDERICI

Destabilising the Canon: A Survey and
A Bibliography of Intertextual Critical Theory:

Thus I rediscovered what writers have always known (and have told us
again and again): books always speak of other books, and every story tells
a story that has already been told.

(Eco 1985, p.20)

The concept of intertextuality emerged from the specific historical
and critical context of the nineteen-sixties: from Russian Formal-
ism and French Nouvelle Critique in particular. During those years,
as the notion of ‘text’” became central to the literary debate, critics
began to analyse the historical process created by successive
reader responses together with changes in the literary systems of
reference which constitute the context for reading. The dynamics
operating within one text and between different texts, and the ty-
pological systems to which the concepts of reader, author and
historical context belong were under discussion.

Now, at the beginning of a new century, the concept of inter-
textuality has achieved wide currency, especially among critics
of postmodernism and those with an interest in destabilising the
traditional canon of Western literature. It has not yet, however,
been widely used to investigate the multiple and fascinating in-
teractions of women’s writing in the broad context of Europe.
Promising beginnings have been made in the parallel field of
comparative literature,? but few of these exploit the potentialities
of intertextual theory. The purpose of this essay is, therefore, to
encourage and facilitate new work in this field. The essay has a

1 I wish to thank the AHRB for funding which enabled me to undertake this
research.

2 Existing work in this field includes Labalme (1980), Ferguson et al. (1986),
and Golberger (1987).
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dual address: for readers unfamiliar with theories of intertex-
tuality, it offers a survey of such theories relevant to the study
of women’s writing; for those pursuing more specific studies,
however, its extensive footnotes provide many suggestions for
further exploration. The bibliography, finally, is not a mere list
of works cited, but the outcome of intensive research which is
offered as a research tool in its own right. Based (with his permis-
sion) on the bibliography published by Andrea Bernardelli (1997),
this expanded version is now probably the most comprehensive
list available.

The term intertextuality was introduced by Julia Kristeva
in her discussion of the ideas of Mikhail Bakhtin, and is thus
dependent on Bakhtin’s analysis of language as dialogic. ‘Dia-
logic” means here that every utterance is oriented towards an
implied response, and interacts with the social situation, implying
an interrelation of different social styles and voices. Starting from
the Latin word, intertexo, to intermingle while weaving, Kristeva
works with Bakhtinian ideas to produce her famous formulation:

any text is constructed as a mosaic of quotations; any text is the absorption
and transformation of another. The notion of intertextuality replaces that of
intersubjectivity, and poetic language is read at least as double.

(Kristeva 1986, pp.36-7)

The seminal status of this definition is demonstrated by the fact
that it is quoted in three other essays in this volume. Ana Maria
Sanchez-Arce takes an extended version of the quotation as her
starting-point to discuss the multiple voices of Europe, while Ana
Zamorano’s essay develops the psychoanalytic aspects of Kris-
teva’s concept of intertextuality in relation to our sense of identity
and foreignness; Susan Stanford Friedman, however, returns to
Bakhtinian dialogics to challenge Kristeva’s insistence on the ano-
nymity of the intertextual process.

Though Kristeva’s notion of intertextuality is strictly linked
to psychoanalytic theories, other theorists have borrowed this
term and adapted it in various ways. Closely related to the dia-
logic concepts of Bakhtin and Kristeva is Roland Barthes’s idea
of intertextuality, based on the analysis of the narrative work
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as made of levels of codes involved in the production of textual
meaning. As Barthes asserts in S/Z:

For if the text is subject to some form, this form is not unitary,
architectonic, finite: it is the fragments, the shards, the broken or obliter-
ated network — all the movements and inflections of a vast ‘dissolve’,
which permit both overlapping and loss of messages [...] The code is a
perspective of quotations, a mirage of structures; we know only its depar-
tures and returns; [...] they are so many fragments of something that has
always been already read, seen, done, experienced; the code is the wake of
that already. Referring to what has been written, i.e., to the Book (of culture,
of life, of life as culture), it makes the text into a prospectus of this Book.
Or again: each code is one of the forces that can take over the text (of which
the text is the network), one of the voices out of which the text is woven.
(Barthes 1990, pp.20-1)

The ‘T’ that reads the text is itself made of a plurality of texts and
codes; Barthes’s reader therefore is a producer of the text, not any
more a mere consumer. In his reading he recognises the traces of
other readings. It is this shift of focus to the reader as producer of

the text which underlies Barthes’s famous announcement of ‘The
Death of the Author’:

A text is made of multiple writings, drawn from many cultures and enter-
ing into mutual relations of dialogue, parody, contestation, but there is one
place where this multiplicity is focused and that place is the reader, not, as
was hitherto said, the author. The reader is the space on which all the
quotations that make up a writing are inscribed without any of them being
lost; a text’s unity lies not in its origin but in its destination. [...] The birth
of the reader must be at the cost of the death of the Author.

(Barthes 1977, p.148)

The concept of intertextuality today covers a wide range of
literary and discursive devices such as: quotation, allusion, par-
ody, pastiche, literary and discursive stereotypes (genre schemes),
rhetorical figures and plagiarism. Drawing a map of intertextual-
ity’s theories Andrea Bernardelli (1997) divides current notions
of intertextuality into different categories or families: paragram-
matic intertextuality (Riffaterre 1978a, 1983a), dialogic intertex-
tuality, formal-evolutionary intertextuality (Genette 1979, 1982;
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Jenny 1976), philological intertextuality (Corti 1978a, 1978b), dia-
lectic intertextuality and postmodern intertextuality.

Apart from Julia Kristeva’s dialogic intertextuality, I believe
that the theoretical lines that can be most useful in a study of
intertextuality and women’s writing are the two last of these
categories: dialectic intertextuality and postmodern intertextuality.
Dialectic intertextuality derives from the notion of a dialectic rela-
tionship existing between the author and the literary tradition as
exemplified in T.S. Eliot’s theories and Harold Bloom’s ‘regressive
model of literary influence’” (Bernardelli 1997, p.11). Bloom’s
notion of intertextuality is linked to the idea of the literary canon
and I will reserve comment on his work until later in this essay, as
I believe that feminist and postcolonial reactions to Bloom's ideas
offer new interesting and challenging perspectives.

Postmodern intertextuality is based on the intertextual
awareness in both author and reader of the “double coding’ of art
and its reading. The direct appeal, the clear and specific allusion
to a previous text within a novel can be taken as one of the vari-
ous examples of ‘markers’ of intertextuality that we can identify
reading a literary or cultural text. Intertextuality as a postmodern
concept, however, is not only based on direct quotations or allu-
sions from previous works, but involves ‘a self-consciously fore-
grounded intertextuality, an intertextuality theoretically concep-
tualised within the works themselves’” (Pfister 1991, p.217). Inter-
textuality conceived in this way is not only a rhetorical device, but
becomes the true kernel of the text’s plot. It implies a redefinition
of literary elements, a continuous renewal of meaning in the
utilisation of themes, motifs, linguistic and stylistic modalities
that are recurrent in literature. An author, always referring to
a tradition and to some fopoi or historical models (that are
determined from a cultural, historical and aesthetic point of view),
produces in his renewal of these elements a sort of recodification
of them. The author creates a continuous dialogue between his
text and other texts that exist outside of it, literary and non-
literary. Intertextuality can operate by reproducing some literary
codes belonging to a specific tradition, it can involve a recodifica-
tion of social and political contents or it can determine the global
ideological perspective of the work. Postmodern intertextuality is
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a parodic intertextuality that plays with political and social
subversion.

The main theorists of postmodern intertextuality are Linda
Hutcheon and Umberto Eco, whose theories are linked to parody
and based on the double level of reading and interpretation. Inter-
estingly, Linda Hutcheon’s discussion of intertextuality is strictly
linked to her aesthetics of postmodernism, of which she is one of
the main scholars. In The Politics of Postmodernism she states:

Parody - often called ironic quotation, pastiche, appropriation, or intertex-
tuality — is usually considered central to postmodernism [...] For artists, the
postmodern is said to involve a rummaging through the image reserves of
the past in such a way as to show the history of the representations their
parody calls to our attention [...] Duchamp’s modernist ‘ready made’ has
become postmodernism’s ‘already made’. But this parodic reprise of the
past is not nostalgic; it is always critical. It is also not ahistorical or de-
historicizing; it does not wrest past art from its original historical context
and reassemble it into some art of presentist spectacle. Instead, through a
double process of installing and ironizing, parody signals how present
representations come from past ones and what ideological consequences
derive from both continuity and difference.

(Hutcheon 1989, p.93)

For Hutcheon intertextual parody is a means of value-
problematising, of acknowledging history and its politics of
representation. She borrows the notion of intertextual double-
coding from Charles Jenks’s book, What is Postmodernism?, in
which he defines ‘the Presence of the Past’” as characteristic of
postmodern architecture (Jenks 1989 cited in Allen 2000, p.186). In
a literary context, the postmodern concept of ‘the presence of the
past’ becomes a specific parodic historical cross-reference, particu-
larly visible in a specific genre that Hutcheon defines as “histo-
riographic metafiction” in which the “theoretical self-awareness of
history and fiction as human constructs [...] is made the grounds
for its rethinking and reworking of the forms and contents of the
past’” (Hutcheon 1988, p.5).

For women, intertextual parody within historiographic meta-
fiction becomes a critical reworking of the past. Through this “past
incorporation’ the reader discovers the duplicity of meanings and
the multiplicity of voices present in a text brought out through
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cultural revision. The plurality of voices problematises the inscrip-
tion of subjectivity within our culture and subverts the stability
of a unique point of view, demonstrating how it can be the narra-
tor’s tool of reading-manipulation. In their own self-reflexive tex-
tuality, historiographic metafictions hide a Derridean network of
traces, part of a larger set of Foucauldian discursive practices
where ‘textuality is inserted into history and into the social and
political conditions of the discursive act itself’ (Hutcheon 1988,
p.81). Postmodern writers demand to the reader ‘not only the rec-
ognition of textualized traces of the literary and historical past but
also the awareness of what has been done — through irony — to
those traces” (Hutcheon 1988, p.127). Between the narrative voice
and the projected reader there is a dialogue and an awareness that
fiction is both discursive and institutional, and that:

the problematic concept of historical knowledge and the semiotic notion of
language as social contract are reinscribed in the metafictionally self-
conscious and self-regulating signifying system of literature.

(Hutcheon 1988, p.99)

According to Hutcheon intertextuality is created through
parody’s double-coding and its erasing of boundaries between
high art and popular art, the mingling of literary genres and
popular culture. It is very important that with her notion of post-
modern intertextuality Hutcheon opens the notion of literary
intertextuality to other cultural realms: the visual arts, architec-
ture, television and film. Hutcheon takes into consideration exam-
ples of films that through parody subvert both the tradition of
filmmaking and its intransitive representation (films that recall
previous films), and the intertextual references between novels
and films and their respective politics of representation. Post-
modern films, as well as postmodern novels, question historical
and cultural representations. As Hutcheon suggests,

postmodern film is that which paradoxically wants to challenge the outer
borders of cinema and wants to ask questions [...] about ideology’s role in
subject-formation and in historical knowledge.

(Hutcheon 1988, p.117)
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Intertextuality across artistic boundaries has been discussed
by other theorists, and in his recent mapping of the concept of
intertextuality Allen takes as touchstone for the relationship be-
tween literature and cinema T. Jefferson Kline’s work, Screening
the Text: Intertextuality and the New Wave French Cinema, and con-
cludes that ‘literary texts [...] function as ways of authorizing
artistic, cultural, and even ideological positions whilst at the same
time being repressed or ‘screened off’ in the films themselves’
(Allen 2000, p.180). Starting from the assumption that cinema is
‘literary” since it adapts both narrative techniques and plots, Kline
underlines the intertextual web between films and literary texts.
Textual allusions in films:

institute a complex and highly mobile configuration of meanings, memo-
ries and associations. [...] Filmmakers [...] may invoke one text to displace
and/or repress another, thereby sublating literature into figures not
reducible to semiotic components.

(Kline 1992, p.4)

The screen becomes the mirror for the director’'s memories of
texts. The respective influence between literature and cinema has
been previously analysed also by Robert Richardson in his text
Literature and Film where he has mapped a chronological route of
the repercussions of techniques and themes from one art to the
other. More recently, talking about the intertextual relationship
between texts (the written word), and cinema (the visual image),
another theorist, John Orr, discusses the project of the picture-
book taking into account the referentiality and the narrativity of
both forms of art and then outlining the differences between
cinema and literature.® In a recent publication, Erica Sheen has
borrowed Foucault’s notion of ‘the return of the text’ in order to
outline the relationship between the English literary canon and

3 See Orr (1992, pp.1-9). There is an extensive bibliography on the relation-
ship between film and literature, but we include here only some references.
For a detailed introduction and bibliography of film’s relationship to litera-
ture see Ross (1987). It is not possible to discuss here the theories of adapta-
tion of literary texts into films; for references see Richardson (1969), Kline
(1992), Cartmell and Whelehan (1999), and Giddings and Sheen (2000).
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contemporary cinematic adaptation of literary classics (Sheen
2000, pp.6-13).

In The Politics of Postmodernism Hutcheon also takes as exam-
ple of postmodern parodical intertextuality the relation between
images and words in postmodern photography* and states:

If photography is, as a visual medium, inherently paradoxical, it is also
semiotically hybrid. In Peirce’s terms, it is both indexical (its representation
is based on some physical connection) and iconic (it is a representation of
likeness) in its relation to the real. This complex hybrid nature is another
reason why photography has become particularly important in a time of
challenge to modes of representation. Photographic postmodern art con-
tributes yet another complication and another level of challenge: in Peirce’s
terminology, the addition of language is the addition of the symbolic to the
indexical and the iconic. The process of ‘reading’ the conventions of both the
verbal and the visual can now be seen as related, though different: both
involve hermeneutic work by the viewer, but this work includes the inter-
pretation of three types of signs, as well as their combinations. This
semiotic ‘fringe interference’ contests at once two related assumptions: that
the visual and the verbal are always totally independent sign systems, and
that meaning is universal.

(Hutcheon 1989, pp.130-1)

Photographic images, therefore, present nowadays intertextual
references not only to other arts but also to other media, especially
television and advertising. As Allen suggests:

recent photographic artists and critics have argued that the meaning of the
photographic image depends upon its deployment of and its viewers’
recognition of established codes and conventions. Cindy Sherman employs
recognizable styles and specific visual intertexts from painting, photo-
graphy and film to portray her own image. Such practice not only makes
plain the intertextual nature of the photographic image but serves also to
make points about the construction of female identity within culture’s
network of available visual codes.

(Allen 2000, p.177)

Cindy Sherman and Barbara Kruger are two examples of
women’s artistic intertextuality that Hutcheon takes into account

4 For a very interesting book on the relation between literature and photo-
graphy see Rabb (1995).
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in her study of postmodernism analysing their parodic modality
of intertextual references with other arts.5

The other theorist of postmodern intertextuality, Umberto
Eco, also strictly connects his notion of intertextuality to his
theory on the role of the reader in the formation of textual
meaning. As he outlined in Open Work:

the reader of the text knows that every sentence and every trope is ‘open’
to a multiplicity of meanings which he must hunt for and find. Indeed,
according to how he feels at one particular moment, the reader might
choose a possible interpretative key which strikes him as exemplary of this
spiritual state. He will use the work according to the desired meaning.

(Eco 1989a, pp.5-6)

Rethinking Luigi Pareyson’s aesthetical theory Eco asserts that:

every work of art [...] is effectively open to a virtually unlimited range of

possible readings, each of which causes the work to acquire new vitality in

terms of one particular taste, or perspective, or personal performance.
#%%(Eco 1989a, p.21)

It is in the act of reading that the reader chooses his own path
through the story, and he does so according to his literary and
cultural encyclopaedia. Since ‘no text is read independently of
the reader’s experience of other texts’ (Eco 1979, p.21), inter-
textuality is a matter of decoding the text according to the reader’s
knowledge and culture. Intertextuality is picked up by the post-
modern reader aware that the past is unavoidable and reappears
through intertextual traces within the new text. And this past is
revisited with irony, as Eco says:

I think of the postmodern attitude as that of a man who loves a very
cultivated woman and knows he cannot say to her ‘I love you madly’,
because he knows that she knows (and that she knows that he knows) that
these words have already been written by Barbara Cartland. Still there is a
solution. He can say, ‘As Barbara Cartland would put it, I love you madly’.

(Eco 1985, p.67)

5 See Hutcheon (1989); for more information on both artists see: Linker
(1990), Cruz (1997) and Morris (1999).
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According to Eco the reader must be able to interpret the text
in terms of its intertexts: as a collection of more or less overt
allusions and quotations from a rich literary and cultural encyclo-
paedia. In ‘Casablanca: Cult Films and Intertextual Collage” he
asserts:

works are created by works, texts are created by texts, all together they
speak to each other independently of the intention of their authors. A cult
movie is the proof that, as literature comes from literature, cinema comes
from cinema.

(Eco 1986, p.199)

Any artistic work of art therefore, possesses in itself echoes from
previous works. The word ‘intertext’ is used in slightly different
ways by different critics, but it is most commonly used to mean
the text which is alluded to or called upon by the text in question.
For Eco, intertexts can be frames:

stereotyped situations derived from preceding textual tradition and
recorded by our encyclopedia, such as, for example, the standard duel
between the sheriff and the bad guy or the narrative situation in which the
hero fights the villain and wins, or more macroscopic textual situations,
such as the story of the vierge souillée or the classic recognition scene
(Bakhtin considered it a motif, in the sense of a chronotope). We could
distinguish between stereotyped intertextual frames (for instance, the
Drunkard Redeemed by Love) and stereotyped iconographical units (for
instance, the Evil Nazi).

(Eco 1986, p.200)

Eco defines some films as “postmodern films’ ‘where the quota-
tion of the topos is recognised as the only way to cope with the
burden of our filmic encyclopedic expertise” (Eco 1986, p.209). The
expertise of the viewer of the movie must be ‘intermedia’; that is
to say, the addressee must be able to recognise the films ‘quoted’
in the postmodern film and also ‘all the mass media gossip about
films’ (Eco 1986, p.210).

From the intertextual mapping outlined up to now it seems
that nowadays the reader must be able to retrace in a text not only
the literary intertexts but also the cultural ones. In the postmodern
aesthetics the mingling of literary genres is accompanied by quo-
tations and allusions to other forms of art and also to popular
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expressions such as comics or television programmes.® From this
perspective intertextuality becomes intermediality between differ-
ent forms of artistic expression, as I have already anticipated in
my discussion on the relationship between literature, cinema and
photography in postmodern culture. As Graham Allen suggests:

It is possible to speak of the ‘languages’ of cinema, painting or architecture:
languages which involve productions of complex patterns of encoding,
allusion, echo, transposing of previous systems and codes. To interpret a
painting or a building we inevitably rely on an ability to interpret that
painting’s or building’s relationship to previous ‘languages’ or ‘systems’ of
painting or architectural design. Films, symphonies, buildings, paintings,
just like literary texts, constantly talk to each other as well as talking to
other arts.

(Allen 2000, pp.174-5)"

While discussing intertextuality within the visual arts we
must also refer to the numerous intertextual references between
literature and painting, music and poetry taking into account that
studies on the relationship between literature and painting have
been numerous and contradictory.® It is not possible here to
develop a comparative perspective between the different arts but
it is important to underline the centrality of the concept of inter-
textuality in interdisciplinary studies. In his introduction to Victo-
rian Contexts: Literature and the Visual Arts, Murray Roston
responding to the objections to the search for parallels between
literature and visual arts, states:

The principle adopted in this present study assumes the existence of a
more subtle, and for the historian, more stimulating configuration. It recog-
nizes the predominance in each generation of a central complex of inher-
ited assumptions, of emergent bias, of urgent contemporary concerns, to
which each creative artist needs to respond individually. [...] Moreover, in

6 A very interesting use of intertextuality in a discussion of comics is in
Hutcheon (1999). For television intertextuality see Fiske (1992).

7 See also Hutcheon (1989, p.105; and 1985, p.47).

8 See Hogstrum (1958), Meyers (1975), Marshall (1997), Mace (1997). For
recent studies on specific periods see: McKay (1980), Evett (1990), De
Girolami Cheney (1992), Smith (1995), Roston (1990, 1996), and Roston
(1999).
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contrast to those historians adopting the more traditional diachronic
method, tracing the sequential ‘influence’ of an artist’'s work upon a later
writer, where such relationships must be historically proven before such
deductions can be made, here, in the synchronic approach, the focus upon
the simultaneous response of writer and artist to current problems makes
such requirements superfluous. [...] Writer and artist should be seen as
responding, each in his or her own way, to that central amalgam of
contemporary concerns in a manner appropriate to the medium in which
they work, often unaware of the innovations being effected in the kindred
arts. What they share are the challenges specific to their time; and a close
study of the techniques, themes and symbols they employ to deal with
those challenges can often prove mutually enriching to an analysis of the
works produced.

(Roston 1996, pp.3—4)

What Roston calls ‘the more traditional diachronic method’
has nevertheless been important for women’s critical positions. As
I have previously suggested this other theoretical line of intertex-
tuality is linked to the notion of literary tradition and the ‘anxiety
of influence’. Harold Bloom’s notion of intertextuality focuses on
the idea that canonical literary works are examples for the new
writers, and therefore in his account of intertexts the ‘canon’
assumes a central role as it is delineated in his controversial book
The Western Canon. According to Bloom, the canon is a repertoire
of texts considered compulsory to read and study in order to
acquire a literary knowledge and it is rich in intertextual refer-
ences:

A poem, play, or novel is necessarily compelled to come into being by
way of precursor works, however eager it is to deal directly with social
concerns. Contingency governs literature as it does every cognitive enter-
prise, and the contingency constituted by the Western literary canon is
primarily manifested as the anxiety of influence that forms and malforms
each new writing that aspires to permanence. Literature is not merely
language; it is also the will to figuration, the motive for metaphor that
Nietzsche once defined as the desire to be different, the desire to be else-
where. This partly means to be different from oneself, but primarily, I
think, to be different from the metaphors and images of the contingent
works that are one’s heritage: the desire to write greatly is the desire to be
elsewhere, in a time and place of one’s own, in an originality that must
compound with inheritance, with the anxiety of influence.

(Bloom 1995, pp.11-2)
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Bloom considers his canon, twenty-six authors he chooses as
models for the Western tradition, as an aesthetic position against
which he considers the ‘School of Resentment’, namely feminists,
marxists, lacanians, new historicists, deconstructionists and semi-
oticians that underline the importance of ideology within the
construction of the literary canon. Bloom has been criticised for
his conservative position towards an opening of the canon that
seems necessary with the emergence of multiculturalism, espe-
cially in the United States. Bloom’s position is strictly linked to
the concept of works’ influence; it is based on the concepts of
rhetorical rules and poetics, which is at the base of a literary
tradition and determines a series of other works. But the canon
should also be considered from the perspective of readers of a
literary text, in the aspect of reception. If the first aspect under-
lines the ‘universal’ value of the work, the second focuses on the
notion of identity of the readers and is linked to all the concepts
of cultural hegemony that have been central in the critique of
Bloom’s text. What he defines as the ‘School of Resentment’ has
been of primary importance in the re-discussion of the notion of
literary canon in the last thirty years. Bloom denies an historical
reading of the texts in favour of an aesthetic one, but the impor-
tance of aesthetic values should not obliterate the complexity of
literary culture after modernism, colonialism and the revisions of
the new literary theories. Postcolonial, African American and
feminist theories have demonstrated that the canon had a
normative and hegemonic power for the readers. These theories
have exposed the pretended ‘universalism’ of the concept of
Western canon. The identity of the reader has become the central
focus in their re-evaluation of the literary tradition. The classics
that should have been mirrors for all the readers have been put
under discussion, not for their intrinsic literary value but for their
notion of the “universal reader’. Readers have a specific identity,
they embody a social class, race and gender.

Feminist criticism has replied to Bloom’s concept of the
anxiety of influence with discussion on ‘the anxiety of authorship’
and debate about the ‘opening’ of the canon. The term ‘anxiety of
authorship” was coined by Sandra Gilbert and Susan Gubar in
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their research on the woman writer in relation to her precursors,
and indicates ‘a radical fear that she cannot create, that because
she can never become a precursor the act of writing will isolate
and destroy her” (1979, p.49). Gilbert and Gubar develop the line
of female literary tradition that Elaine Showalter’s critical ap-
proach known as ‘gynocriticism” and her touchstone text, A
Literature of Their Own began.’ In a later essay, ‘Feminism Criti-
cism in the Wilderness” Showalter states:

Women’s writing is a “double voiced discourse’ that always embodies the
social, literary and cultural heritage of both the muted and the dominant.
And insofar as most feminist critics are also women writing, this precari-
ous heritage is one we share; every step that feminist criticism takes to
defining women’s writing is a step toward self-understanding as well;
every account of a female literary culture and a female literary tradition
has parallel significance for our own place in critical history and critical
tradition.

(Showalter 1986, pp.263—4)

Some pages later in the same article she states that ‘a
woman’s text is not only mothered but parented; it confronts both
parental and maternal precursors and must deal with the prob-
lems and advantages of both lines of inheritance” (Showalter 1986,
p-265). In another article, “Towards A Feminist Poetics’, Showalter
differentiates two varieties of feminist criticism, the first type
concerned with the woman as reader — the feminist critique, and
the second type concerned with the woman as writer-producer of
textual meaning, la gynocritique, gynocriticism. She develops this
idea of ‘gynocriticism’ defining it as:

the feminist study of women’s writing, including readings of women’s
texts and analyses of the intertextual relations both between women writ-
ers (a female literary tradition) and between women and men.

(Showalter 1986, p.189)

According to Showalter we can retrace a set of images, metaphors,
themes and plots which connects women’s writing across periods
and national divisions. But the feminist critics must be aware that

9 Another important text for the study of women'’s literary tradition coming
out in the same period is Moers (1977).
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‘women writing are not, [...] inside and outside of the male
tradition, they are inside two traditions simultaneously, “under-
currents”, in Ellen Moers’s metaphor, of the mainstream’
(Showalter 1986, p.264). In her famous essay ‘A Map for Re-
Reading: Gender and the Interpretation of Literary Texts” Annette
Kolodny discusses Bloom’s and Adrienne Rich’s different notion
of ‘re-vision” and proposes a ‘revisionary rereading’ (Kolodny
1986, p.60) of the literary canon in order to trace a female
tradition. Kolodny’s response to Bloom’s, clearly perceivable from
the title which recalls Bloom’s A Map of Misreading, is carried on
through a critique and questioning of the sense of tradition.
Taking Rich’s notion of revision as a key to reinterpret literary
history, Kolodny opens the canon to other authors, readers and
intertextual references.

The gynocritical approach is also developed by Nancy K.
Miller’s work and her differentiation between male and female
authors. In her book Subject to Change, Miller (1988) asserts that
the female signature is important and that a writer’s relation to
language, literary tradition and social production is fundamental.
She quotes Barthes’s The Pleasure of the Text and makes an inter-
esting connection between the term ‘text’ and the term ‘web’. In
her essay ‘Arachnologies: the Woman, the Text, and the Critic’
Miller challenges Barthes’s notion of the ‘death of the author” as
desirable by arguing that it assumes all authors to occupy ‘the
confident posture of mastery that a post-Cartesian subject enjoys
in relation to the texts of his culture’ (Miller 1988, p.83). Therefore,
to the Barthesian deconstructed subject Miller contrasts a ‘poetics
of the underread and a practice of “overreading”” (1988, p.83). In
so doing Miller proposes a new way of reading, a practice of
reading women's texts as women searching for a women’s literary
tradition. She points out the importance of finding the connec-
tions among myths for a female intertextual tradition through the
metaphor of weaving. She deconstructs Barthes’s position taking
her readers back to classical mythology and to the figures of
Arachne and Ariadne. Arachne becomes the symbol for an aes-
thetics of the ‘over-reading’ in a project that:
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involves reading women’s writing not ‘as if it had already been read’, but
as if it has never been read, as if for the first time [...] Overreading also
involves a focus on the moments in the narrative which by their represen-
tation of writing itself might be said to figure the production of the female
artist.

(Miller 1988, p.83)

Miller's work occupies an important place in Susan Stanford
Friedman’s essay, later in this volume, and what emerges with
these theorists is the importance for women of retracing a woman
writer’s intertextual connection within literary tradition, and
outside of it .10

The different reception of the text according to the gender of
the reader is touched upon also by Jonathan Culler in his On
Deconstruction (1982), where he dedicates an entire paragraph to
‘reading as a woman’, and to the different focus of a text by a
woman reader. According to Culler, the woman reader accom-
plishes a process of deconstruction of the text she reads; she
revisions it from a feminine perspective. As Culler suggests, a
woman reader analyses the situation in the text looking at it from
a very different perspective from the male one. She reads about
women invented by men and is not able to perceive her identity in
these characters. Culler quotes Maurianne Adams’s book, The
Authority of Experience: Essays in Feminist Criticism, that empha-
sises the experience of women as readers and the feminine
characters they find in the novels. He also mentions Kate Millet’s
Sexual Politics, a feminist touchstone in terms of the sexual
ideologies intrinsic in men’s novels, which presents some simplifi-
cations but has been crucial in the process of deconstructing the
position of the writer. Another theorist considered by Culler is
Judith Fetterley who, in The Resisting Reader, underlines the issue
of a woman reader’s resistance to identification with the mascu-
line characters of canonical literature. In this paragraph of the
book Culler stresses a strong link between the practice of reading
and the reader’s experience as a woman.

10 An interesting essay on the concept of author and reading is Baccolini’s
‘Introduction’ in Baccolini et al. (1997).
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These are important texts in the history of feminist criticism
which, by identifying the connections between deconstructionists
and feminists have unmasked the role of language and writing in
the construction of feminine representations, but they have under-
valued the problematic of race and of ethnic groups in their
consideration of a universal feminine condition. From the Eighties
many theorists have begun to talk of multiple feminisms that
contemplate a dialogue in which race, as well as gender, is ac-
knowledged, as in the geography of identity proposed by Susan
Stanford Friedman:

I cannot accept the notion that the racial privilege of my whiteness should
enforce my silence about race and ethnicity, issues of vital importance not
only in the United States but also in a global context [...] I ask that you hear
me out. I offer these reflections in the spirit of dialogue, of what Sharon
Holland calls ‘complementary theorizing’ among people of different per-
spectives and racial identities — a precondition, I believe, for growth and
change in the academy and feminist movement.

(Friedman 1996, p.5)!1

I do not want to discuss here all the theories that have
emerged around positionality'? and the different perspectives of
women not only as readers and writers but as social individuals,
but I want to underline the importance of taking into considera-
tion in our reading of the canon, and of intertextuality, the differ-
ent readers that approach a text and the social and historical
implications that are behind them. If we talk of the few texts
written by women that have been included in the canon and that
have been utilised as intertexts within a female literary tradition,!®
we cannot ignore Spivak’s criticism as regards novels such as
Mary Shelley’s Frankenstein or Charlotte Bronté’s Jane Eyre. In
‘Three Women’s Texts and a Critique of Imperialism’, where she

11  Friedman develops her theory in her book, Mappings: Feminism and the
Cultural Geographies of Encounter (1998).

12 Concerning Black Feminism see Spelman (1988), McDowell (1995),
Anzaldua (1987), Anzaldua (1990), Moraga and Anzaldda (1981), Mohanty
et al. (1991), Minh-ha (1989), Spivak (1989); see also De Lauretis (1990), and
Haraway (1990).

13 See Stoneman, and Federici (1997).
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deconstructs the reading of what she perceives as imperial texts,
Spivak analyses the character of Bertha Mason, Rochester’s Creole
wife, in comparison with the English heroine Jane, and takes into
consideration one of the evolutions of the famous Bronté novel,
Jean Rhys’s Wide Sargasso Sea. At the very beginning of the essay
Spivak states:

It should not be possible to read nineteenth-century British literature
without remembering that imperialism, understood as England’s social
mission, was a crucial part of the cultural representation of England to the
English. The role of literature in the production of cultural representation
should not be ignored. These two obvious ‘facts’ continue to be disre-
garded in the reading of nineteenth-century British literature. This itself
attests to the continuing success of the imperialist project, displaced and
dispersed into more modern forms.

(Spivak 1985, p.243)14

The access to the coloniser’s language and literature has been
for the colonised subject a process of acculturation to the master’s
culture. As Franz Fanon said ‘to speak a language is to take on
a world, a culture” (1986, p.15); that is to say there is a strong
and strict link between language and culture. The rewriting of
canonical texts within postcolonial literature is undoubtedly a
very interesting utilization of intertextuality within the contempo-
rary literary panorama. In these texts intertextuality becomes a
translation of interculturality. Talking about interculturality José
Antonio Giménez Mico (1997) underlines the transformation of
cultures through intertextual recontextualisations of colonial and
postcolonial texts. The culture of the coloniser and the colonised
are in a dialogic relationship; while the latter is colonised by the
coloniser’s language and literature at the same time s/he rereads
them and offers new rewritings of canonical texts. As Homi
Bhabha has stated:

For a willingness to descend into that alien territory — where I have led you
— may reveal that the theoretical recognition of the split-space of enuncia-
tion may open the way to conceptualizing an inter-national culture, based

14  Spivak expands these ideas in her last work, A Critique of Postcolonial
Reason: Toward a History of the Vanishing Present (1999).
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not on the exoticism or multi-culturalism of the diversity of cultures, but
on the inscription and articulation of culture’s hybridity. To that end we
should remember that it is the “inter’ — the cutting edge of translation and
negotiation, the in-between, the space of the entre that Derrida has opened
up in writing itself — that carries the burden of the meaning of culture. It
makes it possible to begin envisaging national, antinationalist, histories of
the “people’. It is in this space that we will find those words with which we
can speak of Ourselves and Others. And by exploring this hybridity, this
“Third Space’, we may elude the politics of polarity and emerge as the
others of our selves.

(Bhabha 1995, p.209)

If Bhabha advocates ‘hybridity” woven in intertextual literary,
cultural and political writings, another theorist, Judie Newman,
discussing the device of intertextuality in postcolonial texts points
to the danger of textualising the postcolonial text within Western
frames. Taking as example V.S. Naipaul’s novel Guerrillas, New-
man outlines how:

as readers we are [...] invited to consider whether we are dealing with
‘real’” people or with characters in a novel - Jane Eyre and Rochester — and
as the pair descend from the “Heights” of the Ridge to the Grange, whether
they are moving across a physical reality — an unnamed Caribbean island —
or from one text to another — from Jane Eyre to Wuthering Heights. Naipaul
highlights here the tendency of the West to textualise the colonial, to
transform the Other into a set of codes and discourses which can be
recuperated into its own system of recognition.

(Newman 1995, p.5)

Keeping this in mind, I believe that the canonical intertextuality
utilised by postcolonial writers remains a powerful tool of revi-
sion and of rewriting both of political and literary issues; more-
over postcolonial intertextuality enlarges and transforms once
again the meaning of intertextuality itself charging it with other
meanings.

In conclusion, I want to summarise the different points that
have come out from my personal history of intertextuality’s
theories for a study of women’s intertextual writings: first of
all the revision of the canon from a feminist point of view and
the search for textual and cultural intertexts within the female
tradition/canon; secondly, the use of devices such as parody,
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pastiche and rewriting of canonical and cultural texts typical of
postmodern literature; thirdly, today’s ‘open’ notion of intertex-
tuality which includes the intertextual references between dif-
ferent arts and becomes intermediality. Finally, it is extremely
important to take into account the rewriting of canonical texts
produced by postcolonial women authors where the translation of
a text from one culture to another operates a practice of inter-
culturality.

Since the focus of this book is on “‘Women’s Writing in Eng-
lish in a European Context’ I would like to end this theoretical
excursus on intertextuality with a question to the reader: what
does it mean today to study European women writers” intertex-
tuality? Which place does this study acquire in a theoretical
landscape of Eurocentric deconstruction and multiculturalism?'5
Personally I find it extremely challenging to explore a compara-
tive study of women writers from a European perspective which
is still quite an unexplored field of research and one that can open
a new perspective on European literatures and cultures within
literary studies. Up to now very few studies have been dedicated
to European women’s writings from a global and comparative
perspective, and when so they have been dedicated to specific
periods of time. Certainly some periods, such as for example the
first decades of the twentieth century, have been particularly rich
in cultural exchanges among women writers. Women modernist
writers, in fact, wrote and produced their works in cultural urban
centres that were literary and cultural laboratories generating
creativity and cross-fertilization among writers belonging to
different cultural heritages, and their works are full of intertextual
and intercultural references. At the same time, if we think about
Virginia Woolf’s statement that ‘a woman has no country’’® and
we accept it as a different perspective that women had, at least
until the modernist period, regarding their position as citizens,

15 From this perspective there are two interesting recent studies which
consider the connection between gender, immigration and Europe:
Brinker-Gabler and Smith (1997), and Alliston (1998).

16 In Three Guineas Woolf asserts: ‘As a woman , I have no country. As a
woman I want no country. As a woman my country is the whole world’
(Woolf 1992, p.313).
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then the relationship between writing, identity, citizenship and
belonging to a nation can be analysed from a different perspective
for women writers. If this is more evident in the authors of
the past because of the social and political restrictions on women
at the time, nowadays writers have to deal with the issue of
multiculturalism that opens a new and challenging path to the
idea of intertextual references. Moreover, it is important to take
into account that the representation of Europe and of the ‘other’
has always presented a different perspective in women’s writings,
and this is particularly evident in the field of travel literature.'”
Today, the notion of weaving, of reciprocal intertextual references
and influences between writers of different European cultures
remains a field to be explored, and so is an analysis of the min-
gling of different literatures and cultures embodied by authors
belonging to more than one cultural area, and authors who come
from other cultural heritages than Western Europe. I like to be-
lieve that through a mapping of linguistic, literary, cultural and
artistic exchanges among women writers the European landscape
can, perhaps, acquire a new perspective on cultural boundaries
and their disruption.

Bibliography

Adriaens, M., 1981. ‘Ideology and Literary Production in Kriste-
va’s Poetics’. In: P. Zima, ed. Semiotics and Dialectics: Ideology
and the Text. Amsterdam: J. Benjamins, 179-220.

Allen, G., 2000. Intertextuality. London: Routledge.

17 See for example Foster (1990), and Pratt (1992).



110 Eleonora Federici

Alliston, A., 1998. ‘Of Haunted Highlands: Mapping a Geography
of Gender in the Margins of Europe’. In: G. Maertz, ed. Cul-
tural Interactions in the Romantic Age: Critical Essays in Com-
parative Literature. New York and Albany: State University of
New York Press, 55-78.

Almansi, G., and Fink, G., eds. 1976. Quasi come: letteratura e paro-
dia. Milano: Bompiani.

Angenot, M., 1977. ‘Présupposés, topos, idéologeme’, Etudes fran-

caises, 12 (1/2), 11-34.

, 1978a. ‘Idéologie, collage, dialogisme’, Revue d’esthétique 34,

340-51.

, 1978b. ‘Idéologie et présupposé’, Revue des langues vivantes,

XLIV (5), 371-94.

, 1978c¢. ‘Fonctions narratives et maximes idéologiques’, Orbis

Litterarum, 33 (2), 95-110.

, 1983a. ‘L’intertextualité: enquéte sur I’émergence et la diffu-

sion d'un camp notionnel’, Revue des sciences humaines, 60

(189), 121-35.

, 1983b. ‘Intertextualité, interdiscursivité, discours social’,

Texte. Revue de critique et de théorie littéraire, 2, 101-12.

, 1983c. ‘Lecture intertextuelle d'un texte de Freud’, Poétique,

56, 387-96.

Anzaldua, G., 1987. Borderlands/La Frontera: The New Mestiza. San

Francisco: Spinster Aunt Lute Book Company.

, 1990. Making Face/Making Soul — Haciendo Caras: Creative and

Critical Perspectives by Women of Color. San Francisco: Aunt

Lute.

Azim, F., 1993. The Colonial Rise of the Novel. London: Routledge.

Baccolini, R., Fabi M.G., Fortunati V., and Monticelli R., eds. 1997.
Critiche femministe e teorie letterarie. Bologna: Clueb.

Backes, J.L., 1994. Musique et littérature: essais de poetique comparée.
Paris: PUF.

Bakhtin, M.M., 1968. Rabelais and His World. Cambridge, Mass.:

M.LT.

, 1973. Marxism and the Philosophy of Language. New York:

Seminar Press.

, 1981. The Dialogic Imagination: Four Essays. Austin: Univer-

sity of Texas Press.




Destabilising the Canon 111

, 1983. Problems of Dostoevsky’s Poetics. Minneapolis: Univer-

sity of Minnesota Press.

, 1986. Speech Genres and Other Late Essays. Austin: University

of Texas Press.

, 1994. The Bakhtin Reader: Selected Writings of Bakhtin, Medve-

dev and Voloshinov. London and New York: E. Arnold.

, 1995. Bakhtinian Thought: An Introductory Reader. London and

New York: Routledge.

Barth, J., 1967. ‘The Literature of Exhaustion’, Atlantic, 220 (2), 29—

34.

, 1980. “The Literature of Replenishment: Postmodernist Fic-

tion’, Atlantic, 254 (1), 65-71.

Barthes, R., 1972. Critical Essays. Evanston: Northwestern Univer-

sity Press.

, 1974. The Pleasure of the Text. New York: Hill and Wang.

, 1977. Image Music Text. London: Fontana.

, 1981. “Theory of the Text'. In: R. Young, ed. Untying the Text:

A Post-Structuralist Reader. Boston and London: Routledge

and Kegan Paul, 31-47.

, 1984. Camera Lucida. Reflections on Photography. London:

Flamingo.

, 1990. S/Z. Oxford: Blackwell.

Ben Porat, Z., 1976. “The Poetics of Literary Allusion’, PTL. A Jour-

nal for Descriptive Poetics and Theory of Literature, 1, 105-28.

, 1979. ‘The Poetics of Allusion — A Text Linking Device in

Different Media of Communication (Literature versus Adver-

tising and Journalism)'. In: S. Chatman, U. Eco, and J.M.

Klinckenberg, eds. A Semiotic Landscape: Proceedings of the In-

ternational Association for Semiotic Studies, Milan 1974. The

Hague: Mouton, 588-93.

Bengoechea Bartolomé, M., and Sola Buil, R., eds. 1997. Intertex-
tuality/intertextualidad. Alcalda de Henares: Universidad de Al-
cala.

Bernardelli, A., 1990. ‘Tipologia biblica e autoermeneutica: la linea

e il circolo’, VS. Quaderni di studi semiotici, 57, 95-115.

, 1992. ‘Per una tipologia dei ‘campi intertestuali’: citazione e

intertestualita’. In: P.Violi, G. Manetti, and P.Magli, eds.




112 Eleonora Federici

Semiotica: storia, teoria, interpretazione: Saggi intorno a Umberto

Eco. Milano: Bompiani, 201-11.

, 1994. ‘Credenza, abito e autore immaginario. Dall’autore

modello al modello d’autore’, VS. Quaderni di studi semiotici,

67, 57-76.

, ed. 1997. The Concept of Intertextuality Thirty Years On: 1967—

1997. Special issue of VS. Quaderni di studi semiotici, 77/78,

Milano: Bompiani.

, 2000. Intertestualita. Firenze: La Nuova Italia.

Bhabha, H.K., 1994. The Location of Culture. London: Routledge.

, 1995. “Cultural Diversity and Cultural Differences’. In: B.

Ashcroft, G. Griffiths, and E. Tiffin, eds. The Postcolonial

Studies Reader. London: Routledge, 206-9.

Bloom, H., 1973. The Anxiety of Influence. Oxford: Oxford Univer-

sity Press.

, 1975. A Map of Misreading. Oxford: Oxford University Press.

, 1976. Poetry and Repression: Revisionism from Blake to Stevens.

New Haven: Yale University Press.

, 1982. Agon: Towards a Theory of Revisionism. Oxford: Oxford

University Press.

, 1988. Poetics of Influence: New and Selected Criticism. New Ha-

ven: Henry Schwab.

, 1995. The Western Canon: the Books and Schools of the Ages.

London: Macmillan.

Brinker-Gabler, G. and Smith, S., eds. 1997. Writing New Identities:
Gender, Nation and Immigration in Contemporary Europe. Min-
neapolis, MN: University of Minnesota Press.

Bruce, D.M., 1983. ‘Bibliographie annotée: écrits sur l'intertextu-

alité’, Texte. Revue de critique et de théorie littéraire, 2, 217-58.

. 1995. De l'intertextualité a l'interdiscursivité: histoire d ' une dou-

ble émergence. Toronto: Les Editions Paratexte.

Cancalon, E.D., and Spacagna, A., eds. 1994. Intertextuality in Lit-
erature and Film. Gainesville: University of Florida Press.

Carslon, M., 1994. ‘Invisible Presences: Performance Intertextual-
ity’, Theatre Research International, 9 (2), 111-17.

Cartmell, D., and Whelehan, 1., eds. 1999. Adaptations from Text to
Screen, Screen to Text. London, Routledge.




Destabilising the Canon 113

Cheyfitz, E., 1991. The Poetics of Imperialism: Translation and Coloni-
zation from The Tempest to Tarzan. New York: Oxford Uni-
versity Press.

Clayton, J., and Rothstein, E., eds. 1991. Influence and Intertextuality
in Literary History. Madison: University of Wisconsin Press.

Conte, G.B., 1986. The Rhetoric of Imitation: Genre and Poetic Memory

in Virgil and Other Latin Poets. Ithaca: Cornell University

Press.

, 1994. Genres and Readers: Lucretius, Love Elegy, Pliny’s Ency-

clopedia. Baltimore: Johns Hopkins University Press.

Corti, M., 1973. ‘I generi letterari in prospettiva semiologica’,

Strumenti critici, VI (I), 1-18.

, 1978a. An Introduction to Literary Semiotics. Bloomington:

Indiana University Press.

, 1978b. Il viaggio testuale: le ideologie e le strutture semiotiche.

Torino: Einaudi.

, 1978c. “Modelli e antimodelli nella cultura medievale’, Stru-

menti critici, X1I, 3-30.

, 1983. “Una tipologia dell'intertestualita’. In: M. Corti, La feli-

cita mentale. Nuove prospettive per Cavalcanti e Dante. Torino:

Einaudi, 61-71.

—— 1995. ‘1l binomio intertestualita e fonti: funzioni della storia

nel sistema letterario’. In: A. Asor Rosa, ed. La scrittura e la

storia: problemi di storiografia letteraria. Firenze: La Nuova Ita-

lia, 115-30.

, 1997. “Intertestualita’. In: M. Corti, Enciclopedia della comuni-

cazione letteraria. Vol. 2. Milano: Bompiani, 15-32.

Cowart, D., 1993. Literary Symbiosis; the Reconfigured Text in the
Twentieth Century Writing. Athens, Georgia: University of
Georgia Press.

Cruz, A., 1997. ‘Films, Monstrosities, and Masks: Twenty Years of
Cindy Sherman’. In: Cindy Sherman Retrospective, New York:
Thames and Hudson, 1-17.

Culler, J., 1976. ‘Presupposition and Intertextuality’, Modern Lan-

guage Notes, 91 (6), 1380-96.

, 1981. The Pursuit of Signs: Semiotics, Literature, Deconstruction.

London: Routledge & Kegan Paul.




114 Eleonora Federici

, 1982. On Deconstruction: Theory and Criticism After Structur-

alism. Ithaca: Cornell University Press.

Curtius, E.R., 1963. European Literature and the Latin Middle Ages.
New York: Harper and Row.

Daly, P., 1993. Heroic Tropes: Gender and Intertext. Detroit: Wayne
State University Press.

Deena, S., 1997. ‘Colonial and Canonical Control over Third
World Writers’. In: R K. Dhawan, ed. Postcolonial Discourse: A
Study of Contemporary Literature. New Delhi: Prestige, 78-111.

De Girolami Cheney, L., ed. 1992. Pre-Raphaelitism and Medievalism
in the Arts. Lewinston, Queenston and Lampeter: Edwin
Mellen Press.

De Lauretis, T., 1984. Alice Doesn’t: Feminism, Semiotics, Cinema.

Bloomington: Indiana University Press.

, 1987. Technologies of Gender: Essays on Theory, Film, and Fic-

tion. Bloomington: Indiana University Press.

, 1990. “Eccentric Subjects: Feminist Theory and Historical

Consciousness’, Feminist Studies, 16 (1), 115-50.

Eco, U., 1976. A Theory of Semiotics. Bloomington: Indiana Univer-

sity Press.

, 1979. The Role of the Reader. Bloomington: Indiana University

Press.

, 1985. Reflections on The Name of The Rose. London: Secker &

Warburg.

, 1986. ‘Casablanca: Cult Films and Intertextual Collage’. In:

U. Eco, Travels in Hyperreality: Essays. San Diego, New York

and London: Harcourt Brace Jovanovich, 197-211.

, 1989a. The Open Work. Cambridge: Cambridge University

Press.

, 1989b. The Limits of Interpretation. Bloomington: Indiana

University Press.

Egri, P., 1990. ‘Text in Context: English Literature, Painting and
Music: A Comparative Approach’. In: W. Zach, ed. Litera-
ture(s) in English: New Perspectives. Frankfurt and New York:
Peter Lang, 69-78.

Eliot, T.E., 1964. ‘Tradition and the Individual Talent” [1919]. In:

Selected Essays, 1917-1932. New York: Harcourt Brace Jo-

vanovich, 3-11.




Destabilising the Canon 115

Emberley, J., 1988. “The Pain of the Text-Anger: Intertextuality,
Gender’, Tessera, 11, 125-35.

Evans, M., 1980. “Two Uses of Intertextuality: References to Im-
pressionist Painting and Madame Bovary in Claude Simon’s
Lecon des choses’, Nottingham French Studies, 19 (1), 33—45.

Even-Zohar, 1., 1978. “The Position of Translated Literature within
the Literary Polysystem’. In: B. Hrushovski and I. Even-Zo-
har, eds. Papers in Historical Poetics. Tel Aviv: University Pub-
lishing Projects, 21-7.

Evett, D., 1990. Literature and the Visual Arts in Tudor England. Ath-
ens and London: University of Georgia Press.

Fanon, F., 1986. Black Skin, White Masks. London: Pluto Press.

Federici, E., 1997. ‘“The écriture féminine of a “hideous progeny”:
Marge Piercy’s He, She and It as a Postmodern Intertext of
Mary Shelley’s Frankenstein’, VS. Quaderni di studi semiotici,
77]78, 119-43.

——, 2001. ““We are in a world where nothing is concluded”: Vir-
ginia Woolf’s intertextual revision of the canon’. In: E. Lam-
berti, ed. Interpreting/Translating European Modernism: A
Comparative Perspective. Bologna, University of Bologna, 133-
52.

, 2003. “Weaving Identities: Marina Warner’s Rewriting of
Western  Traditions”, Englishes letterature  inglesi
contemporanee, n. 21, 89-106.

Ferguson, M., Quillingan, M., Vickers, N., and Stimpson, C., eds.
1986. Rewriting the Renassaince: the Discourse of Sexual Differ-
ence in Early Modern Europe. Chicago: University of Chicago
Press.

Fiske, J., 1992. ‘Intertextuality’. In: J. Fiske, Television Culture. Lon-
don and New York: Routledge, 108-27.

Fitch, B.T., and Oliver, A., eds. 1984. L'intertextualité, intertexte, au-
totexte, intratexte. Special issue of Texte. Revue de critique et de
théorie littéraire, 2.

Fortunati, V., 1997. ‘Rethinking European Literary Identity in a
Multicultural Perspective’. In: G. Franci, ed. Remapping the
Boundaries: A New Perspective in Comparative Studies. Bologna:
Clueb, 15-21.



116 Eleonora Federici

, 2001. ‘The Debate on the canon and the State of Literary

Studies in New Historicism’. In G. Franci, ed., The Why of Li-

terature, Studi di Estetica 23, 123-32.

Foster, S., 1990. Across New Worlds: Nineteenth-Century Women
Travellers and Their Writing. London: Harvester Wheatsheaf.

Friedman, S. Stanford, 1991. ‘Weavings: Intertextuality and the

(Re)Birth of the Author’. In: J. Clayton, and E. Rothstein, eds.

Influence and intertextuality in Literary History. Madison: Uni-

versity of Wisconsin Press, 146-80.

, 1996. ‘Beyond Gynocriticism and Gynesis: the Geographics

of Identity and the Future of Feminist Criticism’, Tulsa Studies

in Women's Literature, 15 (1), 13—40.

, 1998. Mappings: Feminism and the Cultural Geographies of En-

counter. Princeton: Princeton University Press.

Frow, J., 1986. ‘Intertextuality’. In: ]J. Frow, Marxism and Literary

History. Oxford: Blackwell, 125-69.

, 1990. ‘Intertextuality and Ontology’. In: M. Worton, and J.

Still, eds. Intertextuality: Theories and Practices. Manchester

and New York: Manchester University Press, 45-55.

Gasbarrone, L., 1994. ‘“The Locus for the Other: Cixous, Bakhtin
and Women’s Writing’. In: K. Hohne, and H. Wussow, eds. A
Dialogue of Voices: Feminist Literary Theory and Bakhtin. Min-
neapolis and London: University of Minnesota Press, 1-19.

Gates, H.L. jr., 1988. The Signifying Monkey: A Theory of Afro-Ameri-
can Literary Criticism. New York and Oxford: Oxford Univer-
sity Press.

Genette, G., 1966. ‘Proust palimpseste’. In: G. Genette, Figures. Pa-

ris: Seuil, 39-67.

. 1979. Introduction a l'architexte. Paris: Seuil.

, 1982. Palimpsestes. La littérature au second degré. Paris: Seuil.

, 1983. ‘Transtextualités’, Magazine Littéraire, 192, 40-1.

, 1987a. Seuils. Paris: Seuil.

, 1987b. ‘Structure and Functions of the Title in Literature’,

Critical Inquiry, 14, 692-720.

Giddings, R., and Sheen, E., eds. 2000. The Classic Novel: From Page

to Screen. Manchester and New York: Manchester University

Press.




Destabilising the Canon 117

Gilbert, S., and Gubar, S., 1979. The Madwoman in the Attic: the
Woman Writer and the Nineteenth-Century Literary Imagination.
New Haven: Yale University Press.

Giménez Mico, J.A., 1997. ‘Intertexte, interculture, interidentité.
Essayer de comprendre le néo/postcolonial a travers
I'intertexte précolonial’, VS. Quaderni di studi semiotici, 77/78,
97-118.

Godard, B., 1993. ‘Intertextuality’. In: I. Makaryk, ed. Encyclopedia
of Contemporary Literary Theory. Toronto, Buffalo and London:
University of Toronto Press, 568-71.

Golberger, A., ed. 1987. Woman as Mediatrix: Essays in Nineteenth-
Century European Women Writers. Westport: Greenwood
Press.

Haraway, D., 1990. ‘A Manifesto for Cyborgs: Science, Technology
and Socialist Feminism in the 1980s’. In: L. Nicholson, ed.
Feminism/Postmodernism. New York: Routledge, 65-107.

Hatten, R., 1985. “The Place of Intertextuality in Music Studies’,
American Journal of Semiotics, 3 (4), 69-82.

Hawkins, M., 1993. ‘Intertextuality and Cultural Identity: A Bib-
liographical Essay’. In: L. Ward, M. Hawkins, and N.
McMillan, eds. Global Perspectives on Teaching Literature:
Shared Visions and Distinctive Visions. Urbana: National Coun-
cil of Teachers of English, 264-92.

Hebel, U.J., 1989. Intertextuality, Allusion, and Quotation: An Inter-

national Bibliography of Critical Studies. Westport: Greenwood

Press.

, 1991. ‘Towards a Descriptive Poetics of Allusion’. In: H.F.

Plett, ed. Intertextuality. Berlin and New York: de Gruyter,

135-64.

Hermansson, C., 2001. Reading Feminist Intertextuality Through
Bluebeard Stories. Lewiston, NY: Edwin Mellen.

Hogstrum, J.H., 1958. The Sister Arts. Chicago: Chicago University
Press.

Hohne, K., and Wussow, H., eds. 1994. A Dialogue of Voices: Femi-
nist Literary Theory and Bakhtin. Minneapolis and London:
University of Minnesota Press.

Holland, M., 1983. ‘De l'intertextualité: métacritique’, Texte. Revue
de critique et de théorie littéraire, 2, 177-92.




118 Eleonora Federici

Hutcheon, L., 1978. ‘Ironie et parodie: stratégie et structure’, Poéti-

que, 36, 467-77.

, 1980. Narcissistic Narrative: The Metafictional Paradox. Water-

loo, Ont.: Wilfred Laurier University Press.

, 1981. ‘Ironie, satire, parodie. Une approche pragmatique de

I'ironie’, Poétique. 46, 140-55.

, 1985. A Theory of Parody: The Teachings of Twentieth-Century

Arts Forms. New York and London: Routledge.

, 1986. ‘Literary Borrowing ... and Stealing: Plagiarism

Sources, Influences and Intertexts’, English Studies in Canada,

12, 229-39.

, 1988. A Poetics of Postmodernism: History, Theory, Fiction. New

York and London: Routledge.

, 1989. The Politics of Postmodernism. London and New York:

Routledge.

, 1990. “Intertextuality’. In: E. Barnouw, ed. International Ency-

clopedia of Communication. Vol. 2. New York and London: Ox-

ford University Press, 349-51.

, 1991. ‘“The Politics of Postmodern Parody’. In: H.F. Plett, ed.

Intertextuality. Berlin and New York: de Gruyter, 225-36.

, 1992. “Eco’s Echoes: Ironizing the (Post)modern’, Diacritics,

22 (1), 2-16.

, 1994. Irony’s Edge: The Theory and Politics of Irony. New York

and London: Routledge.

, 1999. “Literature Meets History: Counter-Discursive Comix’,

Anglia, 117 (1), 4-14.

Iampolski, M., 1998. The Memory of Tiresias: Intertextuality and Film.
Berkeley: University of California Press.

Ingelbien, R., 1999. ‘Intertextuality, Critical Politics and the Mod-
ernist Canon: the case of Virginia Woolf’, Paragraph, 22 (3),
278-92.

Jameson, F., 1975. ‘Magical Narratives: Romance as Genre’, New
Literary History, 7 (1), 135-64.

Jardine, A., 1986. ‘Intertextuality’. In: T.A. Sebeok, ed. Encyclopedic
Dictionary of Semiotics. Vol. 1. Berlin, New York and Amster-
dam: Mouton de Gruyter, 387-89.

Jauss, H.R., 1967. Literaturgeschichte als Provokation der Literaturwis-
senschaft. Konstanz: Universitats-Druckerei.




Destabilising the Canon 119

, 1970. “Theorie des Gattungen und Literatur des Mittelalters’.
In: H.R. Jauss and E. Kohler, eds. Grundriss der romanischen Li-
teraturen des Mittelalters. Vol. 1. Heildelberg: Winter, 107-38.

, 1977. ‘Littérature médievale et experience esthétique’, Poéti-

que, 31, 322-36.

——, 1979. ‘The Alterity and Modernity of Medieval Literature’,

New Literary History, X (2), 182-229.

, 1982. Asthetische Erfahrung und literarische Hermeneutik.

Frankfurt a/M: Suhrkamp.

Jencks, C., 1975. The Language of Post-Modern Architecture. London:
Academy Press.

Jenny, L., 1972. “Structure et fonctions du cliché’, Poétique, 12, 495—

517.

, 1974. ‘Le discours du carnaval’, Littérature, 16, 19-36.

, 1976. ‘La stratégie de la forme’, Poétique, 27, 257-81.

, 1978. “‘Sémiotique du collage intertextuel ou la littérature a

coup de ciseaux’, Revue d’Esthétique, 3—4, 165-82.

, 1984. ‘Poétique et représentation’, Poétique, 58, 171-95.

Johnson, B., 1987. ‘Les Fleurs du Mal Arme: Some Reflections on
Intertextuality’. In: A World of Difference. Baltimore: John
Hopkins Press, 116-33.

Johnson, L., 1980. The Metaphor of Painting: Essays on Baudelaire,
Ruskin, Proust and Pater. Ann Arbor: UMI Research Press.
Kaup, M., 1993. Mad Intertextuality: Madness in Twentieth-Century

Women’s Writing. Trier: WVT.

Kelly, P., 1993. ‘The Cannibals That Each Other Eat: Othello and
Postcolonial Appropriation’, Journal of the South Pacific Asso-
ciation for Commonwealth Literature and Language Studies, 36,
113-21.

Kline, T. Jefferson, 1992. Screening the Text: Intertextuality in the
New Wave French Cinema. Baltimore: John Hopkins University
Press.

Kloos, W., ed. 1998. Across the Lines: Intertextuality and Transcul-
tural Communication in the New Literatures in English. Amster-
dam: Rodopi.

Kolodny, A., 1986. ‘A Map for Rereading: Gender and the Inter-

pretation of Literary Texts’. In: E. Showalter, ed. The New




120 Eleonora Federici

Feminist Criticism: Essays on Women, Literature and Theory.
London: Virago, 46-62.

Kristeva, J., 1969a. Inuewwtikn': Recherches pour une sémanalyse.

Paris: Seuil.

, 1969b. ‘Narration et transformation’, Semiotica 1, 422-48.

, 1970. Le texte du roman: Approche sémiologique d une structure

discursive Transformationelle. The Hague and Paris: Mouton.

, 1972. ‘The Ruin of a Poetics’, Russian Formalism. Double is-

sue of 20" Century Studies 7/8, ed. S.Bann and J.E. Bowlt, De-

cember, 102-19.

, 1980. “The Bounded Text'. In L.S. Roudiez, ed. J. Kristeva. De-

sire in Language: A Semiotic Approach to Literature and Art. Ox-

ford: Blackwell, 36—63.

, 1986. “Word, Dialogue and Novel’. In T. Moi, ed. The Kristeva

Reader. Oxford: Blackwell, 35-61.

, 1984. Revolution in Poetic Language. New York: Columbia

University Press.

Labalme, P., ed. 1980. Beyond Their Sex: Learned Women of the Euro-
pean Past. New York: New York Press.

Lagerroth, U.B., Lund, H., and Hedling, E., eds. 1997. Interart Po-
etics: Essays on the Interrelations of the Arts and Media. Amster-
dam: Rodopi.

Lawrence, K., ed. 1998. Transcultural Joyce. Cambridge: Cambridge
University Press.

Le Calvez, E. and Canova Green, M.C., eds. 1997. Texte(s) et inter-
texte(s). Amsterdam: Rodopi.

Linker, K., 1990. Love for Sale: The Words and Pictures of Barbara
Kruger. New York: Harry Abrams.

Locatelli, A., 1996. ‘Intertextuality: Theory and Practice’, Merope,
VIII (19), 5-18.

Long, B. and Strine, M.S., 1989. ‘Reading Intertextuality: Multiple
Mediations and Critical Practices’, The Quarterly Journal of
Speech, 75 (4), 467-75.

MacCannell, D., and Mac Cannell, J., Flower, eds. 1985. Intertextu-
ality. Special Issue of American Journal of Semiotics. 3 (4).

Mace, D., 1997. ‘Literature and Music’ and ‘Parallels Between the
Arts’. In: H.B. Nisbet and C. Rawson, eds. The Cambridge His-




Destabilising the Canon 121

tory of Literary Criticism vol. IV The Eighteenth Century. Cam-
bridge: Cambridge University Press, 719-41.

Macleod, D. Sachko, 1995. ‘Intertextuality in Word and Image’,
Victorian Poetry, 33 (3—4), 333-9.

Maertz, G., ed. 1998. Cultural Interactions in the Romantic Age: Criti-
cal Essays in Comparative Literature. New York and Albany:
State University of New York Press.

Mai, H.P., 1991. “Intertextual Theory: A Bibliography’. In: H.F.
Plett, ed. Intertextuality. Berlin and New York: de Gruyter,
237-50.

Marshall, D., 1997. ‘Ut Pictura Poesis” and ‘The Picturesque’. In:
H.B. Nisbet and C. Rawson, eds. The Cambridge History of Lit-
erary Criticism vol. IV The Eighteenth Century. Cambridge:
Cambridge University Press, 681-718.

Mastrangelo Bove, C., 1983. ‘The Text as a Dialogue in Bakhtin
and Kristeva’, University Of Ottawa Quarterly, 53 (1), 117-24.

Matussek, P., 1998. ‘Literary Recollection: The End(s) of Intertex-
tuality’. In: T. Wagenbour, ed. The Poetics of Memory. Tubin-
gen: Satuffenburg, 399-408.

Maybin, J., 2000. “The New Literacy Studies: Context, Intertextu-
ality and Discourse’. In: D. Barton, M. Hamilton, R. Ivanic
and D. Taylor, eds. Situated Literacies: Reading and Writing in
Context. London: Routledge, 197-209.

McDowell, D., 1995. ‘The Changing Same’: Black Women's Literature,
Criticism, and Theory. Bloomington and Indianapolis: Indiana
University Press.

McHale, B., 1987. Postmodernist Fiction. London and New York:
Methuen.

McKay, L. Johnson, 1980. The Metaphor of Painting: Essays on
Baudelaire, Ruskin, Proust and Pater. Ann Arbor: UMI Research
Press.

Meinhof, U.H., and Smith, J., 2000. Intertextuality and the Media:
From Genre to Everyday Life. Manchester: Manchester Univer-
sity Press.

Metz, C., 1968. ‘Le dire et le dit ou cinéma’, Communications, 11,
11-28.

Metz, C., 1971. Langage et cinéma. Paris: Larousse.



122 Eleonora Federici

Meyers, J., 1975. Painting and the Novel. Manchester: Manchester
University Press.

Miller, N., 1988. Subject to Change: Reading Feminist Writing. New
York: Columbia University Press.

Minh-ha, T. Trinh, 1989. Woman, Native, Other: Writing Postcoloni-
ality and Feminism. Bloomington: Indiana University Press.

Moers, E., 1977. Literary Women. London: Allen.

Mohanty, C., Russo, A., and Torres, L., eds. 1991. Third World
Women and the Politics of Feminism. Bloomington and Indian-
apolis: Indiana University Press.

Moi, T., ed. 1986. The Kristeva Reader. Oxford: Blackwell.

Moraga, C., and Anzaldua, G., eds. 1981. This Bridge Called My
Back: Writings of Radical Women of Color. New York: Kitchen
Table-Women of Color Press.

Morgan, T., 1985. ‘Is There an Intertext in This Text? Literary and
Interdisciplinary Approaches to Intertextuality’, American
Journal of Semiotics, 3 (4), 1-40.

Morris, C, 1999. The Essential Cindy Sherman. New York: Harry N.
Abrams.

Morris, P., ed. 1994. The Bakhtin Reader: Selected Writings of Bakhtin,
Medvedev, Voloshinov. London: Arnold.

Musarra Schroeder, U., 1996. ‘Influence versus Intertextuality’. In:
H. Henderix, J. Kloek, S. Levie and W. Peer van, eds. The
Search for a New Alphabet: Literary Studies in a Changing World.
Amsterdam: Benjamins, 167-71.

Newman, J., 1992. ‘Intertextuality, Power and Danger: Waiting for

the Barbarians as a Dirty Story’, Commonwealth, 3, 67-77.

. 1995. The Ballistic Bard: Postcolonial Fictions. London: Arnold.

Nicholson, L., ed. 1991. Feminism/Postmodernism. New York and
London: Routledge.

Nielsen, A.L., 1994. Writing Between the Lines: Race and Intertextu-
ality. Athens and London: University of Georgia Press.

O’Donnell, P., and Davis, R., eds. 1989. Intertextuality and Contem-
porary American Fiction. Baltimore: Johns Hopkins University
Press.

O’Donoghue, B., 1997. ‘Intertextuality’, English Review, 8 (1), 34—
41.




Destabilising the Canon 123

Oliver, A., and Fitch, B., eds. 1983. L’intertextualité: intertexte, auto-
texte, intratexte. Special issue of Texte. Revue de critique et de
théorie littéraire, 2.

Orr, J., 1992. ‘Introduction: Proust, the Movie’. In: J. Orr and C.

Nicholson, eds. Cinema and Fiction. Edinburgh: Edinburgh

University Press, 1-9.

_and Nicholson, C., eds. 1992. Cinema and Fiction New Modes

of Adapting 1950-1990. Edinburgh: Edinburgh University

Press.

Orr, L., 1986. ‘Intertextuality and the Cultural Text in Recent
Semiotics’, College English, 48, 811-23.

Palumbo, L.D., ed. 1995. The Ethnic Canon: Histories, Institutions
and Interventions. Minneapolis: University of Minnesota Press.

Parkinson Zamora, L., 1982. ‘European Intertextuality in Vargas
Llosa and Cortazar’, Comparative Literature Studies, 19 (1), 21—
38.

Perri, C., 1979. “‘Allusion Studies: An International Annotated Bib-
liography 1921-1977’, Style, 13 (2), 178-225.

Petofi, ].S., and Olivi, T., eds. 1994. Approaches to Poetry. Some As-
pects of Textuality, Intertextuality and Intermediality. Berlin and
New York: de Gruyter.

Petris, L., and Bornand, M., eds. 2000. Sources et intertexte: résur-
gences littéraires du Moyen Age au XX siécle. Neuchatel and
Geéneve: Droz.

Pfister, M., 1991. ‘How Postmodern is Intertextuality?’. In: H.F.
Plett, ed. Intertextuality. Berlin and New York: de Gruyter,
207-24.

Piégay Gros, N., 1996. Introduction a l'intertextualité. Paris: Dunod.

Plett, H.F., 1986. ‘The Poetics of Quotation’, Annales Universitatis
Budapestinensis: Sectio Linguistica, 17, 293-313.

Plett, H.F., ed. 1991. Intertextuality. Berlin and New York: de
Gruyter.

Plottel, J.P., and Charney, H., eds. 1978. Intertextuality: New Per-
spectives in Criticism. Special issue of New York Literary Forum,
2.

Polacco, M., 1998. L'intertestualita. Roma: Laterza.

Pratt, M.L., 1992. Imperial Eyes: Travel Writing and Transculturation.
London: Routledge.




124 Eleonora Federici

Pribram, D., ed. 1988. Female Spectators: Looking at Film and Televi-
sion. London and New York: Verso.

Rabb, J., 1995. Literature and Photography Interactions 1840-1990: A
Critical Anthology. Albuquerque: University of Mexico Press.

Reader, K., 1990. ‘Literature/Cinema/Television: Intertextuality in
Jean Renoir’s Le testament du docteur Cordelier’. In: M. Worton
and J. Still, eds. Intertextuality: Theories and Practices. Man-
chester and New York: Manchester University Press, 176—89.

Richardson, R., 1969. Literature and Film. Bloomington and Lon-
don: Indiana University Press.

Riffaterre, M., 1970. Essais de stylistique structurale. Paris: Flam-

marion.

, 1973. “The Self-Sufficient Text’, Diacritics, 111 (3), 39-45.

, 1974. “The Poetic Function of Intertextual Humor’, Romantic

Review, 65 (4), 278-93.

, 1975. ‘Paragrammes et significance’, Semiotext[e], 2 (1), 15—

30.

, 1976. ‘Intertextual Scrambling’, Romantic Review, 68 (3), 197—

206.

, 1977. ‘Semantic Overdetermination in Poetry’, Poetics and

Theory of Literature, 2 (1), 1-19.

, 1978a. Semiotics of Poetry. Bloomington: Indiana University

Press.

, 1978b. ‘Le texte fragment’, Langue Frangaise, 13, 75-82.

, 1979a. ‘Sémiotiques intertextuelle: l'interprétant’, Revue

d’esthétique, 1-2, 128-50.

, 1979b. ‘La syllepse intertextuelle’, Poétique, 40, 496-501.

, 1979c. ‘Generating Lautréamont's Text’. In: J. Harari, ed. Te-

xtual Strategies: Perspectives in Post-Structuralist Criticism.

Ithaca: Cornell University Press, 404-20.

, 1980a. ‘Syllepsis’, Critical Inquiry, VI, 625-38.

, 1980b. ‘La trace de l'intertexte’, La pensée. Revue du rationa-

lisme moderne, 215, 4-18.

, 1980c. ‘Intertextualité surréaliste’, Mélusine, 1, 27-37.

, 1981a. ‘L'intertexte inconnu’, Littérature, 41, 4-7.

, 1981b. ‘Flaubert’s présuppositions’, Diacritics, XI (4), 2-11.

, 1981c. ‘Ponge intertextuel’, Etudes frangaises, XVII (1/2), 73—

85.




Destabilising the Canon 125

, 1981d. ‘Descriptive Imagery’, Yale French Studies, 61, 120-34.
, 1981e. ‘Interpretation and Undecidability’, New Literary His-
tory, XII (2), 227-42.

, 1983a. Text Production. New York: Columbia University

Press.

, 1983b. ‘Hermeneutic Models’, Poetics Today, 4, 7-16.

, 1983c¢. ‘Production du roman: 'intertexte du Lys dans la Val-

lée’, Texte: Revue de critique et de théorie littéraire, 2, 23-34.

, 1983d. ‘Sémanalyse de l'intertexte (réponse a Uri Eisenz-

weig)’, Texte. Revue de critique et de théorie littéraire, 2, 171-5.

, 1984. ‘Intertextual Representation: on Mimesis as Interpre-

tative Discourse’, Critical Inquiry, 11, 141-62.

, 1985. ‘The Interpretant in Literary Semiotics’, American Jour-

nal of Semiotics, 3 (4), 41-55.

, 1986. ‘Transposing Presuppositions on the Semiotics of Lit-

erary Translation’, Texte. Revue de critique et de théorie littéraire,

4,99-109.

, 1990a. Fictional Truth. Baltimore and London: John Hopkins

University Press.

, 1990b. ‘Compulsory Reader Response: the Intertextual

Drive’. In: M. Worton and J. Still, eds. Intertextuality: Theories

and Practices. Manchester and New York: Manchester Univer-

sity Press, 56-78.

, 1993. ‘Intertextuality vs. Hypertextuality’, New Literary His-

tory, 25, 779-88.

, 1997. “Intertextuality’s Sign Systems’, VS. Quaderni di studi

semiotici, 77/78, 23-34.

Rojo, G., 1997. ‘Critica del canon, estudios culturales, estudios
postcoloniales y estudios latinoamericanos: una convivencia
dificil’, Kipus. Revista Andina de Letra, 6, 5-17.

Rose, M.A., 1989. Parody // Metafiction. London: Croom Helm.

, 1993. Parody: Ancient, Modern and Post Modern. Cambridge

and New York: Cambridge University Press.

Ross, H., 1987. Film as Literature, Literature as Film. New York and
Westport: Greenwood Press.

Roston, M., 1990. Changing Perspectives in Literature and the Visual

Arts 1650-1820. Princeton: Princeton University Press.




126 Eleonora Federici

, 1996. Victorian Contexts: Literature and the Visual Arts. Basing-

stoke: Macmillan.

, 1999. Modernist Patterns in Literature and the Visual Arts.

Basingstoke: Macmillan.

Rubb, .M., 1995. Literature and Photography Interactions 1840-1990:
A Critical Anthology. Albuquerque: University of Mexico
Press.

Ruprecht, H.G., 1977. “Aspects logiques de l'intertextualité: pour

une approche sémiotique de la poésie de Julidn del Casal’,

Dispositio. Revista Hispdnica de Semiética Literaria, 11 (4), 1-27.

, 1978. ‘L'intertexte isotope: Horridum sominium, de Julian

Casal’, Northsouth/Nordsud. Canadian Journal of Latin American

Studies, 11 (3/4), 223-49.

, 1979. ‘Conditions sémiotiques d'un intertexte: le moder-

nisme de Julian del Casal’, Revue de I'Université de Bruxelles,

3-4, 366-94.

, 1980. ‘Pragmatique de la contre-manipulation: Nicolas

Guillen, “Crecen altas las flores’, KODIKAS/Code: An Interna-

tional Journal of Semiotics, 2 (1), 5-26.

, 1981. ‘Du formant intertextuel. Remarques sur une objet

éthnosémiotique’, Actes Sémiotiques, I1I (21), 1-27.

, 1983. ‘Intertextualité’, Texte. Revue de critique et de théorie litté-

raire, 2, 13-22.

, 1986. ‘Intertextualité¢’. In A.]. Greimas and J. Courtés, eds.

Dictionnaire Raisonné de la Théorie du Langage 1I. Paris:

Hachette, 119-22.

, 1991. ‘The Reconstruction of Intertextuality’. In: H.F. Plett,

ed. Intertextuality. Berlin and New York: de Gruyter, 60-77.

. 1997. ‘Intertextual Grounds for Construction and Decon-

struction: Joyce’s “Cabman’s Shelter” Revisited’, VS. Quaderni

di studi semiotici, 77/78, 35-55.

Russo, M., 1994. The Female Grotesque: Risk, Excess and Modernity.
London and New York: Routledge.

Said, E., 1984. The World, The Text and The Critic. London: Faber.

, 1993. Culture and Imperialism. London: Chatto.

Sanz Cabrerizo, A., 1995. ‘La nocién de intertextualidad hoy’, Re-

vista de Literatura, 57 (114), 341-61.




Destabilising the Canon 127

Schmeling, M., 1982. Métathéitre et intertexte: aspects du thédtre dans
le thédtre. Paris: Lettres Modernes.

Schnyder, P., ed. 1997. Intertextualité: nouvelles questions, nouvelles
réponses. Special issue of Colloquium Helveticum, 26.

Singh, J., 1989. ‘Different Shakespeare’s the Bard in Colo-
nial/Postcolonial India’, Theatre Journal, 41, 445-58.

Sheen, E., 2000. ‘Introduction’. In: R. Giddings and E. Sheen, eds.
The Classic Novel From Page to Screen. Manchester: Manchester
University Press, 6-13.

Sherman, C., 1997. Cindy Sherman Retrospective: Essays by Cruz,
Amanda, Smith, Elizabeth and Jones, Amelia. New York: Thames
and Hudson.

Showalter, E., 1984. A Literature of Their Own: British Women Nov-

elists from Bronté to Lessing. London: Virago.

, ed. 1986. The New Feminist Criticism: Essays on Women, Litera-

ture and Theory. London: Virago.

Slemon, S., 1988a. ‘Monuments of Empire: Allegory/Counter-Dis-

course/Post-Colonial Writing’, Kunapipi, 9 (3), 1-16.

, 1988b. ‘Reading for Resistance in the Post-Colonial Litera-

ture’. In H.M. Jelenik, K.H. Petersen and A. Rutherford, eds.

Shaping of Connections. Sydney: Dangaroo Press, 100-15.

Smith, E., 1997. ‘The Sleep of Reason Produces Monsters’. In:
Cindy Sherman Retrospective. New York: Thames and Hudson,
19-31.

Smith, L., 1995. Victorian Photography, Painting and Poetry: the
Enigma of Visibility in Ruskin, Morris and the Pre-Raphaelites.
Cambridge: Cambridge University Press.

Sontag, S., ed. 1983. Barthes: Selected Writings. London: Fontana.

Spelman, E., 1988. Inessential Woman: Problem of Exclusion in Femi-
nist Thought. London: The Women'’s Press.

Spivak, G.C., 1985. "Three Women'’s Texts and a Critique of Impe-

rialism’, Critical Inquiry, 12 (1), 243-61.

, 1989. In Other Worlds: Essays in Cultural Politics. London:

Methuen.

, 1994. '"How To Read a “Culturally Different” Book’. In: F.

Baker, P. Hulme and M. Iversen, eds. Colonial Discourse/Post-

colonial Theory. Manchester: Manchester University Press,

126-50.




128 Eleonora Federici

, 1999. A Critique of Postcolonial Reason: Toward a History of the

Vanishing Present. Cambridge: Harvard University Press.

Steiner, W., 1985. ‘Intertextuality in Painting’, American Journal of
Semiotics, 3 (4), 57-67.

Stewart, S., 1979. Nonsense: Aspects of Intertextuality in Folklore and
Literature. Baltimore: John Hopkins University Press.

Still, J., 1983. ‘From Eliot’s “raw bone” to Gyges” Ring: Two Stud-

ies in Intertextuality’, Paragraph 1, 44-59.

, and Worton, M., 1990. ‘Introduction’. In: M. Worton and ]J.

Still, eds. Intertextuality: Theories and Practices. Manchester

and New York: Manchester University Press, 1-44.

Stoneman, P., 1996. Bronté Transformations: The Cultural Dissemina-

tion of Jane Eyre and Wutherings Heights. London: Harvester.

, 1997. ‘From Classic Text to Intertext: Wuthering Heights in a

Post-Kristevan World’, VS. Quaderni di studi semiotici, 77/78,

75-96.

Szegedy Maskak, M., 1984. ‘Toward a Reinterpretation of Euro-
pean Literary History’, Neohelicon Acta Comparationis Litter-
arum Universarum, 11 (2), 289-302.

Threadgold, T., 1997. Feminist Poetics: Poiesis, Performance, Histo-
ries. London: Routledge.

Toury, G., 1980. ‘Communication in Translated Texts: A Semiotic

Approach’. In: G. Toury. In Search of a Theory of Translation.

Tel Aviv: The Porter Institute of Poetics and Semiotics, 12-8.

, 1985. ‘A Rationale for Descriptive Translation Studies’. In: T.

Hemans, ed. The Manipulation of Literature: Studies in Transla-

tion. London and Sidney: Croom Helm, 16—41.

Voldeng, E. 1987. ‘L’intertextualit¢ dans les écrits feminins
d’inspiration feministe/Intertextuality in Feminist Inspired
Writing’. In B. Godard, ed. Gynocritics: Feminist Approaches to
Canadian and Quebec Women’s Writing/Gynocritiques: demarches
feministes a l'écriture des canadiennes et quebecoises. Toronto:
ECW Press, 51-8.

Vultur, S., 1981. ‘Situer l'intertextualité’, Cahier Roumains d’Etudes

Litteraires, 3, 32—6.

, 1983. ‘A Type of Intertextuality: The Quotation in the Criti-

cal Discourse’, Revue Romaine de Linguistique, 28, 396—403.




Destabilising the Canon 129

, 1984. ‘A propos des configurations intertextuelles’, Cahiers

Roumains d’Etudes Littéraires, 11 (4), 72-8.

, 1986. ‘La place de l'intertextualité dans les théories de la ré-

ception du texte littéraire’, Cahiers Roumains d’Etudes Littérai-

res, 13 (3), 103-9.

Wesley Buchanan, G., 1994. Introduction to Intertextuality. Lewis-
ton, NY: Mellen Biblical Press.

Woolf, V., 1992. A Room of One’s Own; Three Guineas. Oxford: Ox-
ford University Press.

Worton, M., 1982. “Ecrire et ré-écrire: le project de Tournier’, Sud,

LXI, 52-69.

, 1983. “The Catastrophe of Translation: A Reading of René

Char’s ‘Rewriting” of Paintings’, Paragraph, 11, 1-23.

, 1985. “Courbet, Corot, Char: du tableau au texte’, Littérature,

LIX, 15-30.

, 1986. ‘Intertextuality: to Inter Textuality or to Resurrect It'.

In: D. Kelley and I. Llasera, eds. Cross-references: Modern

French Theory and the Practices of Criticism. Leeds: Society for

French Studies, 14-23.

, and Still, J., eds. 1990. Intertextuality: Theories and Practices.

Manchester and New York: Manchester University Press.

Zabus, C., 1994. ‘Prospero’s Progeny Curses Back: Postcolonial,
Postmodern, and Postpatriarchal Rewritings of The Tempest’.
In: T. D’Haen and H. Bertens, eds. Liminal Postmodernisms:
The Postmodern, the (Post-)Colonial and the (Post-)Feminist. Am-
sterdam: Rodopi, 115-38.

Zepp, E.H., 1982. “The Criticism of Julia Kristeva: A New Mode of

Critical Thought’, Romanic Review, 73, 80-97.




